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A SUPERB RECORDING 


conducting the 


SH) DANISH STATE RADIO SYMPHONY ORCHESTRA 


(Oboe: WALDEMAR WOLSING = Bassoon: CARL BLOCH “Violin: LEO HANSEN "Celio: ALBERTO M&DICI) 


INFONIA CONCERTANTE in B Flat Major 
Op. 84—HAYDN 


Sixth side: Funf Kontretanze, Nos. 1, 2 & 4 (K.609) — 
Records —C 4122-4 (Automatic Couplings C 7876-8) 


This is one of the last records made by the late Fritz Busch with the Orchestra 
he built up over many years. He was to have conducted the Orchestra at the Royal 
Festival Hall during September, and his tragic and sudden death shortly before 
the concert came as a great shock to all who looked forward to the event. 
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Heard they had 50 sets working side-by-side. Never knew that 

television varied such a lot, They had everything from projection models at exotic prices down 
a the one | bought. They delivered and installed it for me free and 
I get six months’ tee servicing. Their service is unique too, ring Museum 7878 and 
they direct one of their radio-controlled service vans from round the corner. Expensive? 
I'm buying mine for a guinea a week.”’ 


imhof’s offer you many unique services in every branch of home entertainment—it will pay you to get to know Imhof’s 


RADIO RECORDS - TELEVISION REFRIGERATORS 


IMHOF’S (RETAIL) LTD., 112-116 NEW OXFORD STREET, LONDON, W.C.! Tel. MUS 7878 (20 lines 
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““What peculiar people” said Cpl. Morales, in 

| “Carmen”, and you might think that he ought to have 

gr? : said it of us: one month we appeal to you with serious talk about 
© opera, and the next we go back to the ostrich, hoity-toity style of advertisement. 


But the real fact is, we’re a collection of enthusiasts, relentlessly pursuing an ideal— 
the ideal of the perfect record. Already we have killed for you the bugbears of the ordinary 
- record—its short playing time of 4 to 4} minutes, the frequent turning over and needle changing, the 
surface noise, the need for an awful lot of storage space — by 


giving you a full frequency range, surface quiet, long playing 
record, with approximately five times the music content of an 

- ordinary one. Yes, we are proud of long playing and with full 3 f f 
frequency range recording we are very close;to our ideal record TTT 
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Thoughts on 
The Audio Fair 


HE Audio Fair is an annual New York institution at 

which appears all that is best in the American world of 

sound reproduction. So far as we know we are the only 
British manufacturer appearing under his own colours. Some 
British audio products are sold in the U.S.A. through the 
medium of various distributors, but our distribution is done 
by ourselves for the simple reason that ever since we started in 
business so many years ago we have felt the necessity of pre- 
serving that personal touch which is so desirable in merchandise 
of the highest quality. The intervening Atlantic Ocean calls 
for no change in that policy. 


Our speakers are used and very greatly appreciated all over 
the U.S.A., and our presence at the Audio Fair is not so much 
concerned with getting new business as with establishing per- 
sonal contact with many of our friends whom we only know by 
correspondence as satisfied customers. But in addition H. A. 
Hartley has been invited to meet many technical bodies seriously 
interested in bettering sound reproduction technique. These 
invitations, so we gather, are the result of the performance of 
the 215 speaker as compared with the very expensive American 
units, and of his unusual but admittedly rational approach to 
and solution of the problems involved in the well-worn words 
** high-fidelity.”’ 


As to that, he may have something to tell the Americans, but 
he is also interested in the likelihood of the Americans having 
something to tell him. In art and science true internationalism 
does exist, and nothing but good can emerge from the experts 
of two nations getting together for mutual benefit. We foresee 
being able to make some very interesting additions to our range 
of high-fidelity products. 


Our catalogue will be sent free on request (a 14d. stamp will 
be appreciated) to everyone who feels he has not yet got the 
last word in undistorted sound reproduction, and a request 
for this catalogue will result in supplements being posted as 
they appear. All who have already asked for lists will also 
receive this new information. 


There will be no change in the 215 speaker. Its performance 
is so advanced that change is hardly necessary, and at £10.10.0 
we cheerfully put it up against any other speaker at any price. 


Send for your catalogue to-day, and’don’t forget; that our 
now world-famous L.P. record service will bring you guaranteed 
mint copies of L.P. records at the same cost as buying them 
locally. We will even advise you on what not to buy, for our 
whole effort is concentrated on giving you the utmost satis- 
faction in every way. 


Subscribers to our R.L.P. service will receive a 
complete L.P. review in a few weeks. 


H. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 
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B.C.N. Introduces 


a New 
IMPROVED 
SHARPENER 


© Compact, easy to 
operate. 

Rotary motion. 

© Perfect repointing 
every time. 

@ Universal collet. 
Easily replaced 
abrasive discs. 

e Attractive appear- 
ance, scarlet cellu- 
losed base, strong 
precision built. 
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Use with all grades of, et 
B.C.N. Needles and maintain Ney 


FROM ALL LEADING GRAMOPHONE SHOPS, ETC., 
or B.C.N. Needles Ltd., 53 High Street, S$. Norwood, London, S.E.25 
Telephone : LIV 1935 


POLYGON RECORDS 


PETULA CLARK 


P1021! ‘**COLD, COLD HEART ”’ 
““THAT’S HOW A LOVE SONG IS BORN ”’ 
** TELL ME TRULY ”’ 
oss { *““SONG OF THE MERMAID ”’ 
JIMMY YOUNG 
P1024 ‘**AND SO TO SLEEP AGAIN ” 
‘*GREEN GLENS OF ANTRIM ”’ 
VANITY 
PIOI7 . “ONLY FOOLS 
P1018 ‘BECAUSE OF YOU 
‘*SO MANY TIMES HAVE | CRIED OVER YOU ”’ 


FRANK CHACKSFIELD & HIS ORCHESTRA 
AND CHORUS 


“SLEIGH RIDE FOR TWO ” 
“KATE-CHEN 
HAMISH MENZIES & HIS RHYTHM 


“ PHANTOM PIANIS 
aw { “ PICCADILLY PIPER ” 


P1023 { 


POLYGON RECORD CO., LTD. 


20 GROSVENOR PLACE, LONDON, S.W.! 
SLOane 2638 & 4188 
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CIRCWITS ? MODULATION ? 
DYNAMIC & STATIC SPECIFICATIONS 7 
AUDIO FREQUENCIES 7 FEEDBACK ? 


OUTPUT? INPUT IMPEDANCE 7 
ng 
| 
Ir A Demonstration : 
ng A demonstration is probably the most popular method of 
equipment particularly among those to whom speci- 
fications mean but little. In addition to the obvious require- 
ments which you will insist upon, we give below six conditions 
which should be adequately met in the choice of an amplifier 
if the choice is to be a wise one. 
1. One cannot “hear” an amplifier. What one or limited by—the amplifier itself. Listen particu- 
hears is the original.sound plus the cumulative dis- larly to the separation of instruments. Ensure 
tortion due to loud-speaker, amplifier pickup and _ that a very low organ note has no effect whatever 
record. If one is selecting an amplifier therefore, on any higher notes present at the same time. 
= — — with the best possible loudspeaker Always include a choir among the tests. 
> and pickup. Anything less may tend to cover up : : 
distortion which may be present in the amplifier. — 
‘ This advice holds good even though one proposes. ania, ng y 
to use an inferior ‘loudspeaker for the actual 
- installation. 5. Contact your local gramophone society. You 


2. When listening, don’t base your judgment solely 
on your favourite works. The musical appreciation 
can cloud your judgment and distract from your 
concentration on the main objective. 


3. Peaks in response, colouration, impressive 


will probably find several individuals who own 
the types and makes of amplifier in which you are 
interested. They have “lived’’ with the equip- 
ment and their opinion is worthy of notice. 


6. Take the advice of a technical friend, particu- 


range, etc., are nearly always due to the loud- larly concerning matters of probable reliability, 
speaker (and pickup) and are very rarely due to— _ technical design, etc. 


THE Q.U.A.D. AMPLIFIER—used with 
the best possible accessories —will give the 

. Closest approach to the original sound 
.capable of being obtained from the record 
or programme available. Used with other ! 
accessories it will provide the: best repro- 
duction within the capabilities of those 
accessories. 


MANUFACTURING CO LTD 
HUNTINGOON: HUNTS > TEL: 361 
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The Collaro 3RC52! 
Record Changer 


A completely automatic three-speed changer designed to 
play 334, 45 and 78 r.p.m. records —with a minimum need for 
adjustments. Fitted with pickup arm, suitable for all types of 
Collaro Plug-in heads. Beautifully made and completely foolproof. 


The Collaro 3/514 Gramophone Unit 


A brilliant three-speed unit which incorporates all the accepted 
Collaro features . .. patented 3-speed drive . . . spring 
suspension . . . plug-in pickup heads. 


Both models mentioned are suitable for A.C. Supplies. 
They’re Three -Speed They “‘ Take all Records ! ”’ 


COLLARO 


Phone: Rippleway 3333 


GOLDEN 


7 


MAKERS OF FINE QUALITf GRAMOPHONE COM- 
PONENTS, PORTABLE ELECTRIC GRAMOPHONES, 
RECORD CHANGERS AND GRAMOPHONE UNITS, 
INDUCTION MOTORS, PICKUPS AND PLUG-IN HEADS 


RIPPLE WORKS BY-PASS ROAD BARKING ESSEX 


QUALITY 
PRODUCTS 


LIMITED 


Telegrams : KORLLARO BARKING 


Soldeung Amplified? 
ERSIN MULTICORE 


makes a 
sound 


The three-core construction 
of Ersin Multicore ensures 
instant melting and flux con- 
tinuity, eliminating ‘dry’ 
or H.R. joints. Each core f eee 
contains extra-active non- | 
corrosive Ersin Flux, which 
not only prevents oxidation 
during soldering but-actually 
cleans away any oxide pre- 
sent on the metal surface. 
Multicore is SIZE 1 CARTONS 
recommended by 

Catalogue Alloy 
leading television, | Ref. No. Tin/Lead 


Approx. 


. : C 16014 60/40 14 13 feet 
radioandamplifier 60/40 18 37 feet 
manufacturers. ¢ 14013 40/60 | 13 feet 

} C 14016 40/60 16 36 feet | 


MULTICORE SOLDERS LTO., Mellier House, Albemarle St., LONDON, W.! @ REGeat 
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AN OUTSTANDING PICK-UP FOR LONG-PLAYING AND STANDARD 


A lightweight crystal microcell pick-up, giving a 
high standard of record reproduction while greatly 
reducing record wear. 


For the discriminating enthusiast, this 
pick-up of advanced design, gives a 
standard of performance not possible with 
normal magnetic or crystal pick-ups. 


SPEC’AL FEATURES ARE : 


WIDE RANGE FREQUENCY RESPONSE 
HIGH OUTPUT AND LOW DISTORTION FIGURES 


de ut FEATHERWEIGHT BALANCED PICK-UP ARM 
SEMI-PERMANENT SAPPHIRE STYLUS 
° Ltt me w INTERCHANGEABLE FROM L.P. TO STANDARD OR 
OC. VOLTAGE ON Prices of the Chancery G.P.X. Pick-up (including Purchase Tax) : 
‘With either Long-Playing or Standard Cartridge £2.13.0 
— With one Long-Playing and one Standard Cartridge £4.4.6 


Consult your Local Dealer, or if in any difficulty write direct (enclosing s.a.e.) *o: , 


CHANCERY PRECISION INSTRUMENT SERVICE LTD. 


Sales Department: 64 GEORGE STREET, BAKER STREET, LONDON, W.1 


' We stock all Records mentioned in ‘ The Gramophone’ 


Foyles Gramophone Records Department is one of the largest 


and best equipped record showrooms in London. Call and 


‘ 


see our splendid stock 


H.M.V. COLUMBIA 
PARLOPHONE | DECCA LONG-PLAYING 


and all other makes. Quick postal service. 


W. & G. FOYLE LTD., 119-125 CHARING CROSS ROAD, LONDON, W.C.2 


Gerrard 5660 (16 lines) J Open 9—6 (including Saturday) 
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The Greatest Advance towards Perfect Reproduction 
The NEW “ TONE COLOUR ” UNIT Plus the 


TYPE A-Z 


Owners of “South Sales” 
Equipment can always 
obtain a circuit diagram 


£32.10.0 


| 3 
quoting serial number. Full 


connecting instructions are SOUND SALES LIMITED 


despatched with each unit. 
DEMONSTRATIONS at our London Showroom: 
LLOYDS BANK CHAMBERS, !25 OXFORD STREET, W.1 (Entrance in Wardour Street) Telephone : GERrard 8782 
(Works : West Street, Farnham, Surrey. Telephone : Farnham 6461) 


the name that makes 
the sale 


The BC 5244 has the qualities that customers 
demand at a price they can afford 


B C 5 Y 2 4 A Five-valve superhet medium and long wavebands. Two-colour 


plastic cabinet. Provision for use of internal frame aerial or normal 
5-VALVE RECEIVER A.C. MAINS 


£18 . 18 


TAX PAID 


aerial and earth. Extension speaker sockets fitted. 


BC6243 DC/AC version £19.19 tax paid. 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, W.C.2 
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COLLECTORS’ CORNER 


INVITES YOU TO 


PLAN YOUR CHRISTMAS BUYING NOW AND OFFER 
A FEW SUGGESTIONS— 


AT £11/12/6. A RECORD CABINET IN MEDIUM WALNUT FINISH. 
Two tiers, two doors, sensible divisions, and with lock. Capacity about 400. 


AT 25/- to 39/6. AN * LP” RECORD. We stock all of the good ones. 


AT 30/-. ** THE RECORD GUIDE” by Sackville-West and Shawe-Taylor. 
e far D best record guide ever published, and it is so eminently readable. 
ost 9d. | 


AT 3 guineas. A LIEDER RECITAL BY ELENA GERHARDT on 6 H.M.V. 
records, exclusive to Collectors’ Corner. 


AT 5/44d. to 9/84d. A RECORD. We carry a representative stock of the best 
of all leading makes, including many from the Special and Export lists. 
Harpsichord or ‘‘ Huguenots,” Palestrina or Puccini, Orchestra, Organ, 
Oboe, or Opera ? We shall not disappoint you. 


AT 2/6. ‘* THE SOUVENIR BOOK OF LA SCALA, MILAN ” with coloured 
plates, photographs of famous past and present Scala singers, and chapters 
on the History of La Scala (in English, of course). Originally published at 
(Pet Sak price, and now exclusive to Collectors’ Corner at half a crown ! 

ost 5d. 


AND NOW WE INVITE YOU TO PLAN YOUR RECORD 
BUYING FOR 1952! 


FOR A SUBSCRIPTION OF 6/-, we shall be happy to send to you our catalogues 
and listings for 1952 (and, of course, for the rest of 1951). An enlarged and revised 
** Operatic and Special List’ is now available ; this month sees the close of our 
1951 Collectors’ Vocal List, and the 1952 list starts in December. We are also 
preparing lists of our complete stock, to be sent out in sectional listings over the 
coming months. Whatever your tastes, the mailing list should include something 
to interest you. 


We have exhausted our month’s space again, and left little room in which to tell 
you of the thousands of carefully-used records at reduced prices ; our classified 
displays of records combining bookshop browsing technique with efficiency; the 
famous singers on our latest collectors’ vocal list (lots of Fonotipia and Odeon 
records this month !), and of course, we must find space to remark that there are 


TWO COLLECTORS’ CORNERS | 
62 NEW OXFORD STREET ~ 63 MONMOUTH STREET 


LONDON, W.C.1 , LONDON, W.C.2 
(Langham 6155) | (Temple Bar 5614) 
corner of New Oxford Street _ between the Cambridge Theatre 
and Bloomsbury Street _ and Upper St. Martin’s Lane 
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TGHAIKOVSKY VIOLIN CONCERTO 


with THE PHILHARMONIA ORCHESTRA 
conducted by WALTER SUSSKIND 


DB 21228-21231 


LEONARD WARREN — Baritone 
and RCA VICTOR ORCHESTRA 
conducted by RENATO CELLINI 


Recit.: Morir! tremenda cosa!; Aria: Urna fatale: 
with RAYMOND KEAST E s’altra prova_ rinvenir 
potessi ?—"'La Forza del destino" —Verdi DB21297 


PIERRE FOURNIER 

with Piano Accompaniment by ERNEST LUSH 
Elégie—Fauré - - - - - - DB21333 
SIR ADRIAN BOULT 
LONDON PHILHARMONIC ORCHESTRA 
Academic Festival Overture, Op. 80— Brahms 


Automatic Couplings only DB 96/0-| 
GABRIELLA GATTI 
with String Quartet 
Piangete Aure—Carissimi arr. Paoli - DAI945 
MARIO LANZA | 
"A Vucchella; Marechiare (both featured in film 
“The Great Caruso”) - - - - DAI996 


BOSTON PROMENADE ORCHESTRA 
conducted by ARTHUR FIEDLER 


Overture, “The Beautiful Galathea'’— von Suppé 
C 4120 


GEORGE THALBEN-BALL 

Orgar Solo 
Introduction and Variations on an Ancient Polish 
Noel — Guilmant ; Elegy —Thalben-Ball 


JASCHA HEIFETZ 


(Automatic Couplings DB 9666 - 9669) 
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ARTUR SCHNABEL 


Impromptus in E Flat G, Nos. 2 and 3 
—Schubert - - - - DB21335 


MARGHERITA CAROS'O 
and THE PHILHARMONIA ORCHESTRA 
conducted by ANATOLE FISTOULARI 


Oh ! quante volte ‘| Capuleti ed i Montecchi ' — 
Bellini ; Ebben ! Lo deggio ! (Addio o nostro, piccol 
desco) ‘‘Manon’’—Massenet - - DB21336 


SIR THOMAS BEECHAM, Bart. 
ROYAL PHILHARMONIC ORCHESTRA 


“ The Great Elopement '’ — Handel arr. Beecham 
Automatic Couplings only DB 9672-3 
SOLOMON 

Sonata No. 8 in C Minor, Op. 13 ‘ Pathétique '’ — 
Beethoven. Sixth Side: Le Carillon de Cythére — 


Couperin - - - 
Automatic Cc 7871-3 


NICOLA! MALKO 
THE PHILHARMONIA ORCHESTRA 


Ballet Suite Les Saisons (The Seasons), Op. 67 


—Glazounov - - - - €7874-5 


Automatic Couplings only 


WILHELM FURTWANG' ER 
THE VIENNA PHILHARMONIC ORCHESTRA 


Overture, ‘‘Oberon’’— Weber - - DB21104 


‘a 
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“HIS MASTER’S VOICE” 


Remember His Master’s Voice’”’ 
for Christmas Gifts. They are obtainable and exchange- 
able at all ‘*‘ His Master’s Voice’? Record Dealers. 


THE GRAMOPHONE-COMPANY LIMITED 


She Hallmarh of Cuality 


RECORD TOKENS 


HAYES - MIDDLESEX 
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VOL. XXIX 


NOVEMBER, 195! 


No. 342 


HOSE who have read Fred Gais- 

berg’s modest, frank and fascinating 

book The Music Goes Round will 
realise what a heavy loss our gramo- 
phone world has sustained by the 
death of that great little man, and I 
take this melancholy opportunity to 
urge those who have not read his book 
to read it now because it will revive 
their faith in that internationalism of 
the arts which the miserable circum- 
stances of our time seem bent upon 
destroying. We owe him an inestim- 
able debt, and I assert with all the 
emphasis I can command that without 
the lovable diplomacy of Fred Gaisberg 
exercised during the first decade of 
this century the gramophone would not 
occupy the honoured place it holds 
to-day. Let me give one instance: 


“The next day Maestro Cottone, 
our accompanist, returned with a 
proposition. Caruso would sing ten 
songs for £100, all to be recorded in 
one afternoon. (In reality this was the 
only free period he could squeeze out 
of the busy season.) To us in those days, 
these were really staggering terms, but 
I transmitted them to London with a 
strong recommendation, feeling all the 
time how inadequate were words in 
telegraphic form to describe the merits 
of the case. A cabled reply came back 
quickly : Fee exorbitant, forbid you 
to record. 


“ This was humiliating and I felt it was 
hopeless to argue with the people in 
London, as it was only by being on the 
spot that one could grasp the urgency of 
the opportunity. I therefore gave the 
word to Michaelis to go ahead, as at 
the worst we only needed a profit of Is. 
on each 2,000 records to cover the fee. 
The die was cast. One sunny afternoon 
Caruso, debonnaire and fresh, sauntered 
into our studio and in exactly two 
hours, sang ten arias to the piano 
accompaniment of Maestro Cottone. 


‘We paid Caruso his £100 on the 
spot. I was stunned at the ease with 
which such a vast sum was earned and 


EDITORIAL 


could not forsee that as a result of this 
contract, Caruso would earn close to 
one million pounds in the next twenty 
years and the industry twice that 
amount. Nor could I forsee that these 
records would let down all the barriers 
of prejudice which the great artists 
held against recording.” 

That was in 1902. So I do not ex- 
aggerate the service that Fred Gaisberg 
did for the gramophone and for music. 

I was privileged to attend the ban- 
quet given to Fred Gaisberg on April 
21st, 1939 to celebrate his fifty years in 
the Gramophone world. It was a 
wonderful evening. Albert Coates, 
Lawrence Collingwood, Peter Dawson, 
Gracie Fields, Adrian Boult, Richard 
Tauber, Alfred Clark, Louis Sterling, 
Felix Weingartner, Bruno Walter, John 
Christie—these were a few of those 
present on that famous occasion. I was 
much touched when Fred Gaisberg 
wound up his book The Music Goes 
Round by quoting some words from a 
speech I made that evening. 

** We can always speak to each other 
in terms of music, and in time of 
trouble we are always able to compose 
everything in our minds and do honour 
to him who, in the truest sense of the 
word, has been international.” 

If only we had a Europe of Fred 
Gaisbergs to-day, what a Europe it 
would be ! 

I must correct the statement made 
by Perceval Graves in his admirable 


appreciation last month, that Fred 


Gaisberg was Jewish by extraction. 
The family were German and emi- 
grating to the United States became 
American citizens and Fred was a 
member of the Episcopal Church of 
America. 

I have received the five twelve-inch 
discs of Cherubini’s Requiem in C minor 
made by the Portsmouth Philharmonic 
Society, conducted by John A. Davison 
for the Cherubini Society, 362 City 
Road, London, E.C.1. Mr. Michael C. 
Thomas, the founder of the Society. has 


let me know some of the difficulties over- 
come in making this recording and I 
do hope that the enthusiasm which 
renders this kind of enterprise possible 
will be rewarded by the support of 
discophiles. The Requiem is a classic, 
the tranquil solemnity of which is a 
balm to the mind. Some readers will 
remember my delight in the Fauré 
Requiem: the Cherubini Requiem has 
the same kind of marmoreal quality. 
The five discs cost £2. 10s. with another 
half-crown for postage and packing. 
What a niggling offence against music 
is committed when purchase tax is 
levied on enterprises like this! One by 
one the Muses are being strangled by 
our leather-bottomed bureaucracy, and 
while music is taxed as it is an institu- 
tion, like the British Council, must 
present itself to the lover of music as an 
expensive practical joke. It was even 
impossible to obtain a remission of 
purchase-tax from the wireless sets. 
given to the bedridden by the Society 
devoted to this charitable work. | 


It may seem early to be writing 
about Christmas presents, but you will 
find ‘A Golden Voice Story Record 
Book ” a good investment for children. 
Simple reading, fairly good illustrations 
in colour, and a 7-inch record playing. 
for 24 minutes made by Julia Lang 
who tells the story with musical addi- 
tions from time to time. All this for 
4s. 6d. is good value. There are half a. 
dozen stories to choose from, but, I wish. 
that the extract from Alice in Wonder- 
land had been omitted. This is not a 
massacre of the story on a grand scale 
like Walt Disney’s intolerable film, but 
it drives a tin tack into Alice’s coffin. 
Why does the Gryphon have -to talk 
in B.B.C. Cockney ? And why is Alice 
herself depicted as an imbecile child ?. 
Fortunately the other stories are 
much. better. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


jt was as an operatic conductor that 
Arturo Toscanini made his world repu- 
tation ; and, in the United States, it was 
only a reputation to most people, for 
Toscanini had conducted only at the Metro- 
politan Opera, leaving that institution in 
1916. About thirty years after that—On 
Dec. 1, 1946—the conductor proved that 
he was still peerless in the field by the first 
of two broadcasts of La Traviata with N.B.C. 
Symphony and a group of excellent singers. 
And now, after a five-year lapse, Victor has 
finally secured Toscanini’s consent for their 
release, releasing the opera on two discs. 


Licia Albanese, Jan Peerce and Robert. 


Merrill are the leading singers. They are 
first-class artists, but the show belongs to 
Toscanini. 

Just as Toscanini takes the spotlight for 
Traviata, Fritz Reiner is the chief figure in 
the new Victor Carmen, recorded in its 
entirety on three discs. It is true 
that Rise Stevens sings the title role 
very well—better, indeed, than I have 
ever heard her do at the opera. It is 
equally true that Licia Albanese is an 
appealing Micaela, Jan Peerce a resonant 
Don José and Robett Merri!l a rich-voiced 
Escamillv. Put Reiner points up the score 
in such a brilliantly dramatic fashion that 
for once the focus is on the orchestra. They 
don’t do Carmen this way in France, and 
one can easily imagine Frenchmen listening 
to this recording and mumbling something 
about ces américains mécaniques. 

Perhaps the most ambitious operatic 
recording ever attempted is the uncut 
Meistei singer recently released by Urania on 
six LP discs. Members of the Dresden 
Opera participate—Ferdinand Frantz 
(Sachs), Kurt Béhme (Pogner), Heinrich 
Pflanzl (Beckmesser), Bernd Aldenhoff 
(Walther), Gerhard Unger (David), Tiana 
Lemnitz (Eva), and Emilie Walther-Sachs 
(Magdalene). Rudolf Kempe leads the 
Saxon State Orchestra. This set is good 
enough to make one wish it were better. 
Most of the singing is excellent, with the 
exception of Aldenhoff; and even though 
Lemnitz is getting along in years, her style 
is sO gracious that one forgets a few vocal 
insecurities. But the recording balance is 
poor, with the singers frequently blotting 
out the orchestra. This is especially to be 
regretted since the sound, gua sound, is live 
and resonant. 

Urania has not stopped with Méeister- 
singer. The company has also made avail- 
able a complete Freischiitz, with the same 
conductor and orchestra (three discs) and 
several of the same singers—Bernd Alden- 
hoff, Kurt Béhme, Elfriede Trétschel, Irma 
Beilke. Again the singing is generally com- 
petent, and again Aldenhoff’s contribution 
is well below par. On the lighter side is 
Lehar’s Gypsy Love, musically every good 
as any score Lehar ever composed. Herbert 
Ernst Groh, Ilse Mentzel, Adi Appelt, Rosl 
Seegers and Carlheinz Karell are in the 
cast, with the chorus and orchestra of Ra lio 
Berlin conducted by Otto Dobrindt (two 


discs). The performance is_ excellent. 
Excerpts from Traviata are sung in German 
on a Urania disc by Helge Roswaenge, 
Maria Cebotari and Heinrich Schlusnus in 
a recording that sounds a little muddy but 
which cannot detract from some of the 
most dazzling singing I’ve heard in some 
time. Tzraviata in German, though, almost 
sounds like another opera. 


There are some interesting items among 
the Urania single discs. That minor master 
of the nineteenth century, Ludwig: Spohr, 
makes one of his few appearances on records 
with the Clarinet Concerto and the Quartet 
Concerto, both curious pieces that amply 
demonstrate why Spohr has dropped from 
the repertoire. Wagner’s Wesendonck songs 
are beautifully sung by Tiana Lemnitz ; 
Margarete Klose demonstrates her big con- 
tralto voice in a recital of seven Schubert 
songs and a group of operatic arias; and 
the contemporary German composer, 
Werner Egk, is introduced to America with 
his French Suite and Geigenmusik. On the 
evidence of these two works, Egk has a 
lighter and more transparent touch than the 
majority of German composers. Some real 
individuality, too, and one would like to 
hear more of his work. 


An opera that most people didn’t even 
know existed is Verdi’s La Battaglia di 
Legnano, newly released on three discs by 
Cetra-Soria. The thirteenth of Verdi's 
twenty-six operas, it is a strongly national- 
istic affair that describes the twelfth-century 
Italian victory over Frederick Barbarossa. 
Caterina Mancini, Amadeo Berdini, Ron- 
aldo Panerai, Albino Gaggli and Edmea 
Limberti are in the cast, with the chorus and 
orchestra of Radio Italiana under Fernando 
Previtali. It cannot be said that this opera 
represents Verdi anywhere near his best, 
nor does the over-loud performance help 
matters out. The singers force themselves 
unmercifully, seem to forget what a pian- 
issimo phrase is (not to mention a legato 
one), and in general suggest that they are 
trying to enact the Battle of Legnano itself. 
Another Cetra-Soria operatic set is Mozart's 
Nozze di Figaro (three discs), with Italo 
Tajo, Alda Noni, Jolanda Gardino, Sesto 
Bruscantini, Gabriella Gatti and others in 
the cast. Same orchestra and conductor as 
in the Verdi opera. Here the singing is 
much more reliable. Mozart style allied to 
Italian temperament is quite another 
matter, however, and the performance here 
frequently misses the point. 


Columbia’s contribution to the operatic 
sweepstakes is Pagliacci, sung on two discs 
by a cast of Metropolitan Opera Singers— 
Richard Tucker, Lucine Amara, Giuseppe 
Valdengo, Thomas Hayward and Clifford 
Harvuot, with the chorus and orchestra of 
the M.O.H. directed by Fausto Cleva. Very 
good, on the whole. The singing is clean 
(save for some occasional mishaps from 
Valdengo), the pace fast, and young Miss 
Amara shows herself to be a soprano of 
skill and temperament. Columbia also has on 
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its current lists a routine performance of 
Chopin’s Twenty-four Preludes played by 
Claudio Arrau; stylish performances of 
the pieces in Debussy’s Jmages played by 
Walter Gieseking ; a clean, rather senti- 
mental performance of the Tchaikovsky 
Fifth under Eugene Ormandy and the Phila- 
delphia Orchestra (Ormandy just can’t 
resist languishing over the cantabile them :s): 
a coupling of Ravel’s Chansons Madécasses 
(with flute, piano and cello: as written) 
and Debussy’s Trois chansons de Bilitis, both 
sung by Jennie Tourel in her usual intelli- 
gent manner; and a coupling of Grieg’s 
Holberg Suite with Howard Hanson’s Piano 
Concerto. In both pieces Hanson conducts 
the Eastman-Rochester Symphony, the 
soloist for the concerto being Rudolf 
Firkusny. The Hanson concerto is a well- 
made work, thoroughly eclectic in style, 
brilliantly conceived for the solo instrument 
and as brilliantly played by Firkusny. 

In the current Victor list a coupling of 
Strauss’s Don Juan and Wagner’s Sieg fried’s 
Rhine Journey stands out as played by 
Toscanini and the N.B.C. Symphony. 
Does anybody conduct these scores better ? 
Set Svanholm and the Victor Orchestra 
under Frieder Weissman present a group of 
Wagnerian tenor arias, in which Svanholm 
has been electronically amplified to sound 
like a combination of Slezak and Melchior. 
Stokowski and his Symphony Orchestra are 
heard in Debussy’s Nocturnes (complete with 
the Sirénes section) and Afternoon of a Faun. 
Wanda Landowska plays on the harpsi- 
chord a selection of Polish-inspired pieces— 
Polonaises by Couperin, Rameau, Oginski 
and early Polish composers, plus some 
music she herself composed and, of all 
things, a Chopin Mazurka. Artur Rubin- 
stein is heard in an encore disc—Liebes- 
traum, E flat Nocturne, etc., played in a 
masterly fashion. Nathan Milstein and 
Vladmir Horowitz join in Brahm’s D minor 
Sonata. It is seldom that two such high- 
powered virtuosi are heard together ; and 
after the sonata is finished there remains the 
aura of magnificent slickness. Horowitz on 
his own is heard in his transcription of 
Sousa’s famous march The Stars and Stripes 
Forever. No living pianist could duplicate 
this marvellous display of keyboard diablerie. 
It may be objected that this is all circus 
stuff: but what of that ? I love the circus, 
and so do millions of others. 

Guiomar Novaes, who has been active in 
the Vox studios, is now heard in a pair of 
concertos—Chopin’s F minor and Beet- 
hoven’s G major, both played with the 
Vienna Symphony under Otto Klemperer. 
I was a little disappointed in both. Novaes 
is a great pianist and a great artist, but here 
she sounds uncomfortable, a little lacking 
in-the freedom one usually hears from her. 
My guess is that she’ either stands in awe of 
Klemperer or does not work well with him. 
In any event, despite moments of brilliance, 
she sounds somewhat inhibited. Other 
current Vox records include a group of 
Schubert songs for male chorus, none of 
them well known, sung by the Akademie 
Kammerchor under Ferdinand Grossman, 
Mozart’s great Haffner Serenade well played 
in a rather shrill recording by Clemens 
Krauss. and the Vienna Symphony, and 
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Beethoven’s Fifth Symphony conducted by 
Klemperer and the same orchestra. 

Two good keyboard discs have been 
issued by Allegro. Both are devoted to 
Bach, with Rosalyn Tureck playing on the 
piano the J/talian Concerto, the Four Duets and 
the Air with Ten Variations in the Italian 
Style ; and Fernando Valenti playing on 
the harpsichord the Toccata in E minor, the 
Prelude, Fugue and Allegro in E flat and the 
Toccata in D minor (not the Toccata in D 
minor). I find the Tureck performances 
very interesting, with some unusual variants 
in her conception of the ornamentation. 
Valenti’s work is strong, virile and assured. 
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Columbia has inaugurated a “Meet the 
Composers” series and has issued discs 
presenting composers in their own per- 
formances of their own music. The first 
two in the series have been devoted to 
Stravinsky and Poulenc. Stravinsky 
conducts, with the N.Y. Philharmonic and 
other organisations, his Fireworks, Ebony 
Concerto, Circus Polka, Norwegian Moods, 
etc., all items previously available and on 
LP for the first time here. Poulenc plays 
his Mouvements perpetuels, Nocturne in D and 
Suite Frangaise for solo piano. Pleased to 
meet you, Mr. Stravinsky. Pleased to 
meet you, Mr. Poulenc. 


A QUARTERLY RETROSPECT 


| JULY—SEPTEMBER 1951 
By EDWARD SACKVILLE-WEST 


SINCE the publication of The Record 
Guide Shawe-Taylor and I have had at 
least one letter suggesting that we would 
have done well to list rather more fill-ups 
independently. This caused me some sur- 
prise. -However beautiful the fill-up may be, 
however well-played and recorded, few 
people are willing to pay the price of a 
large work they may not particularly want, 
for the sake of four minutes of music on the 
remaining side. The alternative—to buy 
the fill-up disc alone—seems even less 
reasonable, since it means paying as well 
for an entirely useless fragment of the main 
work. Maybe we ought to have listed more 
of these bits and pieces for their own sake, 
but on the whole I can’t help thinking fill- 
ups a tiresome feature of SP recording: 
for the most part scrappy and unremarkable, 
they are quickly forgotten by the possessors 
of the sets to which they belong. The alter- 
native practice, of charging less for the 
final odd side of a long work, and leaving 
the reverse blank, has always seemed to 
me preferable in the long run. 

I cannot pretend to care for the two 
latest issues of Beethoven symphonies—Nos. 
7 and 8. All Furtwangler’s worst manner- 
isms are in evidence in his conducting of 
the Seventh (H.M.V.), though chiefly, be 
it said, in the first and last movements, 
where the tempi vary capriciously and the 
rhythm is ill controlled. Matters are not 
improved by a poor recording badly dis- 
torted at the top. Again, although I 


usually admire Charles Miinch, his conduct- | 


ing of the Eighth (DeccaLP) seems to sacrifice 
everything to mere brilliance. The music 
is rushed and the important woodwind 
detail receives too little attention. The 
recording, though better than that of the 
Seventh, is far from ideally clear. Luckily 
there are excellent alternatives for both 
these symphonies: Kleiber in the Seventh 
(Decca) and Karajan (Col.) in the Eighth. 
With one single exception concertos fare 
much better this quarter. The exception is 
Mozart’s profoundly beautiful Piano Concerto 
in C major, K467. I hope no one 
will be so misguided as to exchange 
the old Schnabel set for the new one, 


in which Casadesus is the soloist (Col.). 
Apart from the heavenly Andante, which 
is on the whole well played, the per- 
formance is odiously heavy and inflated, 
and in the Finale the passage-work is far 
from clean. The recording, too, is American 
in the worst sense, harsh and unreal in tone. 
The Schnabel set still sounds very well 
and is comparably better played. At the 
opposite extreme, both of playing and re- 
cording, is C. P. E. Bach’s Cello Concerto No. 3. 
Perhaps the most romantic in temperament 
of Bach’s sons, Carl Philipp Emmanuel, 
was an uneven composer. His Sonata in A 
minor, for harpsichord, recorder and ’cello 
(H.M.V.), is a pretty dull affair (incident- 
ally the label mentions an oboe, which is 
not in the score at all, and calls the recorder 
a flute, which is not strictly correct). The 
Cello Concerto (Col.), on the other hand, 
was well worth reviving. The first movement 
may be on the conventional side, but the 
slow movement and Finale are memorably 
fine. That noble cellist, André Navarra, 
plays the work with splendid authority, and 
the recording is very successful. I must 
admit to deriving great pleasure from 
Castelnuovo-Tedesco’s Guitar Concerto (Col.), 
though I daresay one would not want to 
hear it very often. The style, with its guile- 
less pastiche, its charming tunes and gen- 
eral adroitness, reminds me strongly of 
Poulenc. Anybody who loves a display of 
immaculate technical accomplishment is 
bound, I think, to enjoy Segovia’s manage- 
ment of the solo. I imagine the work was 
written specially for this great artist: it 
certainly puts him through all his paces. 
Liszt’s Rapsodie Espagnole, in Busoni’s apt 
version for piano and orchestra, cannot be 
said to exhaust the resources of Gina Bach- 
auer (H.M.V.): it is too completely a 
display piece for that ; but what fun it is, 
all the same! The more squeamish type of 
discophile will probably run from the room 
with his fingers in his ears, for the later 
reaches of the work are extremely noisy ; 
but I thought the recording remarkably 
well managed, for all that. If the engineers 
can bring this kind of thing off at all, why 
can they not be trusted to do it more often ? 
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That’s what I ask myself, as I fiddle dis- 
tractedly with the controls, trying to make 
the latest issues of Bruch’s Violin Concerto 
(Decca LP) and Stravinsky’s L’Oiseau de 
Feu (Col.) sound reasonably agreeable. -I 
have nothing but praise for Alfredo Cam- 
poli’s rendering of the Bruch, but it is hardly 
superior to Kulenkampff’s (Decca SP) and 
the orchestral part is distinctly out of focus. 
The Stravinsky is much better recorded, 
but not nearly as well as either of the 
Ansermet sets (Decca SP and LP), which 
have a kind of bloom on the tone and a 
sense of style denied to Galliera. Rachman- 
inov’s No. 2 is not a concerto of which any 
performance—except perhaps the com- 
poser’s own—could be said to be in any way 
definitive, but I shall be surprised if the 
latest set (Decca SP and LP) is quickly 
surpassed. I have heard Julius Katchen’s 
performance criticised as cynical and senti- 
mental, but this seems to me unfair. I have 
seldom heard the melody of the Andante 
delivered with a more affectionate touch ; 
indeed, the whole of this movement—the 
best of the work, surely—is given a new 
freshness. . Elsewhere both pianist and or- 
chestra interpret the music as an exciting 
outburst of romantic eloquence ; which is 
what it is. I was particularly impressed by 
the really excellent balance between piano 
and orchestra in this set. 

In the miscellaneous section we have had 
some splendidly played but abominably 
recorded excerpts from Parsifal (H.M.V.) ; 
admirable Beecham recordings of Delius’ 
not very interesting North Country Sketches 
and of Franck’s Le Chasseur Maudit 
(H.M.V.); John Ireland’s early tone 
poem, Mai Dun (H.M.V.), a piece in the 
impressionistic style of Sir Arnold Bax, 
quite efficiently recorded despite the rather 
lumpy scoring ; yet another set of Brahms’ 
Haydn Variations; and the first of a com- 
plete set, adequately recorded, of that 
delightful spree, Pineapple Poll (Col.). I 
would have given much to be present in the 
studio at Toscanini’s recording of the 
Parsifal set: everything—tone, tempi, 
phrasing—would seem to have been near 
perfection. But when I think of the re- 
cording, words fail me and all that I can 
utter are inarticulate sounds expressing rage 
and disgust. It is one of the small tragedies 
of our time that so great a conductor should 
cling so obstinately to the disastrous studio 
in which his American recordings, for the 
past ten years and more, have been made. I 
wonder if many people share Sir Thomas 
Beecham’s evident enthusiasm for the 
Delius suite and Franck’s tuppence-coloured 
illustration to a very silly story ? No doubt 
it is right that we should possess the Delius. 
There is little of his music which does not 
have its moments of pure poetry, and the 
North Country Sketches are certainly not with- 
out such. But is not Le Chasseur Maudit a 
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monstrously dull piece, shot through with 
the disheartening brand of vulgarity that 
seems to afflict only very unworldly people ? 
I must add, in all fairness, that this set is 
brilliantly recorded, except for an odd 
effect at the end of side 2, where the sudden 
descent from ff to pp in a string tremolo on G 
results in the momentary, but total, dis- 
appearance of all sound. While Sir Thomas 
is in the mood for Franck, could he not be 
persuaded to give us Les Djinns—an al- 
together finer piece and perfectly suited to 
recording. Without being negligible, the 
new set of the Brahms-Haydn Variations 
(H.M.V.) does not, I think, come near to 
displacing Van Beinum’s (Decca). In its 
favour are a well thought out performance 
and a good, clear recording ; but Marke- 
vitch’s interpretation strikes me as rather 
sentimental. The tempi in variations 3 and 
4 are much too slow, and the conductor is 
no more successful than Van Beinum 
(Decca) in the Finale, where we should get 
an impression of banners unfurling. This 
is not a clear case for rejection,—especially 
as the set is cheaper than the Decca; but 
on balance I believe the latter will give more 
lasting satisfaction. 

In the chamber music and solo sections 
I have been chiefly interested by four piano 
sonatas, two of them in competing versions. 
The Liszt Sonata is (I assert roundly) one of 
the most tremendous pieces of music ever 
written for the piano. In it Liszt dramatised 
the conflict between Good and Evil within 
himself—a conflict which in his case took a 
particularly ineluctable form. To interpret 
the work fully the performer must combine 
a cast-iron technique with a certain romantic 
abandon. Of “ live’’ performances I have 
heard by far the most satisfying was that of 
Rubinstein ; of the recorded versions that 
of Horowitz still seems to me unsurpassed, 
though at some points he does not get quite 
to the bottom of the music. Two new 
recordings, by Leonard Pennario (Capitol 
LP) and Louis Kentner (Col.), have differ- 
ent virtues. I notice that the Pennario 
version has been generally dismissed as a 
display of commonplace virtuosity, but I 
cannot agree. The recording is frightful and 
does the pianist especial disservice in em- 
phasising the passage-work at the expense 
of the pianist’s cantabile and phrasing 
which are extremely impressive—or would, 
be so if we received them properly. Listen- 
ing through the hopelessly distorted tone I 
get the impression that Pennario has a re- 
markably complete understanding of the 
sonata. In Kentner’s case I cannot, with 
the best will in the world, feel so convinced. 
The recording is of course much better— 
excellent, in fact, though the surfaces are 
distractingly heavy; but the bravura 
passages strike me as technically insecure, 
with too liberal assistance from the sus- 
taining pedal. Elsewhere Kentner gives me 
the impression of feeling the work as merely 
sentimental ; this leads him into exaggera- 
ted rubato and an uncontrolled romantic 
excess, which betray the meaning of the 
work. In Balakirev’s Sonata (Col.) the same 
pianist is on less tricky ground and is pro- 
portionately more successful. This most 
poetic-enthralling work is in the direct 
tradition of Liszt, but it is clearly by an 
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inventive master, both of music and of the 
piano. I have heard a more perfect render- 
ing from Colin Horsley, who has broadcast 
the sonata repeatedly ; but the recorded 
version has authority and, in the lovely 
Intermezzo, a dreamy legato that is most 
compelling. Brahms’ Piano Sonata in F minor, 
Op. 5, is almost contemporanery with the 
Liszt, but it is an altogether lesser piece of 
musical thinking. Much of it is extremely 
hard to play, but the difficulties are not 
particularly rewarding. Except in the Finale 
where his technique betrays him all but 
completely, Edwin Fischer (H.M.V.) gives 
a deeper and more homogeneous perform- 
ance than Julius Katchen (Decca SP and 
LP). He also has the advantage of a splen- 
did recording, whereas the Katchen set is 
decidedly tinny. Apart from the beautiful 
Andante, the effect of this sonata is to my 
mind youthfully pretentious ; it has all the 
defects which the French, for instance, 
dislike so much in Brahms. It has, of course, 
its importance in the history of the com- 
poser’s development, but none in that of 
pianistic invention. Finally, Beethoven’s 
“* Les Adieux ’’ Sonata, Op. 81a. This oddly 
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moving work is difficult to bring off in per- 
formance, because the heavy touch of the 
modern piano makes the figuration particu- 
larly hard to execute up to time. It is note- 
worthy that the “‘ programme ”’ of the work 
is similar to that of Weber’s Konzertstiick. 
Composed in 1821, the latter work looks as 
if it had been closely modelled on the 
Sonata, which dates from 1809. In any case 
the piano writing of ‘“‘ Les Adieux’’ is 
strikingly un-Beethovenian in many respects 
and requires a rather different approach 
from the other late sonatas. We have had 
two recordings of the sonata in the past ten 
years, one by Rubinstein (since deleted), the 
other by Albert Ferber. Neither was wholly 
satisfactory, but a recent LP issue, by 
Friedrich Gulda, gets nearer the heart of 
the matter than any other I have heard. 
Unfortunately the recording is not very well 
managed: in the first two movements the 
level is too high and there is a good deal of 
distortion; thereafter the level drops 
suddenly and the tone becomes faithful. In 
the “‘ Eroica’’ Variations, on the reverse, 
the recording is excellent and the perform- 
ance very fine indeed. 


COLLECTORS’ CORNER 


Conducted By JOHN FREESTONE 


regular readers of THE GRAMOPHONE 
will by now have received their copies of the 
H.M.V. “ Archive”’ list. and I propose to 
devote most of this month’s space to a dis- 
cussion of the records contained in this most 
interesting list. 

First of all I must say that collectors owe a 
debt of gratitude to the Gramophone Company 
for making many of these discs available, and 
although a few of them may not appeal so much 
to British as to American tastes, the vast 
majority are of the very greatest interest both 
musically and historically. 

I propose to recommend some of these discs, 
which should find a place on the shelves of any 
collection representative of great singing, such 
as we seldom hear to-day. 

My first choice is VB40, which has on one 
side La Calasera of Yradier, sung by Patti, and 
on the other, Porgi Amor from “‘ Le Nozze di 
Figaro ’”’ (with piano, not orchestra as stated), 
sung by Melba. The Patti record is quite the 
most vivid of her published recordings, and is 
sung with an astonishing degree of verve. It 
was withdrawn within a few weeks of publica- 
tion, as it wore very badly when played on the 
primitive instruments of the day, and its reissue 
is a most welcome one. Patti was in her sixty- 
third or sixty-fourth year when she recorded it, 
and the preservation of her voice is remarkable, 
when it is realised that she had been singing 
more or less regularly from the age of sixteen. 
(She made her operatic debut in New York in 
1859, singing Lucia). Melba’s Porgi Amor, 
which was recorded in 1904, is one of the singer’s 
less showy discs, but the perfect technique 
which she possessed, and the beauty of her 
voice, are everywhere apparent. This coupling 
is a certain favourite among collectors. 

My second choice would be VB44, on which 
Caruso sings not Una furtiva lagrima, as stated, 
but the second verse only, which begins “ Un 
solo istante i palpiti.”” The recording is quite 
good, but the singing is some of the very finest 
that Caruso has left us. It is a model of bel 
canto, and the 12 in. disc being devoted to one 
verse only, enables the great tenor to take his 


time, and give full play to his artistry. Mi par 
d’udir ancora is given as of 1904 vintage, but it 
was certainly recorded in Milan, and most 
authorities have always listed it as 1903. 

Another most desirable record is VB54, on 
which Jadlowker sings Ecco ridente in cielo from 
“Il Barbiere di Siviglia,” and Meine Freunde sind 
hier ganz im Stillen from ‘‘ Fra Diavolo.’’ I only 
know the first of these recordings, but it is so 
outstanding as to make the purchase of the disc 
almost a necessity to all collectors. I have heard 
no singing by a tenor which compares with this 
for agility , as distinct from flexibility. The other 
rendering which is equally unique in its way, is 
that of De Lucia, and without doubt his 1904 
recording of this aria, with piano accompani- 
ment, is far superior, in style, to that of 
Jadlowker. . On the other hand, there is no 
question of Jadlowker’s ability to sing the 
elaborate roulades exactly as written by Rossini. 
(Schipa sings very stylishly a much simplified 
version of the aria). I have heard no trill from 
a male singer to equal that of Jadlowker, and 
he sings al] the bravura es in full voice, 
and not in the head voice which De Lucia uses 
so artistically. The weakness in the Jadlowker 
disc is its poor phrasing, and lack of elegance, 
but its many merits make it a highly desirable 
addition to any collection, 

I suppose few records of the earliest period 
have been so much sought after as Boronat’s 
recording of The Last Rose of Summer, for it 
contains some bel canto of the highest class. I 
note that the pamphlet states that this record- 
ing is with orchestra, but unless my pager 
deceives me, the original recording is wi 
piano. I suggest that collectors should satisfy 
themselves that VAi1g is indeed the 1904 
recording, and not a hitherto unknown one, 
before purchasing the record. The reverse side 
by Neshdanova should also be most interesting, 
as her records are very rare in this country, 
and she had a voice of great beauty. 

Battistini’s Warsaw recordings of 1903 are 
collector’s prizes, and as original copies are so 
rare, it is nice to see two of these in the list. 
I recommend both, but particularly the 
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La Cambiale di Matrimonio —Rossini 
. LX 1458 
PAUL KLETZKI 


and the Philharmenia Orchestra 
(Recorded under the auspices of the Mahara 
of Mysore’s Musical Foundation) 


Rhapsody for Orchestra — A. Schnabel 
Auto-couplings only LX 8843-4 


EUGENE ORMANDY 
and the Philadelphia Orchestra 
Prelude in C sharp minor, Op. 3, No. 2; 
Prelude in G major, Op. 32, No. 5 
Rachmaninov- - - - LX 1464 


ISAAC STERN 
with the Philadelphia Orchestra 
conducted by Eugene Ormandy 
Concerto in E minor, Op. 64— 
Mendelssohn - - - - LX 1455-7 
Auto-couplings LX 8845-7 


MALCUZYNSKI 
Sonata in F minor (“* Appassionata ”) 
—Beethoven: (5 sides); Intermezzo in 
E flat minor — Brahms- LX 1459-61 
Auto-couplings LX 8848-50 


DINU LIPATTI 
Chorale Preludes: Nun komm’, der 
heiden Heiland ; Ich ruf’ zu dir, Herr 
Jesu Christ — Bach —arr. Busoni 
LX 1427 


LILY PONS 
with Orchestra conducted 
by Andre Kostelanetz 
Tales from the Vienna Woods — J. 
Strauss, Jr. (in Italian); Pretty 
Mocking Bird — Bishop (in English) 
LX 1462 


CARLA MARTINIS 
and the Philharmonia Orchestra 
conducted by Issay Dobrowen 
** Otello ”’ — Act 4 — Ave Maria, Plena 
di grazia — Verdi; ** Aida ” — Act 3 — 


Oh patria mia — Verdi - - LX 1463 
ERICH KUNZ 
and the “ Kemmeter-Faitl Schrammel- 
rehestra 


Secht’s leut’In, so war’s anno dreissig ; 
Ewiges Wien - - - - LBIIS 


GEORGE WELDON 
and the Philharmonia 


Procession of the Sardar — Ippolitov- 
Ivanov’ - - - - DX 1792 


POETRY BY MILTON 


read by Stephen Murray - DX 1794-5 
Britial 


(recorded under the auspices of the 
uncil) 


COLOMBIA GRAPHOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


JEAN WATSON 
with Organ Accompaniment by Herbert 
Dawson 


Abide with Me ; The Lord is my Light 
(Psalm 27) - - - - - DX 1793 


ANDRE KOSTELANETZ 
and his Orchestra 
Caprice Espagnol — Rimsky-Korsakov 
Auto-couplings DX 8396-7 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series, No. 119 — 
Paul Jones - - - - - DX1789 


MARIE BENSON, BRYAN JOHNSON, 
TEDDY JOHNSON, NORRIE 
PARAMOR and his Chorus and 


Orchestra, with G. H. ELLIOTT 


Down South”—A Minstrel 
Show (No. 1) - - += += DX1790 


VICTOR SILVESTER 
and his Ballroom Orchestra 
Victor Silvester’s ** Hit Parade ” Paul 
Jones (No.3)- - - - - DX1796 
Tulips and Heather ; While you danced, 
danced, danced - - - - FB 3622 
Some enchanted evening; Quickstep 
Medley (from ** South Pacific 
FB 3623 


DORIS DAY 
I love the way you say goodnight ; 
In a Shanty in old Shanty Town (both 
from film ‘“‘ Lullaby of Broadway ”) 
DB 2932 


RONNIE RONALDE 
Grandfather Kringle; The Skaters 
Waltz - - - - - + DB2941 


_ LES COMPAGNONS DE LA CHANSON 


Sweet Marie; Cry of the Wild Goose 
DB 2942 


ARTHUR GODFREY 
If it wasn’t for your Father ; If I had 
you on a desert island - - DB 2943 


TEDDY JOHNSON 
Because of you; May the Good Lord 
bless and keep you - - - DB 2944 


DEREK NEW 
Cross Hands Boogie; South Bank 
le- - - DB 2945 


CHAMP BUTLER 
Them there eyes; Way up in 
North Carolina - - DB 2946_ 


JOYCE GRENFELL 
All the pretty little Horses ; The 
yellow rose of Texas- DB 2947 


JO STAFFORD and FRANKIE LAINE 


Hey, good lookin’; Gambella (The 
Gamblin’ Lady) - - - - DB 2948 


STAFFORD 
Allentown Jail; 


FRANKIE LAINE 
Love is such acheat- - - DB 2961 


ROSEMARY CLOONEY 
I wish I wuz (from film ‘* Slaughter 
Trail”); Mixed Emotions - DB 2949 


DOROTHY SQUIRES 


At the end of the day ; And so to sleep 


again - - + + DB 2950 
STEVE CONWAY 


Confetti; While you danced, danced, 
+ 


JOHNNY WEBB 


Buttercups Daisies ’n Bluebells; 


Kiss Somebody Goodnight - DB 2952 


EDDIE CALVERT 
his Trumpet, and his Orchestra 
(from Selby’s Restaurant, London) 
Some Enchanted Evening (from 
**South Pacific”); Mambo in F 
DB 2953 


HERB JEFFRIES 
Swamp Girl; The Flying Dutchman 
(Ahoy! Ahoy! Ahoy!) - DB 2960 


PERCY FAITH 
and his Orchestra 


I want to be near you; Flight 33 
DB 2962 


OLIVE GILBERT 
Pray for Me; We'll gather lilacs — 
Novello - - - + DB 2964 


JOHNNY LEVITT 
Santa Lucia; I want to make my 


Mother proud ofme - - DB 2965 


THE BEVERLEY SISTERS 
I wish I wuz ; Sweetheart of yesterday 
DB 2966 


REGINALD DIXON 
Dancing at the Tower. No5 FB 3621 
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Ancora, which is most beautifully sung. Coll- 
ectors who have previously known only his later 
recordings, will be surprised to find that his 
voice is darker and fuller than in his 1907 and 
subsequent series. The reverse of VA1I5, is by 
De Lucia, and his disc of Un di felice is given in 
“ Historical Records’’ as dating from 1904, 
and not 1906 as stated. 

Kurz is a great favourite among con- 
noisseurs, and justifiably so. Any of her records 
listed may be recommended, but I particularly 
suggest the purchase of VA2, which is a very 
early electrical recording, and is almost un- 
known in its original form. The Lockruf from 
“Die K6nigin von Saba”’ is one of her most 
famous selections, and her astonishing trill is 
well to the fore. 

I Ivogiin is one of the greatest singers 
of the inter-war period, and her pupil Elisabeth 
Schwarzkopf is already world famous. Ivogiin’s 
recording of Zerbinetta’s Recitative and Aria 
from “‘ Ariadne auf Naxos,”’ is coloratura sing- 
ing of an exceptionally high order, and the 
reissue of this wonderful disc is most welcome. 
Her handling of the fiendishly difficult bravura 

es is a joy to hear. Make a point of listen- 
ing to VB67. 

Both of the records by Zenatello will prove 
exciting to lovers of fine tenor singing of the 
robust order. On these two discs are to be 
heard recordings made by him on June 17th, 
1926, during a performance of “ Otello”’ in 
Covent Garden Opera House. He was a 
veteran by this time, but his voice stood u 
remarkably well to the astonishing deman 
which he made upon it over a period of many 
years, and the excitement of an actual perform- 
ance adds greatly to the authenticity of the 
records. (VB8 and VB17). 

Maria Nemeth made far too few records, 
and those that she did make were not accorded 
the a or recognition that they deserved. 
Consequently her outstanding singing on VB36, 
of arias from Goldmark’s “‘ Die Kénigin von 
Saba ’”’ was not long available in the general 
catalogues. This reissue should be better 
received, for her voice and artistry were of the 
very highest order. 

Francesco Ma was one of the most 
famous Italian tenors of the nineties, and his 
records are very rare in their original form. 
On VB4 he may be heard singing a duet from 
“ Puritani”’ with Maria Galvany (recorded 
in 1908, and not 1910 as stated), or on VB27 
he sings the seldom heard aria from “ Lucrezia 
Borgia ’’—Di pescatore ignobile. Either of these 
recordings shows him to advantage, and the 
choice must rest with individual collectors. 
Possibly the backing will decide for many. It 
seems a pity that the two Marconi recordings 
were not issued on the same disc, as in both 
cases the backings are duets by 
and Bolis. 

Hempel’s arias from “ Die Zauberfléte ’’ are 
too well known to need any recommendation 
by me, but in case they should be overlooked, 
[ will give the number—VB21. Her Der Hille 
Rache kocht in meinem Herzen is still, for me, the 


only version, despite one small divergence from | 


the score. No other recording has quite this 
intensity. 

There is no space to deal with any more 
records this month, but I must point out that 
there are many dates of recording given in the 
H.M.V. Archive pamphlet which disagree with 
these given by such authorities as Bauer 
(Historical Records), and Moses (Collectors’ 
Guide to American recordings). It seems 
certain that in a number of cases the 
dates in the pamphlet are _ inaccurate, 
unless the recordings listed are ones which 
have not previously been issued, and _ the 
existence of which was unknown. For ex- 
ample, all the Caruso 10 in. discs listed as 1903 
should be 1g02. The first batch were made in 
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March 1902, and the second in November of 
the same year. I also believe that the Bellin- 
cioni title listed is a dubbing, and not a master 
pressing. If this is so, then the fact should most 
certainly be noted. 

I hope to return to the list at a later date, as 
there are many more records which deserve a 
special mention, but in the meantime I must 
include Mrs. Artsay’s reply to some points I 
raised when her article was published two 
months ago. She writes: 

“ A friendly malentendu over voice production 
—and don’t I love it. 

Before I tackle Caruso’s acuti I would like to 
say a few words about Mr. Freestone’s “ de- 
ficiencies of recording”’ and “‘ inherent faults in 
the record.’”’ No method of recording or of 
reproduction, no matter how crude, primitive 
or ‘“doctored’’ by an _ over-eager sound 
engineer can possibly hide a singer’s way of 
producing his voice—his technique, in other 
words. The quality and colour of the voice can 
be altered and the latter robbed of its individual 
timbre—we have all heard this on “ late 
pressings ”’ or re-recordings—but strain cannot 
be created where it does not exist nor can a 
strangled voice be loosened. This is independent 
of frequency range just as is the language in 
which the artist sang. 

‘*T said that Caruso’s high C in Spirio gentil 
is tied in a knot, meaning that it does not 
vibrate unimpeded in the resonators, being 
held by the muscles of the throat. Since it is 
differently produced, this one note is of a 
different timbre from the rest of his voice. This 
is evident to those who are accustomed to 
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“ hear ”’ voices not only with their ears but also 
with the organs involved in tone production, a 
faculty similar to sympathetic vibration in 
inanimate objects. The untying of the tone can 
be easily heard on the descending portamento 
from the top C to the middle C which is like the 
sun bursting out through the clouds. Well, that 
same brilliancy should have been present on the 
extreme top, also, and its lack is due to loss of 
tone height—not in pitch but in overtones. 

“In Di quella pira on the other hand, Caruso’s 
voice is well placed throughout ; therefore it 
always has tone height and, consequently, life 
and ring. Incidentally, the nature of this piece 
encourages the use of slancio, or élan as the French 
call it and Caruso, who was a past master at it, 
uses it advantageously. This expedient, when 
skillfully applied is a great freer of the tone, but 
am the unlovely “‘ scooping ’’ when over- 

one. 

“‘Loudness should not be confused with 
forcing nor a soft tone with ease of production. 
Forcing means pushing out the voice through a 
badly prepared, constricted form, and a piano 
may be squeezed out just as well as a forte. 
Conversely, a tone of tremendous volume may 
be produced without undue effort providing 
its placement and breath support are good. 

** Could it possibly be that Mr. Freestone feels 
covering of the tone in Spirio gentil where I feel 
tightening and that he hears forcing in Di 
quella pira where I hear the impact of the tone 
against the sounding boards ? This seems to be 
the only logical explanation of our disagree- 
ment.” 

AIDA FAvVIA-ARTSAY 


“THE CLUB” 


By L. F. CHARLETON 


Some three years ago, prompted by the appar- 
ent impossibility ef building a record collection 
with prices as high as they then were, I hit upon 
the idea of forming a record club ng a few 
kindred spirits at the office. Prices in those days 
were in such high proportion to our (rather 
junior) incomes that buying a record was a 
major item of expenditure: with prices having 
risen again recently due to Purchase Tax, new 
records would have been virtually beyond our 
reach but for what is now known simply as 
“The Club.”’ 

In these three years eight of us have bought a 
total of over two hundred records and each one 
of the eight has had the opportunity of enjoying 
every record. ‘“‘ The Club” has given such 
satisfaction to the members and proved such an 
attraction to non-members that I have been 
forced to make myself rather unpopular in order 
to keep the number of members down to 
reasonable proportions, and it has occurred to 
me that should readers feel inclined to popu- 
larise the idea, the recording companies and 
the music-loving public alike would benefit 
immeasurably. For that reason I give below a 
rough outline of the scheme. 

The first essential is to get together a group 
(from experience I have found eight to be about 
the optimum) of people of approximately the 
same level of musical taste (this is important ; 
a jazz-fan in a group of classicists will not enjoy 
their records, or they his). Each member of 
the group then provides a record to start the 
thing going and member and record both 
receive the same number. Member No. 1 then 
takes possession, for a week of No. 2’s record, 
No. 2 receives No. 3’s record and so on. The 
following week all the records move one more 
place up the list, the next week one more place 
etc. until every member has had every record. 
The records are then returned to their owners. 

While these records have been going the 


rounds the club members have been paying a 
shilling each week so that by the time the cycle 
has ended each member has enough money in his 
account to buy another record. The process is 
then repeated. The whole scheme is, of course, 
very elastic ; a member can pay five shillings 
instead of one and have a symphony ; or three 
shillings and have a sonata ; or he can stick to 
a shilling a week and buy a major work piece- 
meal. (As a matter of fact one member of our 
club has worked his way right through “‘ Faust ”’ 
on this principle and is now buying “ The 
Mikado.’’) 

If a member has any odd money left over at 
the end of a cycle he usually leaves it in and 
after another two or three rounds he finds him- 
self in the happy position of having enough 
money for two records instead of one. It is 
amazing just how many records seem to accrue 
to one without any apparent effort. Also, we 
impose a small fine on members who are late 
in returning records and when the money in 
the “ kitty”? has mounted up to the price of a 
record we hold a draw and the winner gets a 
record for nothing. In fact there is almost no 
limit to the number of variations and embellish- 
ments which can be worked in. All it needs is 
a little imagination. 

It really is so simple in practice and so effect- 
ive—and it does seem a shame to keep such a 


good thing to ourselves. See what you can do 
with it! 


Wistful & Beautiful 
Pavane pour a _ defunte 


BOSTON SYMPHONY ORCHESTRA 
Cenducted by KOUSSEVITZKY 


HMV DB 6699 
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CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note : These records ave listed in the interest of readers 
enly and (unless otherwise stated) are not available in 
Great Britain. 

FRENCH E.M.I. (H.M.V., COLUMBIA, PATHE) 
The above combine has commenced issue 
France of LP dises, and also of 45 rpm discs 
latter, however, are to be imported from the u. SA A. 
and the first list uses the Victor numbers. 
following are the first H.M.V., Columbia and 
Pathe discs : 

FCX109—BEETHOVEN : cme Concerto No. 1. 
Gieseking and Philharmon 

Triple Concerto. Soloists and 
N.Y.P.S 

FCX107—_ BEETHOVEN : Symphony No. 5. Vienna— 
Karajan. 

FCX108 FAURE : Soloists, St. Evustache 
Singers—Cluyten 

FOX104-RACHMANINOV : Piano No. 8. 
Malcuzynski and Philharmonia—Kletzks. 

FC1001—SCHUMANN: Symphony No. 4. French 
Radio Sym.—Cluvtens 

POX110— TCHAIKOVSKY Swan Lake. Kostelanetz 
Orchestr 

FCX105—TCHAI KOVSKY : Symphony No. 6. Vienna 


—Karajan. 

FCX101-3—BIZET: Carmen; complete recording. 
S. Michel, M. Angelici, R. Jobin, M. Dens,etc. 
Cho. and Orch. of Opéra- -Comique—Cluytens. 

DTX101-2—BERLIOZ: Enfance du Christ, complete. 
L. Noguéra, H. Médus, etc. R. St. Paul 

nd Conservatoire Orch. —Cluytens, 

DTX104~MOZART Serenade No. 9. Lamourewx— 


midt. 
DTX103_-BIZET: Arlésienne Suites. French Radio— 


Cluytens. 
er y= KOVSKY: Piano Concerto No. 1. 
Ciccolini and Conservatoire Orch.—Cluytens. 
FALP10LDELIBES: Coppétlia. Paris Opéra Orch.— 
Bict. Sylvia. Paris Opera Orch.— Fourestier. 
Note : Columbia: FC, 10 in.; FCX, 12 in. 
DTX, in. 
H.M : FALP, 1 2 in. 


FRENCH CLASSICS 
6020—COUPERIN: Concerto No. 13, G. major. 
Oubradous, bassoon; G. Marchesini, cello. MIL 
HAUD: La Cheminée du Roi René. Ombradous 


Wind Quintet. 

Harold in Italy. G. Breitenbach, 

viola ; na Sym. Orch.—Moralt. 

6025. “MENDELSSOHN : Midsummer Night’s Dream 
Music, ‘‘ complete.”” Soloists, Chorus and Vienna 
Sym. Orch.—Krauss. 

6026—BOCCHERINI: Stri Quintet, C major. 
Herschenhan Quintet. BOCCHERINI: Cello con- 
certo. Koscielny and Munich Radio Orch.—Rosbaud. 

se Piano Sonatas, K.310 and 331. L. 

raus 

6005—BRAHMS: Horn Trio. Devemy, Alés, d’ Arco. 

6008—BACH : Cantata, excerpts. Bach Aria Group. 

6010—TCHAIKOVSKY: Romeo and Juliet; and a 
collection of short "> pieces. Silvertone Orch. 
—Enesco. ing was originally on 
78 r.p.m. discs for the Si Silvertone Record Club, issued 
through the mail order firm of Sears, Roebuck of 
Philadelphia; transferred to LP by Mercury, 


.5.A.). 
TRESORS ET PRESTIGES DU CHANT 
The following information is gleaned from Disques, Paris. 
Perhaps r -aders have ne ae Numbers are matriz 


umbe 
PARTX9018-9—GLUCK : Iphigénie—Recit et air 
Iphigéni n, Sopr. 
PARTX9197- 20 E. BOZZA : Messe de S S Pius XII. 
Montsalvat Choir-—Bozza, a cappella. 
SIQUE 


TM7-15 BACH : Sex . Ra flute 

-I15— ven Sonatas. m 

R. Veyron-Lacroix, harpsichord. pet, 

TM4016- 7 BACH : Cantata 106, ‘‘ Actus tragicus.” 
M. Torrend, contralto ; P. Sandor, bass ; Moulhouse 
Choir and Orch — J. Y. 

TM20-1—BACH: Cantata Amore traditore.” 
; M.Charbonnier, hapsichord ; J. Schrick 


T™M22- "8 “MOZART: Masonic music. Cantatas : 
K429, Dir, Seele des Weltalls. H. Cuénod. K471, 
Die Maurerfreude. H. Cuénod and J]. Gi 
tenors ; G. Souzay, baritone. K619, Die — a 
unermesslichen Weltalls. H. Cuénod 7 


K623, Eine kleine Fremaurerkantate. Cudnod, 

Giraudeau, Souzay. 

These, with Moulhouse Oratorio Choir and Pro Musica 
rch—J.V.M 


eyer 
K148, Band - K468, Gesellenreise 
uénod alome, piano. Duet : K.623a, 
Lasst uns mit — fas nen handen, H. Cuénod, 
G. Souzay, H. Salome. Instrumental : K410, 
Adagio, F major, 2 basset horns and bassoon. K4ll, 
Adagio, B flat major, 2 clarinets, 3 basset horns. 
NOTE: Discs TM4016-7 are Variable-micrograde ; 
ethers normal 78 +. p.m. 


PARIS-PHONE 
ee: ROESGEN-CHAMPION : Sarabande ; Tango 
2. 


2615—M. ROESGEN-CHAMPION: _ Invocation et 
Sérénade ; Three Preludes. The Composer, harpsi- 


chord. 
2627-8—A. JOLIVET: Poémes ange S. de Butler, 
soprano ; ; M. André-Chastel, pia 
Note : The above are from ** Disques.” ” Can any reader 
report any others of this make? 


EUROCHORD 

This label, previously concerned with reissues of 
Austrian Telefunken records, now turns its attention to 
Long-playing discs. The only issue we know at present is : 
LP601—MOZART: Dulcissimum convivium and Panis 
vivus, from K243; Ergo interest and Quare superna, 
K143; Leudate Dominum, from K321; Zauber- 
fl5te—O zittre nicht ; Der Hélle Rache. C. Lorand, 

soprano, and Mozarteum Orch.—Fekete. 


FRENCH DECCA 
Don Quichotte 4 Dulcinée. G. 
Sou ar. ; Conservatoire Orch. —Lindenberg. 
GAGis094 DEBUSSY Prélude a l’aprés-midi d’un 
faune. New Symphony Orch.—R. Blareau. 
GAB15100—RAVEL: Tzigane. C. Ferras, violin, P. 
Barbizet, pf. 
5—RAMEAU: La Livri; L’Egypienne. J. 
Chailley-Bert, harpsichord. 
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: Granada; Torre bermeja. 


song; Barber of Seville— 


GAF15095_ BENEDICT: Carnaval de Venise. M. 
Robin, sopr. 
Note : It is interesting to see that Decca has begun the 
‘France of 45 r.p.m. discs, apparently imported from 
ng 


(Matrix mos. where 


own 

8938-9—DANDRIEU: Sonata No. 3, G minor. Nuits 
de Sceaux Quintet 

Le de la folie. G. Guslla- 

soprano, a 

8937  RAMEAU Prelude, A minor. D. Gouarne, 
harpsichord. 

? ? ? —RAVEL: Nicolette; DANDELOT: Le Pont 
Mirabeau. G. Guillamat, ” sopr. 


OISEAU LYRE (long-playing) 
, by only new issue we have seen mentioned since our 
ast list is 
LD17—FRANK MARTIN : Te? s honie concer- 
tante. Carivan, harp ; “¢ harpsichord ; 
M. Piano. 


We would like to renew our a to readers with 
access to foreign record supplements, to co-operate in the 
compilation of this column by sending information (or 
supplements the compiler at Kingswood, 
Upper Colwyn Bay, Minor Companies are 
specially requested. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes Long-Playing Records 


ORCHESTRAL 


BEETHOVEN. Concerto No. 4 in G 
major, Op. 58. Walter Gieseking 
(piano), Philharmonia Orchestra 
(Karajan). Columbia LX1443-6 (12in. 
38s. 10d.). Auto LX8831-4. 


BEETHOVEN. Concerto No. 5 in E flat 
major, Op. 73, “ The Emperor.” 
Edwin Fischer (piano), Ph*‘lhar- 
monia Orchestra  (Furtwangler). 
H.M.V. DB21315-9 (12 in., 48s. 64d.). 
Auto DBg661-5. 

Here, I venture to suggest, in the 
Gieseking-Karajan G major Concerto, we 
find almost the ideal recording ; sides 3 and 
8 in particular seem to me as nearly perfect 
examples of reproduced sound as one is 
ever likely to meet. Gieseking’s approach 
to Beethoven is suitably gentle and caress- 
ing ; but he can be dramatic at will, and 
his good musical manners are no sign of 
weakness or mere amiability. Technically, 
he exhibits a remarkable power of light 
but firm emphasis. His touch is even sure 
when he wishes to vary it, which is the 
equivalent of saying that he has perfect 
control ; that would be wasted had the 
pianist not also the musical mind to 
inform his fingers. He seems to play the 
G major with the utmost naturalness, as 
though he were a learned and fluent and 
friendly improviser in a tautly listening 


party. The secretive opening of III on 
side 6, the brilliance of side 2, the flourish 
in the cadenza and the sweet-natured re- 
entry of the first subject are tokens of 
his success. The balance between soloist and 
orchestra is right, the ensembles are warm 
and rich, the tuttis never alarming. I 
particularly like the weight of the strings 
and the even distribution of tone across 
the orchestral gamut. 

The rival version, by Arthur Rubinstein 
with Beecham and the Royal Philharmonic 
Orchestra, is as it happens a very fine 
recording also. There is little to choose 
between them. The Rubinstein set is 
sharper toned but has more bite—too 
bright in reproduction at times; surface 
noise is occasionally audible, and the piano 
comes to us with a louder and more per- 
cussive quality, slightly (for me) upsetting 
the balance. It is a question of taste, and 
especially of preference for soloists. Rubin- 
stein is more obviously athletic than 
Gieseking ; he displays his technique more 
excitingly, and as so often with the classics, 
he jollies the music up rhythmically till it 
slips out of its period. But his slow move- 
ment is very good— in fact, all of it is ! 

The choise between Fischer-Fu1 twangler 
and Curzon-Szell is again a matter of 
individual taste. The two ffs are severe, 
restrained, and classical in their treatment ; 
which is not to say that they miss one 
tittle of the Emperor's size and splendour. 
Curzon is more fiery, far more romantic, 
more exciting, and sets out to do more 
with the music. The former seems to me 
to give us more of Beethoven, the latter 
more of the performance under moderaz 
conditions. Fischer’s tone is hard and 
literal in reproduction: luminous and 
always sparklingly clear. The scales are 
delightful in themselves. Nothing in the 
whole work and its reproduction is over- 
done. Sides 4, 7, 8 and 10 are quite 
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sides 1 and 6 are 
only just less good. The orchestral range 
is wide, and Furtwangler achieves an 
important thing in this very long work— 
continuity, or more literally “‘ going-on- 
ness’’ (for that includes a never tired 
persistence). 

The Curzon LP takes a little handling, 
and with the most careful nursing the 
orchestra does not sound as full and warm 
as Furtwdngler’s ; on the other hand, the 
piano tone is more mellow and command- 
ing, even more sympathetic. The record- 
ing, though technically satisfactory, is not 
wholly even ; there is a bad patch three- 
quarters or so way through the first move- 
ment and some muddled sounds at the 
opening of the finale, and later the important 
drum parts aie a little sketchy. The slow 
movement, on the other hand, is admirable. 

H.F. 
*BEETHOVEN. Symphony No. 8 in F 
major, Op. 93. L’Orchestre de la 
Société des Concerts du Conserva- 
toire de Paris (Miinch). Decca 
LX3053 (10 in., 2gs. 6d.). 

Controversies spring up, flame-like, and 
burn with such intensity about the quality 
af LP recordings that (like a Annadhy child) 
one hesitates to put a finger near the flames. 
An adverse opinion gives rise to many 
deductions about the nature of sets the 
deducer has neither seen nor heard, all 
because on this set or that, this or that LP 
sounds well (it may, anyhow, be a lucky 
pressing) One indubitable fact emerges 

m all the conflicting opinions—that LPs 
are whimsical, variable bodies—‘‘uncertain, 
coy, and hard to please.’’ Final evidence 
of this proved fact is gratuitously provided 
by this issue of Beethoven’s Eighth. Side 1 
aroured no pretty comments from those who 
heard it on my machine : turn over on to 
side 2, and we find, with no knob-changing 
or persuasion, a totally different quality of 
reproduction. Here the tone is level, with 
a true mezzo-forte and pleasant colouring in 
the brass. The opening of the Finale retro- 
gresses somewhat to the standard of side 1, 
but begins soon to mellow up to the level of 
the rest of side 2. Now, it is, for once, 
impossible to put this curious behaviour 
down to anything but the recording itself or 
the particular pressing passed to me for 
review. Nor can it be doubted that the state 
of affairs is not satisfactory. What I could 
hear reasonably of the first two movements 
of ‘‘ the littie # major ’’ (as Beethoven called 
this entirely mature and splendid work), 
leads me to believe that the orchestral play- 


ing is excellent, with long phrasing and a. 


sympathy for Beethoven’s idiom not always 
accorded with French players. The Maetzel 
movement could be a little more spiky, I 

felt ; it is rather gallant here. I liked the 
feathery touch of the playing at the end. 
{ remain uncertain whether Beethoven is 
really Miinch’s métier. H.F. 


BIZET. Prelude and Adagietto from 
Suite No. 1 and Farandole from Suite 
‘No. 2 “ L’Arlésienne.”” Hallé Orch- 
estra (Barbirolli). H.M.V. DBo9656-7 
(12 in., 19s. 5d.). 

The Prelude at once shows the quality of 
performance and recording. It is warm, 
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exact, picturesque, and direct in _ its 
approach to the music. The bass is heavy 
but not overdone, and the tone is never 
shrill, even at high reproducing level. The 
heaviness of tone is more apparent on the 
second side, where, despite clarity of colour, 
it becomes a little ingratiating; but all 
through the movement Barbirolli conveys 
to us his own personally vibrant quality. 
The Hallé strings are magnificent in the 
Adagietto, especially in their sustained, firm 
pianissimo. The Farandole is built up, 
though the tone inclines to  tubbiness 
towards the end. 

The rival to this admirable issue is the 
longer version by Beinum and the L.P.O., 
on Decca AK2385-7: W.R.A. reviewing it 
in THE GRAMOPHONE of December 1950, 
praised it warmly. A comparison of the 
two sets makes interesting listening. The 
Decca set, at the same level, gives out more 
surface noise, especially in the Prelude, and 
is not quite so clear in general tone. 
There is little to choose between the two 
issues. Personally I prefer Barbirolli’s, both 
for better orchestral playing and for his 
rhythmic persistence. Beinum, after rushing 
the march-tune, loses momentum in the 
slower sections, until in the Adagietto the 
music feels as if it were going to peter 
out. Both are, in fact, very good. H.F. 


BRAHMS. Academic Festival Over- 
ture, Op. 80. Hungarian Dances 
Nos. 17 in F sharp minor and 18 in 

Philharmonic 


Orchestra (Boult) H.M.V. DB 
9670-1 (12 in., 19s. 5d.). 

Tone a little thick, but remember 
Brahms’s orchestration is not Strauss’s. 
There might, I think, be more significance 
in the melodic elocution. Better when we 
rise intoaf: but as so often in records now, 
I feel a little sense of bleakness, of being 
alone in a vast hall. Brahms needs more 
cosiness in the overture. The dances go 
very well indeed. The bass counterpoint is 
big, almost bear-like. Boult is suave, though 
not so resourceful as Beecham in matters of 
tonal deployment and subtle balancing. An 
averagely good English reading of the over- 
ture, to my ear, and a recording of tone 
which is full, round, but a little lacking in 
vivid impact, except where the mere 
weight of ff brings up the size. There is, 
then, some little discrepancy between the 
effect in these different tonal levels: some- 
thing which a performance in the hall 
would usually smooth out. W.R.A. 


DVORAK. Slavonic Dances. The Set 
of Sixteen. Czech Philharmony 
(Talich). Supraphon, H23417-23426 
(12 in., 75s.). Auto., each set separately 
coupled. 

“‘ Heavenly naturalness ’’ is Ehlert’s des- 
cription of these delectable dances, here 
recorded in a full-throated yet delicate 
fashion which brings out the bouquet 
delightfully. Notice that a few of them take 
two sides. 

Alec Robertson, in his Dent book on the 
composer, lists (from Stefan) the nature of 
these, the first set of which came out in 1878 


‘borrowed-pegs 


127 


(Op. 46—for both piano duet and orches- 
tra), and the second in 1886 (Op. 72). No 
one, I think, better absorbed his country’s 
idioms. (Mark that No. 3 here, in A flat, 
is 6, for the piano; and orch. 6 is piano 3.) 
Stefan notes as Furiants Nos. 1 and 8; as 
“ Serbian,’’ No. 2 and No. 15, the latter a 
“kolo ’’ ; ‘‘ Sousedska ’’ is the name given 
to 4, 6 and 16; the only polka is 3; 
Skocna ”’ is given for 5,7 and 11; gisa 
Slovakian ‘‘ Odzmek,’’ 10 a mazurka, 13 a 
Spasirka, and 14 a polonaise; 12 being 
designed ‘‘ Ukrainian.’’ (He got for the first 
set 300 marks; for the second 3,000. 
Even composers get on.) 

I take it that those who are interested in 
Czech dance-types will find much of value 
in one of the cheap Handbooks of European 
National Dances (Parrish), which is con- 
cerned with these (author, Lubenova). 

Pointers here and there: all the tunes are 
the composer’s own, we are told: none (as 
with so many folky pieces) being mere 
Tonally, I like the swirl 
and babble: rather hard tone (I was a 
trifle reminded of the new Festival Hall’s) : 
crisp, a bit fiery: might have slightly 
broader reverberation, I think. The 
fieriness suits most of the dances: the open- 
ing Furiant, for example, with its varied 
accents and insistent repetitions. Talich does 
not sentimentalise, as some do. No. 2 has 
the engaging, almost wheedling friendliness 
that is one of Dvorak’s inherent melodic 
qualities ; we note, also the quick change 
of mood, and (as regards the control) the 
sweet way in which the paces are altered 
and proportioned one to another. No. 3 is 
an organ favourite: here taken faster than 
we used to run it. The polka, we hear, has 
like so many other forms, its varied pace 
and spirits. In the many repetitions which 
the pieces inevitably contain, there are 
clever varied treatments; and, as A.R. 
noted, Dvorak’s counterpoints are always 
lively. This accomplished orchestra, demon- 
strating apt ease in all its work, lets these 
be heard without ostentation. Now and 
again I should not mind hearing an inner 
part rather more fully. The little simple- 
hearted melodies need something to support 
them, or to frame them: in both ways the 
composer is adept ; and few have been so 
clever in avoiding over-pressure upon 
slight material. Now and again we are 
reminded of a touch of Brahms’ treatment 
or of Mendelssohn’s orchestration (as in No. 
6—horns): and, of course, pretty imitative 
dodges like that in 7 are ancient and ever 
new. In orchestration this No. 7 is one of 
the most varied—a splendid lesson for 
students. In No. 8 (Furiant) there is less 
variety, and the high ff tone is a trifle 
strident, I feel. 

The orchestration of the second set 
(9-16) has perhaps more subtleties, as he 
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Romance No 2 (Beethoven) 
GIOCONDA DI VITO (Violin) 
with The Philharmonia Orchestra 
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uses Yugoslav and Polish styles: but there 
are ample felicities in the earlier set also. 
In 11 there is a kind of echo effect, neatly 
manipulated. We may notice how the 
composer employs a diversity of rhythmic 
figures, avoiding monotony with tunes in- 
evitably short-breathed: and a_ small 
device like the slightly unusual scalic run 
in 11 is yet another kind of zest. Now and 
again one thinks of Grieg (cadence in 12, 
e.g.), but Dvorak’s resources are wider ; 
and he had, of course, the long-distance 
grasp as well, which the symphonies so 
splendidly demonstrate. No. 13 is the only 
representative of its type, which his im- 
pressive high-stepping dominance, as well 
as a brisker interlude: a little dance-drama. 
The solitary polonaise (14) is gentler than 
the proud Chopinesque sort. A.R. well 
describes the last as making “‘ a lovely and 
regretful coda’’: the sophisticated waltz, 
with overtones of youthful passion and of 
nostalgia. W.R.A. 


GLAZOUNOV. Ballet Suite ‘“ The 
Seasons,” Op. 67 : ‘‘ Ruses d’Amour” 
Ballet Music, Op. 61. Philharmonia 
Orchestra (Maiko). H.M.V. C7874-5 
(12 in., 13s. 8d.). 


Let me confess at once that, as pattern or 
continuous thought or argument, this music 
means nothing at all to me. But it has 
admirable and less permanent qualities. 
First of all, the Seasons music is always 
engaging—a pleasant companion that does 
not seek to absorb your attention. Secondly, 
it is all beautifully done, a superb example 
of craftsmanship. Disjunct though the music 
is, it is held together technically by magni- 
ficent writing for the woodwind—alone an 
imaginative satisfaction for a practising 
musician. But then, of course, Glazounov 
had incredible technique. He knew it all: 
he could create out of his knowledge. But 
the result is a little hollow and meaningless. 
There is charm, on the other hand ; I am 
in no position to judge whether the charm 
would last after twenty playings. 

The sub-titles are as follows : Introduction, 
Variation No. 1—Le Givre from (“‘ L’Hiver ’’) 
Variation No 2—La Glace, Variation No 3— 
La Gréle, Variation No. 4—La Neige and Allego 
(from ‘ L’Hiver).’’ No. 2 has a curious 
underlying sadness, with a strong realisation 
of moods. It is both impressionistic and 
original. No. 3, after a gay, showy piece 
with (I take it) sleigh bells, has an interesting 
section of light grimness and then a mazurka. 
No. 4 opens with a conventional valse, and 
then becomes more whimsical. 

The expert and amusing Ruses d’ Amour 
opens with variations (harmonised da la 
Russe) on “‘ F'ai de bon tabac.’’ The next tune 
may or may not be a folk-tune—I did not 
recognise it. 

Of the four sides, this last makes the 
prettiest sounds, worthy of listening to for 
sheer pleasure. The surface of my pressings 
happened to be fairly hard, but even so the 
music is presented graciously (partly no 
doubt thanks to players and conductor), is 
thoroughly well balanced orchestrally, and 
is never noisy in the fortissimo. 

Delightful, if you like such things. 

H.F. 
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HANDEL. The Great Elopement (arr. 

Royal Philharmonic 

(Beecham). H.M.V. 
DB9672-3 (12 in., 19s. 5d.). 

From the mine of musical treasures that 
Handel’s démodé operas provide, Sir Thomas 
Beecham has dug enough to make several 
suites. The Great Elopement was planned by 
Beecham as a ballet about Bath in the 
eighteenth century ; the elopement (one 
might guess) is that of Elizabeth Linley, 
singer herself and daughter of the Musical 
Director in the fashionable city, with 
Richard Brinsley Sheridan, the coming 
dramatist and politician: Beau Nash is the 
arch-contriver in the adventure. The 
scores of two suites from the music are 
published in the United States. Beecham 
has already recorded several numbers with 
the L.P.O. on H.M.V. DB6245-6-7. The 
new records contain side 1 Menuetto, side 2 
The FExquisites (madrigal), side 3 The 
Quarrel and Hornpipe, and side 4 March 
and Serenade. The result, as presented to us 
in the partial picture of these two discs, is 
very engaging, though it would be absurd 
attempting to pretend that all the original 
Handel pieces are of equal worth in them- 
selves. For most of this suite Beecham has 
kept a reasonable restraint on his orchestral 
palette ; The Exquisites, however, lead him 
to an unsuitable over-dressing of the music, 
in an inapt modern style of romanticism 
reminiscent rather of Delius than of even 
Weber: why it is called a madrigal is 
hidden from my knowledge. 

The recording is good to listen to: very 
comfortable, easy, with a fine range of 
colour and great clarity in the instrumental 
parts. There is a pleasing in-and-out 
crescendo, and the phrasing, as usual with 
Beecham’s conducting, is inimitable. 
Handel’s charm is increased by Beecham— 
some may feel, perhaps, that he underlines 
Handel’s phrases a little too much. 

The recording level is not entirely even, 
side 2 being higher than the others, and 
side 3 thickening up a little during its 

rogress. Except for some unavoidable 
touches of blast on the flute, the reproduc- 
tion is excellent. H.F. 


HAYDN. Concerto in F major. Hofbal 
Minuetti. Jean Pougnet (violin), 
Lionel Salter (harpsichord). London 

ue Orchestra (Haas). Parlo- 
phone R20594-6 (12 in., 29s. 1$d.). 
Auto. SW8126-8. 


Dog does not bite dog, in the professional 
world (so they say !) but I have no wish, in 
any case, to bite my colleague Lionel 
Salter who shows us, in his playing of the 
harpsichord, that he can play as well as 
he writes. The Concerto is a delightful 
entertainment, full of well-worn phrases— 
that somehow never stale— and with some 
expressive writing in the slow movement, 
which provides the best music. The first 
two movements have brief cadenzas, but 
the last movement, a very cheerful one, 
pursues an uninterrupted course. The 
work is played with much spirit, accom- 
panied with admirable precision and 
discretion under Karl Haas: and the 
recording is excellent. It cannot be easy 
to balance solo violin and solo harpsichord, 
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both responding to one another, and the 
difficulty has not been wholly overcome as 
the violin sounds nearer to us than the 
harpsichord. But this is a small matter in 
so delightful an ensemble. A.R. 


HAYDN: MOZART. Sinfonia Con- 
certante in B flat major, Op. 84: 
Fiinf Kontrztanze, K6o9, Nos. 1, 2 
and 4. Waldemar Wolsing (oboe), 
Carl Bloch (bassoon), Leo Hansen 
(violin), Alberto Medici (‘cello). 
Danish State Radio Symphony 
Orchestra (Busch). H.M.V. C4122-4 
(12 in., 20s. 6d.). Auto C7876-8. 


The Sinfonia Concertante, one of the works 
Haydn wrote for his first visit to London, 
looks back vo the old concerto grosso rather 
than forward to the new solo concerto type: 
the four solo players form a concertino group 
which is contrasted with the main body, 
and on the whole stick fairly closely to- 
gether. The violin, however, has a slightly 
more prominent part than the others, 
especially in che last movernent, where the 
flow of the music is thrice held up for a 
phrase of recitative (a device which Beet- 
hoven was to use so fruitfully eleven years 
afterwards in the D minor Piano Sonata 
and, of course, twenty years later again, in 
the Choral Symphony) ; and the reason 
for the violin pre-eminence is that the part, 
at the first performance in 1792, was taken 
by Salomon, the impresario who had been 
responsible for bringing Haydn to London, 
an‘ who led the orchestra for him. Those 
were the days, when impresarios were also 
practical musicians ! 

This Danish body (using an edition which 
shows a number of variations from the 
Breitkopf text) gives a delicate and musical 
performance in the best of taste. The per- 
spective between the solo group and the 
ripieno is good, but the balance between the 
four soloists varies somewhat, side 1, where 
the cello is rather weak, being less satis- 
factory than the rest. The recording would 
have been the better for a little sharper 
definition, and there is a rather noticeable 
falling-off of quality towards the centres of 
discs. However, this is by no means suffi- 
cient seriously to mar one’s pleasure in this 
attractive performance. 


The Mozart Dances, which date from 
the year previous to Haydn’s Sinfonia, are 
delightful, though once again the record- 
ing is on the woolly side (as becomes 
obvious when the side-drum enters in No. 
4). But, behind the surface charm of the 
music, what a tragedy that this great genius 
should have been reduced to writing such 
trivialities in order to live, and what 
poignant bitterness for him lay behind his 
use of the air Non pii andrai from Figaro, 
which only six years previously had had all 
Prague at his feet, but which the Viennese 
had never appreciated ! ! L.S. 


Messrs. Rae Macintosh of 39 George Street, 
Edinburgh, have again made some recordings 
of the Edinburgh Festival activities. The two 
recordings, technically superior to those made 
last year, cover the Festival Tattoo (12 in., 
8s. 6d.) and the March of 1,000 Pipers (10 in., 
6s. 6d.). This last record contains some most 
spectacular recording of pipes and drums. 
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Each month brings many new recordings—some of 
which are old gems in new guise. More often than 
not, these bring delight to the collector and record 
lover alike. It is not always possible to mention 
these in detail, but next time you are browsing 
through our lists in the comfort of our salons, 
make a point of enquiring from the staff as to the 
best and latest Keith Prowse recommendations— 
they will be only too delighted to impart their 
knowledge to you. 
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A LL the equipment detailed in this advertisement has 
been developed exclusively in the E.M.G. laboratories. Each 


article has been designed to the highest possible standards, 
and reflects the well-established traditions of quality associated 
with E.M.G. continuously for almost 30 years. To possess any 
of this equipment is to ensure greatly improved performance 
both from records and radio. Together with other Davey access- 
ories and the large stocks of records, scores and books, the music- 
lover is provided with an unsurpassed service for the greater 


enjoyment of musical reproduction. 


THE MONTHLY LETTER.—E.M.G.’s own independent 

review provides a high and widely-appreciated level of 

Also included are 

details of E.M.G.’s Special List of “‘ J’? Numbers.” A 
12 months’ subscription costs 8/- 


comment on monthly record releases. 
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DAVEY REPRODUCERS AND RADIOGRAMS 


High-grade instruments in a wide range of models 
suitable both for standard and long-playing records. 
Demonstrations given without appointment. 


DAVEY CORNER-REFLECTOR SPEAKERS 


These two models (D.S.50 with 12 in. unit in cabinet 
37 in. high ; D.S.51 with 15 in. unit in cabinet 42 in. 
high) are characterised by quite new standards of 
tonal range and analysis as well as remarkable 
diffusing properties. A definite advance on previous 
types. Leaflet available on request. 


D.P.4 MOVING-COIL PICK-UP 


The exceptionally fine quality obtainable]from this 
pick-up makes it the first choice of the most 
exacting. Of robust yet elegant construction. For 
long-playing records there is the easily interchanged 
D.P.4/33. Details on request. 


DAVEY FREQUENTLY STEEP-CUTTING FILTER 


Connects between output of amplifier and loud- 
speaker (15 ohms) and effectively cuts off frequencies 
above any desired point between 4,000 and 8,000 
c.p.s. when switched into use. Ideal for cutting out 
surface noise on records and heterodyne whistles 
on radio. Easily fitted. £4.10.0. 


E.M.C. HANDMADE GRAMOPHONES LTD., 6,NEWMAN ST.. OXFORD ST.,W.I. 
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*IPPOLITOV-IVANOV: TCHAIKOV- 
SKY. Caucasian Sketches, Op. ro: 
The Sleeping Princess — Ballet 
Suite. L’Orchestre de la Soci ti 
des Concerts du Conservatoire 


de Paris (Désormiére). Decca LXT 
2610 (12 in., 39s. 6d.). 
Tasteful recordings, these: I like the 


strong colour, the excellent balance, and 
the individual tonal tinctures. Why should 
Ippolitov-Ivanov (1859-1935) be a one- 
work man— as he is to most people ? This 
Caucasian folk-specialist, whose work was, 
I gather, taken further by Paliashvili, was 
one of Rimsky’s young men, and besides 
this Op. 10 of 1885 he wrote a plenitude of 
music from operas to chamber music. 
Conservative, tuneful, he could provide a 
good deal of pleasure for those who like 
well-coloured sketches, such as these of the 
Mountain Pais, the Village, the .Mosque 
and the Ruler’s Procession. 

No one displays more graciously than 
this conductor the contours of the Russian’s 
amiable art: and the tonal balance is always 
true. (In modern recording conditions, 
sometimes the p balance is better, or worse, 
than the /.) Here the slightly exotic colour- 
ing is beautifully conveyed, and -here is a 
breadth of easy phrasirg that pleases. The 
Eastern touches, notable in the second 
piece, are ever fascinating ; the delicacy of 
the orchestra’s treatment here is delectable. 
The end of the Mosque piece shows the 
bass balance excellently. The march is 
taken slower than some conductors like it. 

The Tchaikovsky suite (1890) follows the 
usual line: 1, IJntroduction— Lilac Fairy ; 
2, Adagio— Pas d'action; 3, Pas de caractére 
(the two cats); 4, Panorama; 5, Valse. The 
fiery tone of the start is well conveyed. The 
malicious fairy Carabos, not invited to 
Aurora’s christening, condemns her to 
slumber: the Lilac Fairy, as everyone re- 
members, mitigates the spell. The harping 
in No. 2 is excellently recorded, and there 
is good art in the treatment of the rather 
ordinary tune-stuff. No. 3 has gentle antic 
fun with Puss in Boots and the White Cat— 
the prettiest meowing, I think, that music 
ever contrived. The panorama shows the 
prince and the fairies making their way 
through the forest: a bit of ordinary tune, 
this. The waltz is actually from an early 
scene, but it makes a hearty conclusion to 
the suite, if not stodgily played. Here we 
have easy discipline, plain treatment in 
which the musie is left to speak for itself, 
with just sufficient impulse to prevent its 
being dull, at this gentle pace. W.R.A. 


IPPOLITOV-IVANOV: MASSENET. 
Procession of the Sardar, No. 4 of 
“* Caucasian Sketches,”’ Op. 10. Medi- 
tation from ‘“ Thais,’’ Act 2. Phil- 
barmonia Orchestra Col- 
umbia DX1792 (12 in., 6s. 10d.). 
Above is noticed a clever performance 
of the full suite. This is a more ordin- 
ary one, with greater volume, but less 
subtlety of tone and phrasing— averagely 
good British playing, a bit shrill, as it comes 
to me bere. The recording is admirably 
clean, the weight ample. In that respect 
some might prefer it to the Désormiére : and 
perhaps Weldon might be as good as the 
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Frenchman, in the other movements. The 
pace is much faster—rather over twenty 
per cent more. I prefer the slower as being 
more majestic, and also giving the mildly 
exotic twirls a bit more time to reach us. 
The fast pace makes a more commonplace 
march of it. Massenet’s piece is given with 
full-bodied ardour, and not dawdled over. 
The soloist is Mr. Parikian. If anyone asks 
who is meditating, and upon what, the 
answer is, the monk Athanael, who, secking 
to convert the courtesan Thais, has kept 
vigil all night, while she revels. W.R.A. 


MENDELSSOHN. Concerto in E minor 
Op. 64. Isaac Stern (violin). Phila- 
delphia Orchestra (Ormandy). Col- 
umbia LX1455-7 (12 in., 29s. 14d.). 
Auto. LX8845-7. 

A record by Isaac Stern one regards with 


respect and anticipation of pleasure ; — 


in the world of recorded music he is an 
accepted violinist of the first rank. It is no 
disparagement therefore to write of his 
performance of the Mendelssohn Concerto 
that it is not his best achievement. The fuil 
rich tone is here still, the long, flowing 
phrases, the immense musical energy and 
gusto. Ti seems to me almost overpowering, 
this ebullience, in this particular work, and 
the tone is almost persistently too heavy: 
true, it makes an important thing of that 
“considered trifle’’ which is the finale. 
But one sees the seeds of danger in this over- 
playing ! Stern has become too much of the 
virtuoso. It is a danger that constantly 
besets American soloists of great talent ; 
they have every inducement to exploit their 
own athletic virtuosity at the expense of the 
composer’s style and ideas. 

Stern opens assertively and with what 
appears to be a firm intention to carry 
through the opening movement at a decisive 
speed. It is a surprise and a pity when he 
slows down the second subject to an un- 
called-for sentimentalism— oddly, he does 
not brake down so strongly in the recapitu- 
lation. The resultant effect, as he picks up 
his main tempo, is one of rush. The exquisite 
dropping passage in the development loses 
its emphatic and pathetic simplicity through 
overplaying. The slow movement gives us a 
plethora of tone with a heavy vibrato, vivid 
and in a sense beautiful but over-strong in 
its scentedness. The finale is not only 
brilliant, but has body too—the quick 
notes are all rich in substance. 

The recording itself is also extremely 
heavy: thus the middle section of the slow 
movement is quite overwhelming at the level 
of the rest. The violin tone is exaggeratedly 
flutey in reproduction: lots of high over- 
tones do not prevent middle and bass 
register from being tubby and booming. 

Any two recordings of one piece more 
different than this and Campoli’s (Decca 
LXgoor) is, would be hard to find. The 
latter was congratulated as a very fine 
performance by the late R. H. in Tue 
GRAM°PHONE of September, 1950. The 
comparison of the two has been interesting 
and instructive, I have found. The Campoli 
is almost lean in comparison with the full- 
blooded Stern; but on the other hand it 
is more like Mendelssohn’s piece and style 
of scoring. The bass register is better than 
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the American, yet the tone in all is slightly 
reedy. There is no flutey, but only pure 
violin, quality about Campoli’s tone: and 
his whole recording is more literal. His 
approach to the slow movement is simpler, 
gentler, and more tender, and the middle 
section makes nicer noises. He is less rich 
than Stern but better poised. On the 
contrary side, he races through the finale 
with a light znsouciance suggestive of floating 
thistle-down. 

Personally, I prefer the Campoli version, 
but slightly regret a lack of the warmth and 
richness that are Stern’s possession. 


PONCHIEELLI. Dance of the Hours from 
“La Gioconda.” Royal Opera 
House Orchestra (Rignold). Parlo- 
phone E11489 (12 in., 6s. 10d.). 

Good plain playing by an _ orchestra 
which might, we think, be a bit richer in 
string tone. ({ don’t kaow the size of this 
one.) The quality is on the whole milder 
than in, for example, the Beecham record of 


‘Suppé. The recording, if it lacks the finer 


delicacies, does not sting, which it did, in 
that other disc. Beecham shows more 
variety in, for example, a repeated phrase. 
I’m not thrilled by the ordinary solid 
British way of going nicely through things, 
here amiably illustrated for the nth time. 
W.R.A. 


ROSSINI. Overture, La Cambiale di 
Matrimonio. Royal Philharmonic 
Orchestra (Beecham). Columbia 
LX1458 (12 in., gs. 84d.). 

There has been only one previous re- 
cording of this overture, and that was also 
on Columbia, exactly three years ago. I 
have not heard that the previous issue is to 
be deleted, but it seems clear to me that it 
will be completely ousted by this new 
version. The performance here is full of 
clarity and vivacity, the horn solos (which 
almost certainly owe their origin to the fact 
that Rossini’s father was a horn-player) are _ 
admirable, and the recording is fresh and 
realistic. La Cambiale di Matrimonio was 
Rossini’s first opera, but the overture was 
written even earlier, when he was in his 
middle ’teens and still a student: on hearing 
its general style, and particular its opening 
chords, it comes as no surprise to learn that 
he idolised Mozart, and had indeed pre- 
viously composed an overture in imitation of 
The Magic Flute. None the less, it contains 
many elements of Rossini’s later buffo style, 
and the long crescendo ending is already 
quite characteristic. Readers need not 
bother themselves—as the composer did 
not—with the plot of the opera (which is 
about the extremely un-business-like con- 
tract entered into by a Canadian merchant 
called — my favourite operatic name — 
Slook): this gay little overture may be 
enjoyed entirely on its own merits. L.S. 


SPARK LING 
SPANISH HMOSIC 
Rapsodia Sinfonica (Turina) 
MOURA LYMPANY (Piano) 
with The Philharmonia 
HMV C3913 
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RACHMANINOV. Prelade in C sharp 
minor, Op. 3, No. 2: Prelude in G 
major, Op. 32, No. 5. Both arr. 
Cailliet. Philadelphia Orchestra 
(Ormandy). Columbia LX 1464 (12 in., 

gs. 83d.). 

The ‘boyhood outpouring of the C sharp 
minor prelude of Rachmaninov will bear 
this enlargement into orchestral dimensions. 
For me, the gentle G major does not easily 
take to its fancy-dress trappings. That 
exquisite pianism is spoilt by the colour and 
high lights of the Philadelphia’s expert band. 
Ormandy overplays the C sharp minor to 
suit its magnified proportions: all the 
orchestral tricks of playing are employed 
(c.f. the in-and-out swell of the fiddles, and 
the heavy vibrato, and the whipped-up 
splashiness in the middle). It is enormously 
effective, very clear and capable of quite a 
deal of tonal amplification, though the 
higher overtones (I find) need to be damped, 
I have nothing against the performance or 
recording of the G major, save that it seems 
to pine for its little quiet say among friends 
in a domestic circle. H.F. 


*SCHUBERT. Symphony No. 3 in D 
major. Stuttgart ilharmonic 


Orchestra (W. van Hogstraaten) : 
Quartetsatz in C minor. Barchet 
Quartet. Nixa LP517 (12in., 39s. 6d.). 

It is a pleasure to be able to set on paper 
an almost entirely favourable view of a 
long-playing record. The Nixa concern 
comes new to my inexperience ; long may 
it flourish if it continues to produce record- 
ings as g as this, and as interesting in 
choice of title, for so far as I am aware no 
other recording of the youthful Schubert 
work exists. The mechanical side has been 
handled by people of experience ; a certain 
tentativeness shows only in the label, for the 
movements of the symphony are incorrectly 
described—they should read : Adagio maestoso 
—allegro con brio; aallegretio; minuet and 
trio; Finale—presto vivace. The technical 
qualities of the recording as such may be 
briefly noted ; the sounds come lively off 
the needle and surface with remarkable vim 
and zest, the tone i$ bright and always clear 
but has something of hardness about it 
which would be unsuitable for later romantic 
music. The upper register is good, the 
lower luminous (especially in the strings). 
The recording level is well kept but even so 
is not wholly consistent ; thus, the main 
allegro subject of the symphony sounds a 
little overwhelming, the second movement 
is somewhat heavier than the other (partly, 
perhaps, due to the conductor). The third 
and fourth movements are admirable. As 
for the performance, it is precise and faithful, 
and done with a loving care. The playing is 
good and so is the balance. The gentle 
insouciance of the second movement is missed 
a little, through over-emphasis and a too 
literal interpretation of sforzando as the 
composer used it. But even so, it is a 
delightful achievement. 

The Quartetsatz is admirably played. 
The higher register needs cutting down here, 
but volume is possible and the tone is always 
sweet. I cannot say more than that here we 
get all the beauty of a very beautiful piece. 
It is a recording of true quality. H.F. 
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*SULLIVAN. Overtures to: “The 
Gondoliers,” “‘H.M.S. Pinafore,” 
Ruddigore,” ‘The Mikado,” 
“The Pirates of Penzance” and 
“The Yeomen of the Guard.” 
Symphony Orchestra (Godfrey). 
Decca LXT2609 (12 in., 39s. 6d.). 

Six of the Savoy overtures in a string 
provide one with an opportunity of looking 
at Sullivan’s music objectively as music and 
not as part of a theatrical production. It 
must not be forgotten that the overture to 
a light opera is not meant to be heard with 
both ears, certainly not to be listened to: 
gossip, how-de-do’s, the salient points on 
other ladies’ dresses, who has whom with 
her or him—these are a necessary ingredient 
of the composer’s style if he is as wide awake 
as Sullivan indubitably was. Also, there can 
be little doubt about one extra ingredient 
of the appeal of these overtures to many 
people—the mnemonic appeal: they fall 
into the category that I call picture-post- 
card records, souvenirs of pleasant evenings 
spent in relaxation (not to say basking) in 
these adorable Savoy operas. For me, 
there is little of this appeal, I fear. First of 
all, I believe most firmly that the genius of 
the Savoy pair was Gilbert ; anyone who 
takes the trouble to read the plays as plays 
will discover this if he cannot otherwise— 
for example, from the fact that Sullivan was 
no great shakes as a composer away from 
his colleague. As I know a great many of 
the words out of which the tunes in these 
overtures were invented, I miss them. Some 
(by no means all) of the tunes are a little 
flat, like overnight soda-water, by them- 
selves. Correspondents in newspapers ful- 
minate about Sullivan’s immortal tunes and 
Gilbert’s out-of-date comedies. I found 
after listening to these overtures confirma- 
tion of what I had believed before—that 
Gilbert’s humour is perennial because it is 
universal, 
because it represents a mere fashion. 

Bereft of their brilliant verses (which 
Sullivan treated with so much rhythmical 
ingenuity), set coldly in a sitting-room with- 
out the hustle and heat and smell and lights 
of the theatre, taken not as a glass of cham- 
pagne on a night out but as a homely cup 
of tea in the regular way, these overtures 
lose much of their point and some of their 
brilliance. That they do not lose more, 
make in fact tolerable listening, is due to 
Sullivan’s own innate vitality. With regrets, 
I cannot say that Mr. Isidore Godfrey con- 
tributes much of a helping hand to the final 
effect of enjoyment. Both he and his anony- 
mous symphony orchestra give us all the 
notes (not always played with refinements 
of accuracy) ; for such we may be grateful; 
for Sullivan’s scoring is not served up with 
sauce al’ Américaine, not dolled up to look like 
Kiss Me, Kate or a Sadler’s Wells ballet-girl. 
He is allowed his Victorianisms, and very 
slick and successful they remain orchestrally. 
The actual performance, on the other hand, 
is of the standard of the sewing-machine ; 
the players do not seem to be in the music, 
and Mr. Godfrey does not convey to me the 
smallest feeling. The recording as such is 
lively but rather hard, with a certain tartness 
in the strings and something unfriendly in 
the tone (e.g. even in the oboe, which 


while Sullivan’s music dates 
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is well played). The dynamic range is not 
wide, with only occasional excursions below 
mezzo forte. 

One further point about the recording: 
on the whole, it is remarkably even in repro- 
duction all through both sides, but one 
observes certain slight variations—a warm- 
ing up of the wind tone and lower strings in 
The Mikado and Pirates, and a queer kind of 
receding into remoteness of the quieter 
passages in Yeomen. H.F. 


SUPPE. Overture “The Beautiful 
Galathea.” Boston Promenade 
Orchestra (Fiedler). H.M.V. C4120 
(12 in., 6s. 10d.). 

Save as Pygmalion’s inamovata, the lady 
eludes me : which means that I have never 
heard the opera, nor even the overture 
before. This work may be classified among 
the music that has a fixed (perhaps an 
eternal?) smile. The first section is conven- 
tionally gay, the second seems’ to me to be 
all cadences, the third delightfully Viennese, 
with an entertaining waltz that begets (almost 
unconsciously) a climax of politenesses. 

The recording is on the coarse side. It 
comes very lively off the wax, with some 
aplomb indeed, and needs keeping down lest 
it becomes too shrill. But the orchestra is 
balanced in tone and very clear. H.F. 


SUPPE. Morning, Noon and Night in 
Vienna—Overture. Royal Phil- 
harmonic Orchestra (Beecham). 
Columbia LX1438 (12 in., gs. 84d.). 

I am reminded of a famous bit of advice 
in one of the best first-rate chapters ever 
written: for Kidnapped, when the Rev. 

Mr. Campbell advises David Balfour ‘‘ Be 

soople, Davie, in things immaterial.”’ 

Tommie, too, is soople, in all good senses. 

Well that the commonplace things should 

come under the uncommon (i.e., superbly 

artistic) hand. Nervous energy is. keen, and 
the result exciting. I suppose one or two 
tiny notes could be made clearer by some 
sort of superhuman fiddlers. Soft tone is 
delicious ; but are these records becoming 

a bit hard in f/? Would a trifle more 

reverberation make their ff’s rather less 

intimidating ? I only ask,- like a certain 
other fictional character, for information : 
adding that myself, I’d prefer something 

like that to happen. W.R.A. 


TCHAIKOVSKY. Concerto in D major, 
Op. 35. Jascha Heifetz (violin). 
Philharmonia Orchestra (Siisskind). 
H.M.V. DB21228-31 (12 in., 38s. 1od.). 
Auto DB 9666-9. 

Just as some people are naturally photo- 
genic while others never “take a good 
photograph ’’ (as the horrid phrase goes), 
so some works seem always to “ record 
well ’’ while others (such as the Beethoven 
Violin Concerto) stubbornly defy capture 
on wax. The Tchaikovsky is one of those 
works which are completely at ease in the 
recording studios, and there has recently 
been quite a crop of issues, all reasonably 
good and some more than that—Endré 
Wolf on Tono, Ricci on Decca, Isaac Stern 
on Columbia. Now.comes Heifetz, one of 
the acknowledged great players of our time, 
with a version which will give considerable 
pleasure to many. 
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NOVEMBER RECORDS 


HEAR THE HITS FROM 


BY THE 
ORIGINAL ARTISTS 


MARY MARTIN 


A Wonderful Guy; Honey Bun - DB 2954 


I’m gonna wash that man right outa my 
hair; A cock-eyed optimist - - DB 2955 


Some This nearly was 
mine - - - - DB2956* 


MURIEL SMITH | 
Bali Ha’i; Happy Talk - - DB2957* 


PETER GRANT 
Younger than Springtime; 
PATRICIA LOWI 
JOHN LEVITT and PETER GRANT 
Dites-moi; Carefully taught - DB 2958* 


DRURY LANE THEATRE ORCHESTRA 


conducted by 
| REGINALD BURSTON 
Selection from “‘South Pacific” - DX 1797 


MEN'S CHORUS 
There is nothin’ like a dame; Bloody Mary 
DB 2959 


* with Drury Lane Theatre Orchestra 
conducted by Reginald Burston 


the 


 COLUNEBES 


COLOMBIA GRAPHOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


LONDON, W.C.2 


QUALITY WITHOUT FRILLS 


UR department concerned with high quality equipment 
for the reproduction of recorded or broadcast music 
caters for the discriminating music lover who wishes to 

obtain the finest possible musical results he is able to afford. 
Our Radio and Television department does indeed stock a 
number of selected commercial Radiogramophones (chosen for 
good value and reliability), but we are hardly the place for the 
type of person who is largely concerned with ‘‘ keeping up 
with the Joneses’’; in other words those who would sooner 
choose an instrument with an impressive cabinet than one 
containing first-class equipment. 


How then do we go about the difficult task of selecting 
suitable equipment for each customer ? Firstly by displaying 
at Astra House only components that have our full confidence, 
and which we consider to be the best available at the price. 
Beyond that the customer must do his share and select what 
he wants on the basis of comparative demonstrations which 
we are always ready to give at Astra House. A number of 
items have to be decided upon—amplifier, loudspeaker, turn- 
table, pick-up, radio tuner unit (if required}—and we are 
always ready to offer helpful advice based on our long experience 
in handling specialised equipment. 


' Having decided upon the individual components, there 
remains the problem of absorbing them into the home. The 
speaker wiil look after itself, for the models we favour are all 
supplied complete with their scientifically designed cabinets 
(mainly of the corner type), so there remains the ‘‘operating”’ 
cabinet. Often it is possible to find some piece of furniture in 
the customer’s possession which will comfortably deal with 
amplifier, turn-table and pick-up, and radio unit ; if not, then 
we can supply drawings for a standard type of armchair-console 
or, in co-operation with the customer, design a cabinet that will 
meet his exact requirements. 


This is our recipe ; we have found it the only one that will 
virtually guarantee satisfaction, for the instrument that emerges 
is really the choice of its future owner, and any expense that 
is not strictly to the point can be eliminated. 


Any reader who would care to make an appointment (or 
even come along without one) will be able to hear equipment 
such as the Leak ‘‘ Point One” and Q.U.A.D. amplifiers ; 
Lowther-Voigt and Decca Corner Speakers ; Connoisseur and 
Decca Multi-Speed Motors ; Leak, Connoisseur, and Decca 
Pick-ups ; Lowther and Leak Radio Units ; most of which items 
are available for immediate delivery. To hear recordings such 
as the new Decca L.P. ‘‘ Carmen ’’ or ** Manon ”’ on equipment 
of this kind is, in our view, an experience closer to real life than 
any reproduced music yet heard. 


WE ARE QUITE CONTENT TO LET 
THE MUSIC PROVIDE THE FRILLS 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


121-123-SHAFTESBURY AVENUE 
TEMple Bar 3007 
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To start at the end, as it were, the record- 
ing, though more than a little variable in 
quality, is at its best quite brilliant, and 
the orchestral playing (which is excellent) 
is in places vividly caught: the finale is 
worth hearing for this alone. The micro- 
phone relationship between soloist and 
orchestra is just as it should be; and 
technically there is only one minor flaw in 
the issue—a not-very-well-managed cross- 
fade of, I presume, the original tapes, 
twelve bars before the end of the second 
movement. And so to the main considera- 
tion, Heifetz’s performance: we are given, 
_as we might expect, superbly polished and 
effortless fiddling; but it is not only 
Heifetz’s habit of inserting into the text 
additional technical difficulties out of sheer 
exuberance (as, we are told, Liszt did when 
he played anything) that arouses the sus- 
picion that, in the final analysis, he is more 
interested in fiddling for its own sake than 
in getting to the very core of the composer’s 
thought. 

Having heard this issue—which, as I have 
said, is very acceptable—thoughtful intend- 
ing purchasers should listen, I suggest, to 
the version by Isaac Stern: there the 
orchestral playing is not so finished nor so 
well recorded, but the soloist gives a per- 
formance which, in its beauty of tone and 
its sheer artistry and poetry, remains un- 
surpassed, Comparisons of the beginnings 
of the first and second movements in the two 
recordings are more than instructive—they 
are an eye-opener on the “ little more, and 
how much it is.”’ . 
*FAMOUS OVERTURES. Poet and 

Peasant: Pique Dame: Morning, 
Noon and Night in Vienna: Light 
Cavalry (Suppé). London Philhar- 
monic Orchestra (Solti). Decca 
LXT258o9 (12 in., 39s. 6d.). Alceste: 
Iphigenia in Aulis (Gluck). IO 
Matrimonio Segreto: Gli Orazi e 
I Curiazi (Cimarosa). London 
Symphony Orchestra  (Kisch). 
Decca LX3063 (10 in., 29s. 6d.). If I 
Were King (Adam). The White Lady 
(Boieldieu). Zampa (Hérold). The 
Caliph of Baghdad (Boieldieu). 
London Philharmonic Orchestra 
(Martinon). Decca LXT2606 (12 in., 
39s. 6d.). 

It seems to me a very extraordinary thing 
to do to gather into six long-playing sides a 
whole bevy of overtures. Can there be, one 
wonders, a very large public that wants 
only overtures, lots of: them, and no more? 

Somewhat baffled, I settled down to my 
curious meal. of everlasting antipasta, a 
willing learner and thoroughly interested 
and enquiring listener—I knew I had a lot 
to discover. 

Let me say at once that both orchestras 
and all three conductors contributed greatly 
to my enjoyment. The playing is real, 
musical, intelligent, and interested. Excel- 
lent value is always given to the notes— 
nothing is skimped. There is little to choose 
between the records from the performing 
point of view, and the recording is for the 
greater part thoroughly acceptable, even in 
the noisiest places. | 

Franz von Suppé was lucky in inheriting 
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almost as much variety in nationality as in 
Christian names ; of Belgium descent, his 
family lived for generations in Cremona, 
while he assumed as by second nature the 
Viennese tradition; he was christened 
Francesco Ezechiele Ermenegildo Cavaliere 
Suppé Demelli, which he shrewdly changed. 
Similarly, his music presents us with a con- 
glomerate personality—he is a kind of 
composite photograph of all the Johann 
Strauss family with other Viennese com- 
posers’ faces superimposed, shadowily, on 
the same plate. 

Poet and Peasant revived memories in me 
of a Croydon schoolroom, evoking visual 
and aural reminders of the cylindrical 
_Edison Bell records, rather jolly, cleanly 
sentimental stuff, with the 6/4 chord taking 
on an imposing and even restful importance. 
It is admirable background music ; I like it 
as an accompaniment to talk and other 
trivial occupations. The idiom and the 
clichés therein are rather painfully obvious 
—a gift for the parodist. Pique Dame is very 
attractive ; there is real gaiety, and the 
streak of vulgarity is friendly and not 
assertive (‘‘ matey ”’ is the word !). Morning, 
Noon, and Night, though a youthful favourite, 
did not stick so well in my mind, and I 


' found it (to be honest) rather a bore. By 


this time, I had had, in the vernacular, a 
bellyful of Suppé. I began to wonder 
whether, by now, one could analyse the 
formula of this particular brand of spirituous 
liquor, so as to distil it oneself in the 
hidden cellar. The conclusion I came to was 
that one could separate nearly all the 
elements, but not the final and most impor- 
tant one—Suppé’s sincerity and verve. Light 
Cavalry confirmed me in this—the ideas are 
brilliantly’ apt, the 6/8 rhythm exactly 
touches off the spirit of galloping hooves. 
Here is the great military tradition in its ex- 
ternal manifestation of gold-laced uniforms. 

With Gluck’s Alceste, we entered a 
different world (also, the anthologist gives 
us his word, popular). The difference is not 
only concerned with the inherent quality of 
the music, with its superiority of breeding 
and sense of beauty, but also with its attitude 
towards the audience. This music does not 
expect the audience to smile with pleasure, 
to be delighted all the time. It seeks rather 
to impose its tragic mood upon the listeners 
than to reflect and enhance their rollickings. 
The pressings I listened to produced some 
noises not in Gluck’s score, but that fact 
did not impair the plain beauty of the work. 
The performance I found lacking in inten- 
sity ; the overwhelming sadness was missed. 
There was an odd variability in the orches- 
tra’s intonation at this point in my listening 
task ; I have noticed the same thing occur- 
ring now and then in other LP’s. 

From here we leapt across a terrifying 
gap to Cimarosa’s Jl Matrimonio Segreto, 
where Mr. Royalton Kisch realised the 
proper gaiety in the inverse degree from his 
sense of Gluck’s passionate melancholy. 
This most engaging work is full of blood and 
life, and provided a warming interlude. 
Unfortunately, for me, Cimarosa let the 
whole side down (if I may vary metaphors) 
with his allegedly famous overture to Gli 
Orazi e I Curiazi, a-piece I had never heard 
before. Evidently my education has been 
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neglected. I have unregenerately to confess, 
however, that I never want to hear it again. 
.In Gluck’s Iphigenia in Aulis, which I am 
glad to know is thought to be famous and 
am pretty sure is not, we came to balanced 
art once more, with a beautiful performance, 
played with tension and exquisite in tune: 
the music is of a quality that commands the 
players’ best—a noble work. 

I find it hard to believe that the four 
French examples of popular overtures are 
the best possibly to be selected. The two 
Boieldieus are entertaining enough. The 
White Lady (another new experience for me) 
is warm and pleasant to listen to in its softer 
parts; the opening reminded me of 
charming back-chat of a semi-gallant kind, 
just as the final tune made me think of light 
verse by Praed or Calverley. The noisy 
parts were vacuous—“ full of sound and 
fury, signifying nothing.”’ The Caliph of 
Baghdad seems to me far higher in the scale 
of musical standards. Boieldieu has the gift, 
even at his emptiest, of making one feel he 
believes in his own music. In this second 
overture, he achieves a complete (if not an 
important) work of art, amusing and touch- 
ing in turns. 

As for Adam’s Si 7’étais Roi, I shall never 
willingly listen to it again, in cold blood and 
lonely. The vulgarity of the <ampa over- 
ture, on the other hand roused me in the way 
a fair-ground does on a bank holiday. My 
eye of memory saw those Victorian pictures 
in three or four colours given away with 
Pears’ Annual, now only to be seen in un- 
modernised pubs and the older lodging- 
houses in unfashionable watering-places. 
I began to tremble as I thought what the 
whole of the opera would be like: a fair- 
ground or antique Luna Park prolonged 
eternally—too much for my middle-aged 
blood pressure. The recording of <ampa 
is vivid in the extreme ; those who don’t 
like such fullness of heart may have to 
retire into the garden. H.F. 


Overture Oberon.” Vienna 
Philharmonic Orchestra (Furt- 
wangler). H.M.V. DB21104 (12 in., 


A ight, delicately balanced recording of 
the now familiar kind, with all the con- 
ductor’s finesse in it—and, as usual, showing 
itself just a little sharply (e.g., in the way 
the tone thins just before the bang). We 
think our horn tone is bloomier: perhaps 
we like our Weber a bit broader, tonally: 
but in dignity and the pomp of chivalry the 
end of this disc is difficult to beat. It keeps 
you on the qui vive, and in old music I like 
to sit up and make distinctions, mark 
phrasing, and see the curved clouds of 
colour go floating by. No mistake, Furt- 
wangler is an uncommon artist: this small 
fad or that doesn’t invalidate the illustrious 
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JEWELS OF THE MADONNA 
Intermezzi, Acts 2 & 3 (Wolf-Ferrari) 


LONDON SYMPHONY ORCHES 
conducted by VINCENZO eth 
HMV C 3673 


- 
. 
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INSTRUMENTAL 
Chorale Preludes : 


BACH. 
komm)’, der Heiden Heiland (Peters 


Nun 


Vol. VII, No. 45). Ich ruf’ zu dir, 
Herr Jesu Christ (Peters Vol. V, 
No. 30). Both arr. Busoni. Dinu 
Lipatti (piano). Columbia LX1427 
(12 in., gs. 8$4.). 

Harvey Grace, in his book on Bach’s 
organ music, decides that Nun komm’, der 
Heiden Heiland (Now comes the Saviour of 
the Gentiles) is the most beautiful of all the 
chorale preludes and few will be disposed 
to disagree with him. It is not only a 
profound meditation but a work of con- 
summate craftsmanship. Over the “‘ walk- 
ing’’ bass Bach draws from the simple 
notes of the tune a wealth of expressive 
figuration. 

Lipatti plays the noble music with a 
leguto which binds the notes perfectly 
together (especially where you and I, in 
playing it, cannot avoid jerkiness) and his 
most expressive gestures, rarely used, are 
like those of a great actor, being all the 
more telling for the economy of their use. 
No less beautiful is his playing of the 
deeply moving Ich ruj” zu dir (I call on thee, 
Lord) in which I was glad to hear he thins 
out the bass harmonies in the first half of 
Busoni’s arrangement. The piano tone is 


good, ani the record one to inspire and 
heal. A.R. 


BACH. Prelude and Fugue in B minor. 
Geraint Jones (organ). H.M.V. 
(7858-9 (12 in., 13s. 8d.). Recorded 
at Martin und Nicolaikirche, Stein- 
kirchen. 

The volume needs to be reduced for the 
Prelude or else it is uncomfortably loud but, 
in general, this performance and recording 
are to be preferred to the Germani disc 
made on the organ of Westminster 
Cathedral in which too heavy registration 
was used. The part playing comes out 
very clearly except at certain points when 
the treble line is swamped by the under 
parts. This is most serious during the 
series of responding sequential passages 
between bars 11 and 193 (recapitulated 
later). Mr. Jones has chosen lovely and 
creamy registration when he _ changes 
manuals, his phrasing is a joy, and one 
marvels anew at the superb architecture 
of the music. The Fugue, from the point 
of view of the recording, is more even in 
tone and I was only once very conscious 
of the weakness of the top line: but surely 
the big climax, when the pedals return 
with the theme, has been rather reduced. 
Here we do want more volume. I should 
note that the diapason tone is unfailingly 
round and beautiful. A.R. 
BEETHOVEN : BRAHMS. Sonata No. 

23 in F minor, “ Appassionata,” 
Op. 57: Intermezzo in E flat minor, 
Op. 118, No. 6. Malcuzynski (piano). 
Columbia LX1459-61 (12 in., 293. 1$d.). 

Why Malcuzynski’s recording of the 
Appassionata is not as satisfying as Solomon’s 
of the Pathétique is difficult to analyse, for 
both are vigorous pianists. In the 
Malcuzynski, I find that the higher registers 
blast somewhat ; cut them down, the bass 
register becomes too important. There is, 
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in the pressing I listened to, considerable 
surface-noise. The percussive quality of the 
piano is allowed to become harsh in places, 
and there is a feeling of strain in the 
achieving of the pianist’s effects. This (I 
venture to think) is not a recording for small 
rooms. 

But then, of course, the Sonata itself is 
not. It ill bears the indignity of the trans- 
verse telescope, to reach a minute image 
which is meant to be enlarged again by 
Heaven knows what process of amplification. 
I am also uncertain why the note of A flat 
(a minor sixth above middle C) should show 
in this recording a number of varied facets. 
It is almost like an acoustic difference-tone ; 
at times, it is certainly a hoverer in pitch— 


a commoner occurrence among singers than © 


amongst fixed-interval keyboard players. 
Malcuzynski’s interpretation of this 
mighty work is interesting always, though 
I cannot go all the way with it. His first 
movement is big without being great ; 
massive without splendour. The un- 
Germanic use of rubato may be the cause. 
The opening is almost fiercely assertive. 
Then I find a hang-back here and there, as 
if by way of excuse ; indeed, the tempi are 
erratic. Thus in the Variations of the second 


movement, I wonder at the hurries here and | 


there—-the pianist is a great enough player 
to need no such adventitious aids. The 
theme of the movement has poise, but 
misses the simplicity of Beethoven’s man- 
hood. The Finale I myself feel musically as 
more secretive—sinister—menacing (what 
shall I say?) than Malcuzynski makes it. 
His agile fingers flutter across the notes, 
though the recording of sides 5 and 6 is at 
times rattling, at times blurred. Hardly the 
temperamental Beethoven grumbling to us 
in person, I felt. 

It was good to hear the unusual Brahms 
Intermezzo in a persuasive performance. It 
did not quite give me Brahms as a master 
or Brahms as a lyricist. The sound again is 
a little percussive in quality. 

The verdict ?—good as far as it goes : 
could be better: very welcome. H.F. 


BEETHOVEN: COUPERIN. Sonata 
No. 8 in C minor, Op. 13. “ Pathé- 
tique.” Le Carillon de Cythére. 
Solomon (piano). H.M.V. (4117-9 
(12 in., 20s. 6d.). Auto. C7871-73. 

It is difficult to believe that the Pathétique 
comes before the turn of the century 

(c. 1798) and before the First Symphony. 

Miss Marion Scott may be right in her 

judgment that “the poetic content is 

tragedy as the young feel it ’’ ; in most other 
ways— inventiveness, for example—the work 

is singularly mature. Solomon gives us a 

splendid performance, deeply considered 

and wholly sympathetic. As always with 
this pianist, the left hand not only balances 
perfectly with the right but has a musical 
significance of its own. The introduction 
is properly grave, as marked, and not fiery, 
as so often; the main section is played 
with proper brio. Repeating the exposition, 

Solomon is almost better the second time, 

and shows a right idea of the modulation 

in the reprise. The beautifully peaceful 
atmosphere of the slow movement is 
achieved by a cantando playing of the 
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melody in the least percussive of pianistic 
manners. The rondo is taken fast but is 
neither trivial nor showy in the effect. 
The recording is realistic, with excellent 
dynamic range. There is a good persistance 
of the tone, with perhaps a touch too much 
echo—the fault (if any) is not in the 
player’s pedalling. Side 5 blasts a little 
around the upper part of the treble clef, 
occasionally (but seldom) higher. Side 6 
(the Couperin) has not so far arrived for 
review. H.F 


BEETHOVEN. Artur Schnabel 
Memorial Issue. Sonata in E 
major, Op. 109. H.M.V. DB21347-9 
(12 in., 29s. 1$d.). Auto. DBg9674-6. 
Sonata in C minor, Op. 111. 
Rondo in A _ major. H.M.V. 
DB21340-3 (12 in., 38s. 10d). Auto. 
DB9677-80. 

These works, originally issued in Beet- 
hoven Sonata Society volumes 1 and a, 
nearly twenty years ago, are announced— 
a choice souvenir of that _ richly-gifted 
artist. They will be reviewed in our next 
issue. 


CHOPIN: DEBUSSY. Etude in E 
minor, Op. 25, No. 5: Etude in G 
flat major, Op. 25, No. 9. Prelude 
from ‘‘ Pour le Piano.’’ Grete Scher- 
zer (piano). Parlophone E11490 
(12 in., 6s. 10d.). 

Though last month I spoke well of 
Miss Scherzer’s ten-inch disc of Prokofiev 
and Marx, this time I cannot feel that her 
choice is a fortunate one, and her immatur- 
ity is evident. Her playing of the two Chopin 
pieces, neat and accurate as it is, sounds 
rather pale, colourless and lacking in 
variety of dynamics—there is a notable 
absence of warmth in the cantabile middle 
section of the E minor Study—though the 
“‘ Butterfly ’’ Study, making fewer demands 
that way, is more satisfactory. The Debussy, 
again, is cleanly played, but is rather 
mechanical and lacks insight and con- 
viction. This young pianist, in my opinion, 
was ill advised to enter with these pieces, 
an arena in which she must inevitably be 
judged on international standards. Tech- 
nically the piano quality is quite eons 


FAURE. Elégie, Op. 24. Pierre Foucn- 
ier (‘cello), Ernest Lush (piano). 
H.M.V. DB21333 (12 in., gs. 8$d.). 

Surprisingly, there are extremely few 
recordings of this favourite and beautiful 

‘cello piece ; but we need no longer deplore 

the shortage, for it would be difficult to 

imagine a more sensitive or more perfect 

performance than this. Fournier brings a 

calm and moving dignity to the nobly 

sorrowful melody, and Ernest Lush’s play- 
ing is a model of musicianly understanding 
and judgment. One has the feeling that 
here are two artists completely en rapport, 
thinking and acting as an extension of each 
other: their balance of tone and phrasing 
is sensed—I will not say calculated, since 
that word has too cold a connotation—to 

a nicety, and the result is both moving and 

uplifting. The engineers have collaborated 

well to make this an outstanding disc. 
L.S. 
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Puccini 


Bohéme 

With Orchestra and Chorus of the 
Accademia di Santa Cecilia, Rome 
Conductor : Alberto Erede 
(Complete recording on 4 sides) 
LNT 2622-3 


Beethoven 


Sonata in B flat major. Op. 106 
Ilammerklavier ” 

Friedrich Gulde (piano) 

LXT 2624 


French Overtures 


Berlioz : “* Benvenuto Cellini ” ; 

Lalo: “ Le Roi d’Ys ” ; 

Massenet: Phédre Prelude to 

Werther ” ; 

Saint-Sa¢ns: “* La Princesse Jaune ” 
Albert Wolff conducting The Orchestra of 
the Opéra-Comique, Paris 

ILXT 2625 


Bloch 


Quintetto Chigiano 
Piano Quintet 


LXT 2626 


Beethoven 

Concerto No. 1 in € major for piano and 
orchestra, Op. 15 

Friedrich Gulda (Piano) with The Vienna 
Philharmonic Orchestra 

Conductor: Karl Bohm 

LXT 2627 


Conradin Kreutzer 


Grand Septet in E flat major. Op. 62 
The Vienna Octet 
LXT 2628 
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Beethoven 

Concerto No. 4 in G major for piano 
and orchestra. Op. 58 

Wilhelm Backhaus (piano) 

with The Vienna Philharmonic Orchestra 
Conductor: Clemens Krauss 


LXT 2629 


Frank Martin 


Petite Symphonie Concertante for harp, 
clavecin, piano and two string orchestras 
Pierre Jamet (harp), 

Germaine Vaucher-Clere (clavecin), 

Doris Rossiaud (piano), with the 

Strings of L’Orchestre de la Suisse 
Romande 

Conductor: Ernest Ansermet 


Stravinsky 
Divertimento : “ Le Baiser de la Fée ’ 
Ernest Ansermet conducting 


L’Orchestre de la Suisse Romande 
LXT 2631 


Long Playing 33% r.p.mit, 
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Handel 

Concerto Grosso in D major. 
Op. 6, No. 5 

Concerto Grosso in G minor. 
Op. 6. No. 6 

R. Thurston Dart (harpsichord) 
Boyd Neel conducting 

The Boyd Neel Orchestra 

3055 


Hugo Alfvén 
Midsummer Vigil—Swedish Rhapsody 
(Midsommarvaka—Svensk Raposdi). 


Op. 19 


Grieg 

Sigurd Jorsalfar-—Orchestral Suite, Op.56 
Thor Johnson conducting 

The Cincinnati Symphony Orchestra 

LXT 2630 
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Debussy 
La Mer 


Ravel 

Ma Mére POve (Mother Goose) 
Ernest Ansermet conducting 
L’Orchestre de la Suisse Romande 
LXT 2632 


Overtures by Weber 

Kuryanthe ”; “ Preciosa ” ; 
“Oberon”; “ Peter Schmoll und Seine 
Nachbarn ” 

Karl Bohm conducting 

The Vienna Philharmonic Orchestra 
LNT 2633 


J. S. Bach 


Sonata No. 1 in G minor for 
unaccompanied violin 

Ossy Renardy (violin) 

LM 4542 


The GRAMOPHONE 


Ravel 


Le Tombeau de Couperin 
Sonatine for Piano 


Chabrier 


ldvile and Bourrée Fantasque 
Kathleen Long (piano) 
LK 1043 


Michael Morley (Boy Soprano) 
Bless This House ; If | Can Help 
Somebody ; 

Mighty Lak’ a Rose; Bird Songs at 
Eventide ; 

Hark. Hark the Lark; The Lass with 
the Delicate Air; 

On Wings of Song: Lullaby (Brahms) 
With John Wills (piano) 

LM 1513 


Harry Fryer Selection 

Spanish Gypsy Dance: Bravada: 
Fascinatin’ Manikin: Forget-me-not ; 
Love’s Last Word is Spoken: Parlez-moi 
(Amour: Apache Dance: Kwang Hsu 
Harry Fryer and his Orchestra 

1059 


Wet 


XVii 


Liszt 

Sonata in B minor 
Nikita Magaloff (piano) 
LX 3062 


Margareta Kjellberg (Vocal) 
Are you Sorry; If | Had You: 


Say it Again ; 

Miss Anabelle Lee; The Song is Ended ; 
Red Red Robin Comes Bob Bob 
Bobbin’ Along; Blue Skies : 

My Blue Heaven; All The Best Things 
in Life Are Free ; 

Cecilia ; She’s a New Kind of Old 
Fashioned Girl ; 

Whispering ; Ramona; When Day is 
Done 

Orchestra conducted by Nat Temple 
LM 4545 


Gerry Schomann (Vocal) 
S’Kaffeehaserl Im Stadtpark Von 
Wien: Scheint der Mond Nachts in 
dein Stiibehen ; Kleiner Cowboy 

With Jack Trommer and his Orchestra 
Lieserl Komm Her: Das Steinderl im 
Schuh ; 

Trotzkopferl; Nein, Nur so 

With Norbert Pawlicki and his Orchestra 
1056 


Melodic Gems 

Schén Rosmarin; Tango; The Floral! 
Dance ; Turkey in the Straw ; 

March Russe : March Tartare: The 
Way to the Heart ; 

Softly Unawares 

Harry Davidson and his Orchestra 

1057 


Decca Long Playing records are 
supplied in attractively designed covers, 
many of them with analytical notes. 
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GUILMANT : THALBEN-BALL. 
duction and Variations on 
Ancient Polish Noél. Elegy. yee 
Thalben-Ball (organ). H.M.V. 
B10148 (10 in., 5s. 4$d.). 


Organ tones now record without alarms : 
this little disc contains some congenial tone- 
types, largely those which don’t readily 
pall, the organ’s diapasons. Everything is 
clear and nicely balanced. 

Guilmant (1837-1911), one of my heroes 
when I was an organist, wrote, like most 
French organ-masters, a number of sets of 
easily-followed variations on carols. This 
one is short measure: presumably it’s all 
complete. The other piece, new to me, 
might be inscribed ‘‘ Homage to W. D.”’’, 
for it reminds one of the well-known 
Solemn Melody by the late famous broad- 
caster, so long organist of the Temple, 
Walford Davies. The was not then 
new: Parry had employed it, and it has a 


solid middle- (not old-) English ring. This - 


piece may be enjoyed not least because it 
offers a tune to hum. W.R.A. 


Impromptu in E flat 
major, Op. 90, No. 2: Impromptu 
in G flat major, Op. 90, No. 3. 
Artur Schnabel (piano). H.M.V. 
DB21335 (12 in., gs. 8$d.). 


It is now certain that Schnabel’s record- 
ing of the four Impromptus of Op. go will 
be a precious souvenir of his art. The 
first one, in C minor, was reviewed last 
month and now we have the quasi moto 
perpetuo in E flat and the lovely song 
without words in G flat. 

Schnabel, I believe, held that the second 
note of a triplet figure was rarely clearly 
articulated and as the treble part of the 
moto perpetuo sections of the E flat Impromptu 
is wholly in triplets he gives a convincing 
demonstration of how they should be 
treated. He plays the piece presto rather 
than allegro but with perfect clarity and 
control, and the way he interprets the 
rhythmic check in the treble (but not in 
the under-voice) on the second beats (it 
comes twice in the section) makes one 
chuckle with delight. The effect of this 
opening section is as if a bird was in joyous 
flight. By contrast the B minor section is 
harsh and down-to-earth and, as Schnabel 
does it, wholly convincing. (The piano 
tone, in this section, is apt to go dead in 
the treble.) 

The G flat Impromptu is exquisitely 
played with no suspicion of hurry, but 
one never for a moment feels it is too 
long drawn out. The accompaniment 
(triplets again) is finely subordinated to 
the lovely melody, there are some rare 
moments of tenderness, and the great 
artist’s true feeling for the beautiful mod u- 
lations from minor to major. At the close 
the accompaniment figure is played with 
veiled tone like the slow fall of a curtain. 
The recording is excellent. A.R. 


MINIATURE SCORES. The following two 
scores have been received from Messrs. 

& Hawkes: Divertimento (Stravinsky), 
gs. The Art of Fugue (Bach), 6s 
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OPERATIC AND SONGS 


LIDDLE. The Lord is 
my Light (Psalm 27). Abide with 
me. Jean Watson (contralto). 
Herbert Dawson (organ). Columbia 
DX1793 (12 in., 6s. 1od.). 

These recordings of Jean Watson will 
probably meet with considerable success, 
for both the songs are of the rather senti- 
mental superficially religious type, which 
makes such a wide appeal to the general 
public. The singing is smooth and 
technically accomplished and the diction 
is almost exemplary (She sings ‘‘ Afreed,’’ 
rather than “ Afraid,’’ on one occasion), 
and the recording leaves nothing to be 
desired. Those who like this sort of thing 
will undoubtedly find this disc very much 
to their taste. Jj.F. 


BELLINI: MASSENET. Oh! quante 
volte from “‘I Capuleti ed I Mon- 
tecchi,’’ Act 1. Ebben! Lo deggio! 
from Manon,’ Act 2. Margherita 
Carosio (soprano). Philharmonia 
Orchestra (Fistoulari). Sung in 
Italian. H.M.V. DB21336 (12 in., 
gs. 84d.). 

Bellini’s lovely little opera was revived 
with great success during the composer’s 
centenary celebrations, in 1935, at the 
Bellini Theatre, Catania, and it may be 
remembered that it was Schréder-Devrient’s 
singing as Romeo (the part was written for 
a mezzo-soprano) that so greatly impressed 
Wagner when he heard the opera at Leipzig 
in 1834. Juliet sings her Romance in the 
first act, Oh! quante volte, on her balcony 
against ‘‘a landscape of haunting beauty 
and purity, the glow of an Italian sunset 
in the sky and old Verona stretched out 
below.”’ (it is a pity the lovely intro- 
duction and recitative are omitted here.) 
Margherita Carosio has, to my mind, never 
sung better than in this exquisite Romance. 
Her tone is well controlled, she finds the 
true note of pathos without becoming 
lachrymose, and altogether her performance 
and the delicately-played accompaniment, 
in which the harp is prominent, gave me 
rare pleasure. It is good, on the reverse, 
to be given the recitative leading up to 
Manon’s Air which we know better as 
Adieu a notre petite table. It is not only the 
text, of course, that is in Italian but also 
the style: but, though there is rather too 
much portamento at the expense of the 
melodic line, the singing is very expressive 
and has much light and shade. On this 
side the recording, so admirable on the 
other, is a bit cloudy and at the one loud 

ge the voice is a little distorted. But 
all in all I count this as a most treasurable. 
disc. ALR. 


BISHOP: STRAUSS, J. Pretty Mock- 
Bird. Tales from the Vienna 
oods, Op. 325, arr. La Forge. 

Lily Pons MN orchestra con- 
ducted by André _ Kostelanetz. 
Columbia LX1462 (12 in., gs. 84d.). 
Lily Pons was in decidedly better voice 
when she recorded these two songs than 
she appears to have been on other recent 
records. Her voice has little warmth 
nowadays, but it is still very agile, and her 
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rapid staccato passages in Pretty Mocking 
Bird are very neat. Why this show piece 
of Bishop should have been transcribed by 
La Forge, I cannot guess. It has little 
enough musical value in any case, but I 
prefer the original version I have found in 
a book of English songs, to the much 
altered one on this disc. Galli Curci 
added a charm of her own to such a period 
piece, which Lily Pons cannot recapture. 
Again, Viennese waltzes in their vocal 
form can only be really successful when 
sung by Viennese artists, and I did not 
enjoy this particular version very much. 
The recording is bright, but rather ae 


CARISSIMI. Piangece Aure (arr. Paoli). 
Gabriella Gatti (soprano) and String 
Quartet. Gioconda de Vito (violin), 
Millicent Silver (harpsichord). Sung 
in Italian. H.M.V. DA1945 (10 in., 


_ 6s. 53d.). 
It is good to find H.M.V. emulating An- 
thologie Sonore (and similar organisations) 
and giving us a piece of music well off the 
beaten track: but it would have been help- 
ful to have the source of the piece indicated. 
In mood it reminds me of the superb 
lament of Jephtha’s daughter in Carissimi’s 
tolerably well-known oratorio but I imagine 
the present piece comes from one of the 
solo cantatas. This sort of music suits 
Gabriella Gatti to perfection and. well 
shows her musicianly phrasing and power 
of expression. Her voice is well balanced 
with the accompaniment (in which Gio- 
conda de Vito is wiJling to play a modest 
part) and the recording is excellent. More 
A.R. 


of this kind of thing please ! 


CHERUBINI. Requiem Mass in C 
minor. Portsmouth Philharmonic 
Soctety (John A. Davidson). Five 
12 in., price £2 10s. Available from 
The Cherubini Society, 362 City Road, 
London, E.Q.1. 

The enthusiasm of Michael Thomas, 
founder of the Cherubini Society, for the 
composer’s work awakens sympathy and 
the more so because it has taken, at great 
self-sacrifice and with many disappoint- 
ments, the form of having two of Cherubini’s 
finest works recorded, the Requiem Mass in 
C minor and the Mass in C. The two works 
were recorded, Mr. Thomas tells us, in the 
large new part of Portsmouth Cathedral 
and on fine pitch (grooving) to avoid 
soreading the work out to seven records. 
The volume is, in consequence, lower than 
normal. I understand that the orchestra 
had only a stiffening of professionals and 
one cannot, frankly, regret that it is 
extremely inaudible. The singing is quite 
good, but the inner parts are not well 
balanced with the sopranos and there is 
no weight in the bass. The one thing that 
does emerge well is the acoustic excellence 


Superb Singing 
MIGNON (Thomas) 
Ah! non credevi! & Addio Mignon! 
GIUSEPPE DI STEFANO 
HMV DB6618 
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of the building, which gives great spacious- 
ness to the sound. 

Apart from the intonation of the wind 
instruments the IJntroit, Kyrie and Gradual 
convey much of the solemn beauty of the 
music but in the Dies Irae much of the 
drama evaporates. I do not rate the 
Offertory as high as Mr. Thomas does—the 
fugue is perhaps better written but as dull 
as most of its kind—but the Sanctus—linked 
without pause to the Benedictus—and the 
Agnus Dei are fine pieces. 

This is not a recording that can be 
recommended in the ordinary way but 
lovers of Cherubini’s music, or of church 
music in general, particularly if they 
possess the vocal score of the work, will, 
I think, find it worth their while to 
investigate it. ALR. 


VERDI. Recit.: Morir! tremenda 
cosa! Aria: Urna fatale del mio 
destino from ‘‘ La Forza del Destino,’’ 
Act 3. Sung in Italian. Leonard 
Warren (baritone), Raymond Keast 
(baritone), RCA Victor Orchestra 
(Renato Cellini). H.M.V. DB21297 
(12 in., ys. 84d.). 

Leonard Warren sings well on both sides 
of the disc, without being in any way 
remarkable. His voice is powerful, and of 
good range, and he uses it intelligently, 
and with considerable dramatic intensity. 
It is the opening of Urna fatale del mio 
destino which exposes his weakness. There 
is no true legato, and the phrases sound a 
trifle disjointed, where they should be 
smooth. The second side of the disc fares 
better, since dramatic singing rather than 
bel canto is called for. 

The recording sounds well on my 
machine, and the music is unfamiliar 
enough to make this record well worth 
acquiring, while the singing, despite the 
shortcoming mentioned above, is well up 
to modern standards. J.F. 


VERDI. Duet: Figlia! Mio padre 
from “ Rigoletto,’ Act 1. Era la 
notte from “ Otello,’’ Act 2. Lina 
Pagliughi (soprano), Alessandro de 
Sved (baritone), Dina Mirto 
(soprano), Grande Orchestra Sin- 
fonica della Radio Italiana (A. 
Simonetto). Sung in Italian. Parlo- 
phone SW8124-5 (12 in., 1gs. 5d.). 


This is a recording of the scene for 
Rigoletto and Gilda in the first act, and is 
complete but for the two phrases which the 
Duke should sing. Pagliughi, as would be 
expected, gives a very polished performance 
as Gilda, and if her voice is not quite so 
steady as when she made the complete 
recording of the opera for H.M.V., this is 
more than balanced by a greater degree of 
musical finish, and a far more complete 
understanding of the role of Gilda. 

Alexander Sved has a voice which is 
rather dry and colourless and although 
he sings with obvious intelligence, and a 
most welcome observation of Verdi's 
expression marks, his tone does become 
rather monotonous. 

Pagliughi’s soft singing on the second 
and third sides is most beautiful, but when 
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she forces her voice, as at the end of side 
one, the quality deteriorates considerably, 
unless it is due to roughness in the record- 
ing at this point. 

All in all, I enjoyed these three sides 
very much, and it is nice to have, the whole 
scene, rather than the usual Ah veglia o 
donna, which loses much when taken 
from its context. 

The fourth side, a fill up, is of Sved 
singing Era la notte from “‘ Otello,’’ and the 
more subtle music shows up some serious 
limitations. His diction is excellent, but 
he makes little attempt to use the mezza 
voce which Verdi repeatedly demands. 
Certainly he does not sing forte, but 
neither does he attempt the “ ppppppp”’ 
marked in by the composer. The timbre 
does not change when he is quoting the 
alleged words of Cassio, and this too makes 
for monotony. There have been other and 
finer versions of this aria in recent years, 
particularly by Gobbi and Schoeffler. 

The recording is typical of the Cetra 
series. 


WAGNER. Summ’ und Brumm’ : 
Steuermann! Lass die Wacht! 
from ‘‘ Der Fliegender Hollander,”’ 
Acts 2 and 3. Gertrud Schuster 
(contralto). Vienna Philharmonic 
Orchestra and Vienna State Opera 
Chorus (Karajan). Sung in German. 
Columbia LX1440 (12 in., gs. 8$d.). 

The Spinning Chorus, with its ad lib. 
ing, is one of the least characteristic 
pieces Wagner ever wrote. It has some- 

thing of the air of an opening chorus in a 

light opera and yet it is, as Ernest Newman 

has pointed out, thematically linked with 
the Sailors’ Chorus. This may be accidental 
or a sly suggestion on Wagner’s part that 
there is, after all, a natural link between 
girls and sailors! Under Karajan’s vital 
beat it goes with a great swing even if 
somewhat explosively. Gertrud Schuster 
sings well the few phrases allotted to 

Senta’s nurse. The Sailors’ Chorus is most 

invigorating though the keen whistle of the 

wind in the rigging seems a little to have 
affected the tone of the violins. A very 

enjoyable record. A.R. 


‘VILLA-LOBOS. Aria-Cantilena (Bachi- 


anas Brasileiras No. 5). Bida Sayao 
(soprano), with eight ’celli and bass 

Rose (solo ’cello). conducted 
by the composer. Columbia LX 1439 
(1< in., gs. 8$d.). 

The title gives some clue to what was in 
the composer’s mind, the decking out of 
Brazilian material in a Bach-like or contra- 
puntal texture. Whether these two sides 
represent the complete Fifth Bachiana 
Brasilena or only one movement from it I 
can’t say, as unfortunately it is not possible 
to obtain a copy of the music in this country. 
What we have here is a classical da capo 
movement ; it begins with one of those 
haunting melodies Villa-Lobos knows so 
well how to produce—with unmistakable 
Bachian echoes in its turns of phrase— 
sung wordlessly by the soprano in octaves 
with the solo cello to a thrummed guitar- 
like accompaniment from the other ’celli 
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(an effect of most original colour) ; then 
comes a contrasting middle section (side <) 
sung to Portuguese words—which the 
recording does not allow us to catch—and 
finally a return of the first section, the 
soprano now humming instead .of vocalising. 
The Brazilian soprano Bidti Sayao makes 
a beautiful sound in this exotic melancholy 
music; and the ending of the work—a 
sustained upward octave leap, hummed 
with delicate tone—is enchantingly done. 
‘We may take it, as the composer was in 
charge, that the interpretation is authentic, 
and so this disc will be of value: it would 
have been of even more if the recording had 
been generally less thick and ungainly, and 
in particular if most of side 2 had not been 
so abominably distorted. L.S. 


WAGNER. “Die Walkiire,” Act 3. 
Gerhilde, Briinnhild Friedland (sop.) 
Helmwige, Lieselotte Thomamiiller 
Waltraute, Elfriede Wild (sop.) 
Schwertleite, Rath Slewart (cont.) 
Ortlinde, Eleanor Lausch (sop.) 
Stegrune, Hertha Tépper (cont.) 
Grimgerde, Ira Malaniuk (sop.) 
Rossweise, Hanna Ludwig (sop.) 
Briinnhilde, Astrid Varnay (sop.) 
Sieglinde, Leonie Rysanek (sop.) 
Wotan, Sigurd Bjiérling (bar.) 
Bayreuth Festival 
(Karajan). Sung in German. 
Columbia (12 in., 77s. 8d.). 
Auto. LX8835-42. Recorded at a 
performance of the Bayreuth Festival 
on August 12th, 1951. 

In the Columbia Record Guide we are 
told that “‘ these records have captured the 
excitement, the spaciousness and 
atmosphere, and the incomparable 
splendour of sound of a performance that 
even the older Wagnerians consider excep- 
tional.’’ I agree with this, but with one 
reservation that becomes a remonstrance 
when I read further on that “ the most 
critical listener will be amazed at the 
purely musical quality of these records.” 
It is purely musical quality that is, I fear, 
departing from recording since the intro- 
duction of tape or, I should add, 
dubbings from tape : for broadcast per- 
formances of operas recorded on tape seem 
to emerge with a more musical result. 
This is not a matter with which I am 
competent to deal but I do feel seriously 
concerned with the un-musical quality of 
tape recording. Soprano voices suffer 
the most and, at the high level of the 
recording, retain little beauty of tone. 
In the present instance there is another 
disturbing factor. The voices of single 
Valkyries sometimes sound as if at least 
two of them were singing: as for example 
on side 2, where Grimgerde, Rossweise, etc., 
are conversing. It is only fair to say that 
the recording was made at a perform- 
ance—which the coughs in the audience 
often make evident—so that any placing 
of the singers was impossible, and 
perhaps there has been too much raising 
of the volume when a singer was distant 
from the microphone. It is also only fair 
to say that up to the confession of 
Briinnhilde the music is in any case 
exceptionally noisy. 
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famous 
Judgment of Paris. Relying on 
the sound judgment of London. 
(not to mention Birmingham, 


They’re 
BOTH 


When the contest between 
the ‘LP’ and the Standard 
record became acute, we 
likened the affair to the 
contest for the 


BEE: ee Glasgow, Manchester and so forth) 


we predicted that both contestants 


would get a place. And the judgment 
of gramophone owners everywhere 


exactly confirms our view: the Long 


ASHFORD 21 High Street 
BRIGHTON...... 137 Western Road 
CAMBRIDGE......... 20 Regent Street 
CHATHAM ......... 86-88 High Street 


DOVER 27 Biggin Street 
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LYTHAM ST. — 

48 St. Annes Road West 
SOUTHAMPTON 
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WELLS 
46 High Street 


WOLVERHAMPTON 
63 Victoria Street 


and associated shops in England and 
Scotland—write for your nearest address 


17 & 180 Above Bar | 


Playing record and the Standard record are 
complementary and must exist side by side. 


Some subjects are more suitable for one 
than the other, but neither is a complete 
answer ,in itself. 


The competition has been good for 
everybody, and most of all for you as a 
connoisseur of records. 


For us? We stick to our well-known 
policy of stocking everything of si tied 
at whichever speed you fancy. 


461-3 OXFORD LONDON, — 


comprehensive 


BRUNSWICK 
CAPITOL 
COLUMBIA 
DECCA 


HIS MASTER'S 
VOICE 
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A SPECIALITY 
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“LONG PLAYING” 


STANDARD (78 rpm) 


for 


and 


RECORDS 


The A358—a portable instrument to 
do justice to your finest records— 
both *‘ LP” and 78 r.p.m. Fitted 


The GRAMOPHONE 


with 4 watt Amplifier, Garrard 3- 
Speed 
and specially-d 
Plave 10" or 12° 

ys 10” or i2" records, 334 or 78 


automatically. 
——- at front of cabinet. Tone 
and controls 


volume 


40 gns. (including tax) 


Automatic 
instant conversion. 
elliptical 


Improved 
conveniently 


Walnut Cabinet extra. 


TRIXETTES arei 


x * 


is worth waiting a little 


n great demand—but it 
for the best. Besides 3-speed Models, the series includes Single Speed 


Automatic and non-changing types), AC and AC/DC models. 
ealer about them, or write for details of all models. 


Manufactured by THE TRIX ELECTRICAL CO., LTD. Distributed in 


PHONODISC LIMITED, Maple Place, London, W.1. 


Ask your 


U.K. by 


Telephone : M USeun $817 


Is. G. Brown precision 


Every S. G. Brown Precision Sapphire 
Needie is mounted on an attractive 
and useful double-sided Stroboscope to 
enable you to check your turntable 
speed, 78 r.p.m. and 33} r.p.m. 


PRICES 
Nos. | to 4 « 7/- each plus P.T. 3/1 
No. 5 «+ «= 9/3 each plus P.T. 4/1 
(Subject to full Trade Discount) 


SAPPHIRE 
NEEDLES 


The Ideal 
Reproducing Medium 


for 
Gramophone Records 


The 5 t available are de- 
d and ufactured for use 
’ 
give high fidelity 
with the minimum of wear on 


TYPE No. 5. 
Sapphire Needle for use with 
Lightweight pick-ups. 


The S.G. Brown Solid Sapphire 
needle 


of 
dan to Gatun. 


DESCRIPTIVE BROCHURE. A well produced 
three colour Brochure, which is both interesting and 
instructive, is available to all who write for Brochure G. 


SHAKESPEARE STREET, WATFORD, HERTS. 


Telephone : WATFORD 7241 


NOVEMBER 


THE LONDON BAROQUE ORCHESTRA 


Jean Pougnet and Lionel Salter 
conducted by Karl Haas 


Concerto in F major - Haydn (5 sides); 
(6th side) Hofbal Minuetti (played a the London 


Baroque Ensemble) - Haydn - - R.20594-6 


LINA PAGLIUGHI and ALESSANDRO DE SVED 

with Grande Orchestra Sinfonica della Radio Italiana 
‘“Rigoletto”’’"—Act I—Verdi; Duet: Figlia! mio padre; 
Gia de tre lune; (with DINA MIRTO) Alla Chiesa (3 sides) 


ALESSANDRO DE SVED 


**Otello’’—Act 2—Verdi; Era la notte - - 


- SW.8124-5 


ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN 
conducted by Hugo Rignold 
Gioconda’’—Dance of the Hours—Ponchielli E.11489 


GRETE SCHERZER 
Prelude (from ‘‘Pour le Piano’’ Suite)—Debussy ; Etudes— 


E minor; G flat, Op. 25, Nos.5&9—Chopin - 


E.11490 


THE KIRKINTILLOCH JUNIOR CHOIR 
conducted by the Rev. J. R. MacPherson 


Silent Night, Holy Night (with: Janette Dalziell); Just as 
lam (sung by Joan Summers & Moira Anderson) R.3449 


KENNETH GORDON 
accompanied by Hubert Greenslade 


Liebeslied; Rondino — both by Kreisler - - - 


THE SILVER CHORDS CHOIR 
The Old Rugged Cross; 


with MERYL WAITE 
God Bless Me - - R.3448 


SIDNEY TORCH 
Cresta Run; Nola R.3450 


ROBERTO INGLEZ 
Tropic Moon of Caribee ; 
Atrevido - - - R.345/ 


SYDNEY THOMPSON’S 
Olde-Tyme Dance Orchestra 
The Lilac Waltz; The 
Spanish Gavotte - R.3453 


WALLY PETERSON 
Cold, cold heart; Confetti 
R.3454 


EVE BOSWELL 
I'll be around; The Wa 
the Wind Blows - R.345 


FREDERICK FERRARI 
| hope you have a Happy 
Birthday ; Would you dance 
with a Stranger - R.3456 


LESTER FERGUSON 
And love was born; 
Longing for you - R.3457 


TOMMY REILLY 
Jealousy; Laura - R.3458 


R.3447 


LARRY CROSS 
And so to sleep again; It’s 
me again - - - R.3459 


IAN STEWART 
Some enchanted evening; 
Bali ha’i (both from ‘‘South 
Pacific’) - - = F.2474 


BILLY THORBURN’S 


Hoop diddle-ce-t ; The 
little grey donkey - F.2475 
OSCAR RABIN 


Longing for you; World 
is mine tonight - 


IVOR MORETON and 
DAVE KAYE 
Tin Pan Alley ei 
F.24 


No. 94 - - 


IAN MACPHERSON 

A Guid New Year; 
manay - - 

KENNY BAKER 
have eyes for 
I can't get started R. 53 

HUMPHREY LYTTELTON 

Hoppin’ Mad; Don’t mon- 
key with it - - R.3460 

JIMMY SHAND 
Eightsome Reel - E.11491 


THE STARS TURN ON 


THE PARLOPHONE COMPANY HAYES 
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This is my main criticism. Of the 
excellence of the singing and the splendour 
of the orchestral playing there is no doubt 
at all and certainly the first two scenes are 
most exciting and vivid: and there are 
moments of extraordinary magnificence in 
the recording of the orchestra, as on side 
four, when Briinnhilde tells Sieglinde that 
she will bear a hero and the orchestra 
bursts out molto vivace e furioso. The first 
real vocal thrill comes at the end of this 
side as Briinnhilde predicts the birth of 
the hero and presents the fragments of 
Siegmund’s sword to Sieglinde. Fine, too, 
are the Valkyries’ concerted vocal passages 
as Wotan approaches. At this point I 
must pay tribute to Astrid Varnay, whose 
recent disc of the Liebestod, made in a 
studio, moved me not at all. On the stage 
her high notes nearly always ring free, she 
has obvious authority, and she sings with 
intelligence and feeling. 

After the wonderful transitional music 
leading from the exit of the Valkyries to 
the scene of the “ warrior-maid’s’’ con- 
fession (the woodwind are not quite steady 
on my copy of this disc) we have the long 
scene between Wotan and his daughter 
which is very well sung by both artists. I 
have heard more noble-voiced Wotans and 
perhaps Sigurd Bjérling’s tones sound a 
little constrained when power is needed, 
but the part is well characterised and the 
farewell is beautifully sung. On page after 
page of the score I have pencilled in 
‘6 g reve) 

The voices, as a whole, are well balanced 
with the orchestra and I do not mind at all 
that the Valkyries’ facetious laughter over 
their dirty jokes about their horses is nearly 
drowned by the orchestra. I should add a 
word of praise for the exultant Sieglinde 
(Leonie Rysanek), who certainly gives her 
voice out generously in her great moment. 
I think these records need to be experi- 
mented with, but that is a thing which I 
simply have not the time to do. As I write 
my head is full of splendid orchestral 
sound, of female voices good but often over 
life-size and with an edge on, of a Wotan 
much better served by the recording, of 
pleasure at having so authentic a witness 
to this notable Payreuth season, and of 
hopes that science will work towards the 
purely musical quality that is too often 
absent. A. 


EDUCATIONAL 


JOHN MILTON. Lycidas (lines 165-193) : 
Comus (lines 93-124): Paradise 
Lost, Book I (lines 283-330). DX1794. 
Paradise Lost, Book I (lines 527-559) : 
Paradise Lost, Book III (lines 1-36) : 
Paradise Lost, Book XII (lines 624- 
end): Samson Agonistes (lines 66- 
109). ° Read by Stephen Murray. 
Columbia DX1794-5 (12 in., 13s. 8d.). 
Recorded under the auspices of the 
British Council. | 

Stephen Murray’s achievements as an 
actor and a reader of poetry are deservedly 
famous, and the wisdom of choosing him to 
read the first selections from Milton in the 

Anthology of British Poetry becomes 

abundantly clear on these two records. 
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Those who have followed this series of 
recordings with the attention it deserves will 
remember with gratitude Mr. Murray’s 
readings of Wordsworth, and now that he 
has given us these selections from the main 
body of Milton’s verse our admiration for 
his gifts can hardly fail to be increased. 
Milton presents very special problems for 
the poetry reader: he is the great master of 
the artificial in our language and his verse 
structure is based on a highly complex and 
far-flung syntax. The immense paragraphs 
of nearly all his longer poems, and in 
particular of Paradise Lost, must be extra- 
ordinarily difficult to handle. This epic 
style, with its long and involved sentences, 
makes demands upon the technical equip- 
ment of the reader which only an unques- 
tioned master could hope to overcome, and 
it is a tribute of the first order to Mr. 
Murray’s art that throughout the passages 
the flow of the argument is kept beautifully 
under control, and at no time are we unduly 
conscious of the necessity for taking breath 
in the middle of sentences that run on from 
line to line without any clearly defined 
pauses. There are not many epic poems in 
the English language and quite obviously 
the technique and style required for reading 
this type of verse is very different from that 
required for the lyric verse which is more 
characteristic of the bulk of English poetry, 
but in the hands of Stephen Murray the 
splendours of Milton’s blank verse are 
supremely well revealed. I wonder how 
many people other than literary students 
read Paradise Lost nowadays. It is, I suppose, 
inevitable in the present age that so immense 
a masterpiece should: find few who have 
either the time or the inclination to tackle 
its size and complexities ; but for all that it 
does stand as one of the major pillars of our 
literary heritage, and it is all the more 
satisfying, therefore, that the present read- 
ings so successfully bring out its wonderful 
qualities. The rich, rolling sonority of the 
verse, the vivid imagery, and the stupendous 
intellectual qualities of Milton’s mind 
glowed afresh for me after listening to these 
records and I only hope that they may send 
others, who may at times have felt over- 
whelmed by the sheer massiveness of the 
work, back, if not to the whole poem, then 
at least to the finest passages. 

Dr. Johnson notwithstanding, I have 
always found the sombre, elegiac beauty of 
Lycidas one of the supremely great things in 
all English poetry, and the only complaint 
I have to make against the present selection 
is that there is not enough of it. I take it 
that the main object of the Anthology is to 
present as wide a cross-section as possible of 
English poetry, but when this -is perhaps 
further advanced it might be possible to 
issue recordings of some of the great longer 
poems complete ; if this is ever considered 
I would put Lycidas forward as a_ first 
candidate. 

The two famous sonnets selected for 


inclusion here present a fine contrast in 


mood and style. The sad resignation of the 
sonnet, On His Blindness, one of the most 
poignant and justly famous of all sonnets, 
is in striking contrast to the fierce anger and 
proud condemnation of the other, On the 
Late Massacre in Piedmont. Mr. Murray’s 
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voice captures with perfect insight the two 
different moods as well as keeping the 
necessary tight control over the complex 
structure of the sentences. 

Blindness, that affliction which was so 
personal to Milton himself, is also the theme 
of the wonderful lines from Samson Agonistes. 
Looking at these records as a whole I am 
not sure that this passage is not the most 
moving of all. The terrible despair of blind 
Samson is told in verse as masterly in con- 
struction and idiom as any in the whole of 
the world’s poetry, and seems to strike a 
personal note from Milton’s own experience, 
very different from that of the sonnet but no 
less authentic. 

The Comus extract is an example of 
Milton’s pastoral verse, the inclusion of 
which adds to the completeness of these 
selections from the main body of the work 
of one of the great poets of all time. 

The recording, although satisfactory, is 
not quite so smooth as some we have had, 
the voice sounding perhaps a little too far 
forward. But this is not severe enough a 
blemish to detract from the excellence of 


the two records. B.J. 
*MAHLER. Kindertotenlieder. Lorri 
Lail (mezzo-soprano) Symphony 


Orchestra of Radio Berlin (Rolf 
Kleinert). Songs of a Wayfarer. 
Josef Metternich (baritone) Sym- 
phony Orchestra of Radio Berlin 
(Leopold Ludwig). Urania URLP 
7016 (one 12 in.). Not available in this 
country. 


When the Gramophone Shop issued an 
album of six records of lieder sung by Lorri 
Lail in 1949 I said in my review (THE 
GRAMOPHONE, May, 1949) that beautiful 
as her voice was she seemed to be ‘‘deficient in 
imagination and of too stolid a tempera- 
ment to charm.”’ Charm is not called for in 
Mahler’s tragic Songs on the death of infants 
(the translation is that of the vocal score) 
but imagination most decidedly is ! but Miss 
Lail seems to have learnt nothing and for- 
gotten nothing. Hardly a trace of emotion 
shows in her voice, she is as impersonal as 
a news reader on the wireless, and the 
casual way she shapes the lovely cadence 
phrases in the first song of the cycle is 
typical of the whole. Josef Metternich’s 
interpretation of the Songs of a Wayfarer 
(the record labels use only the English title 
for this cycle, only the German for the 
Kindertotenlieder, but German for all the 
individual numbers in both !), is not much 
better. His voice, unlike Miss Lail’s has 
little beauty of tone, but he does show more 
regard for the expression marks. The 
recording is of the very forward type 
Urania favours for the voice so that one — 
hears little of the. orchestral accompani- 
ments. A.R. 


SIR HUGH ROBERTON’S 
CHOICE 
Stracathro : The Old Woman 
Far away (Londonderry Air) 
GLASGOW ORPHEUS CHOIR 
HMV C4ro2 
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MISCELLANEOUS 
AND DANCE y ouver kine 


Before this article is read, I shall be on my 
way to the U.S.A. for a holiday, during which 
I hope to visit New York and New Orleans. 
This accounts for the comparatively few records 
mentioned—but I will send an account of 
popular recording trends for the December 
issue, which review I will write while in the 
States. 


Orchestral 


With the opening at Drury Lane of the new 
American show “ South Pacific,’ there are 
already plenty of British-made recordings of 
the music; the Melachrino Orchestra 
(H.M.V. C4121) have made a good job, as 
usual, of the best num)ers. 

André Kostelanetz, on the other hand, 
essays a more ambitious performance than 
usual with four sides of the exciting Capriccio 
Espagnol, Op. 35 of Rimsky-Korsakov (Col. 
DX8396/7), auto-coupling. ‘The: recording is 
excellent and the music is well-played, though 
it is obviously Slavic ra‘her than Latin, but it 
is never dull. It is good to see Kostelanetz 
recording this kind of work as a change from 
the bits of Irving Berlin and other popular 
composers. 

Stanley Black, his Piano and his Orchestra 
(Decca F9768) try to outdo Roberto Inglez 
again in two very polite but not very exciting 
Latin numbers, Vous and Orientale. They do 
. not differ very much from the myriads of others 
which have preceded them. 


Instrumental and Novelty 


Starting with the pianists, we find a new 
Rawicz and Landauer (Col. DX1791) of 
Tchaikovsky’s famous Marche Slav, also repre- 
senting more ambition on the part of the 
artists and making a welcome change from the 
two-piano arrangements of samey Strauss 
waltzes. It rather goes from one extreme to 
the other to follow this up with Derek New 
and a noisy orchestra (Col. DB2945) in South 
Bank Scramble, a parody on London Bridge is 
Falling Down in  boogie-woogie (?) style, 
obviously aimed at the juke-box trade; as is its 
coupling Cross Hands Boogie. There is nothing 
new in either the ideas or the execution. Then 
there is Alan Clare (Esq. 5-042) tying Lover 
and There’s a Small Hotel up in rather boppish 
knots of abstruseness. These are strictly for the 
“* moderns,’’ which rather lets me out and 
forbids any stern criticism. 

There are two harmonica records on the lists ; 
firstly, Tommy Reilly extracting the most 
delicious sounds from his instrument in Jealousy 
and Laura, two war-time favourites that are 
given the usual tasteful Reilly treatment 
(Parlo. R3458). Secondly, two American 
musicians masquerading as the Madcaps not 
inappropriately (Bruns. 04787) in Josephine and 
Casa Loma Stomp, which are vigorous, but a bit 
tiring. I’ll buy the Parlophone ; the recording 
is better, apart from what is recorded. 

here is really no excuse for modern 
electronic-organists to produce spurts of sound 
from their instruments, suggestive of tooth- 
paste being squirted from a tube. Such an 
instance is Esq. 5-038, on which Keys 
ond sounds unbelievably corny in 

Margie and Wabash Blues, two fine old tunes of 
the same era as the charming Ben Light 
recording last month, but though concerned 
with the same instrument, they are nowhere 
near as pleasing. Les Paul, our other 
electrician, essays Whispering and The World is 


waiting for the Sunrise, the latter featuring his 
wife, Mary Ford, in her usual dual role 
(Cap. CL13596), both early-twenties’ numbers 
that are cleverly but not very musically done. 

I understand that someone whose genius 
might be described as mattoid (i.e., misdirecied 
genius) has invented an electronic violin ; but 
so far we are spared any such horror and 
instead, we have Kenneth Gordon (Parlo. 
R3447) in two Kreisler morceaux, Liebesleid and 
Rondino on a theme by Beethoven, played with 
delicacy and taste. It is a relief indeed to turn 
to records like these after so many of purely 
mechanical instruments. 


THE MONT?ES CHOICE 


André Kostelanetz Orch. : Capriccio Espagnol 
(Col. DX8396-7). 

Tommy Reilly : Laura (Parlo. R3458). 

Sid Phillips Band: Clarinet Cadenza Blues 
(H.M.V. BD6r11). 

Percy Faith Orch. : / Want To Be Near You 
(Col. DB2962). 

Steve Conway : Con/eiti (Col. DB2951). 

Teddy Johnson: Because of You (Col. 
DB2944). 

Kirkintilloch Junior Choir: Silent Nighi 

(Parlo. R3449). 

Jelly Roll Morton: Shoe Shiners’ 


Drag 
(H.M.V. Bror5r). 


Dance 


An American tune owing much of its catchi- 
ness to The Girl I Left Behind Me seems to be 
gaining popularity. I refer to Belle, Belle, My 
Liberty Belle, which has been recorded with 
plenty of gusto by Cyril Stapleton and his 
Orchestra (Decca F9777) backed by Christopher 
Columbus, both accorded a Mitch Miller treat- 
ment; it would have been more in keeping 
with the type of number had Frank Cordell 
and his Orchestra and chorus and Larry Day 
followed the same excellent example in their 
version on H.M.V. Bro160, which is throaty 
and lacking in that essential virility. Billy 
Cotton, on the other hand, is crisp and very 
much to the point in his band’s attempts at 
Sweet Violets and Riley’s Daughter, with the 
versatility of Alam Breeze well to the fore 
(Decca F9760). This is the sort of honest 
vulgarity that will always go down well with 
_— who like the swashbuckling music-hall 
style. 
yo Loss, of course, is his reliable self in 
four more non-vocal numbers, and two with 
vocals (H.M.V. BD6110). These are Rosaline, 
in which Howard Jones and chorus eulogise 
a German girl to a similar tune to Lili Marlene ; 
this side I found easier to listen to, vocally, 
than the rather pinched voice of Rose Brennan 
in Tulips and Heather, which is made to sound 
like a nursery rhyme. The vocal is the weak 
spot in Sid Phillips’ record of That Ever- 
Lovin’ Rag (H.M.V. BD6111), though the band 
is, of course, very good ; they achieve a most 
pleasing lilt which is neither crudely old- 
fashioned nor even more crudely modern. 
Dixieland for the million it may be, but it 
happens to be good, played by men who know 
how to use their instruments. The same can 
be said of Harry Gold and his Pieces of Eight 
(Decca F9763) who play National Emblem and 
Ory’s Creole Trombone, though their Dixieland 
is rather raucous, perhaps by intent. Reverting 
to the Sid Phillips’ disc, on the reverse is a 
new original composition by the leader, The 
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Clarinet Cadenza Blues, a delicious, s'ightly 
Ellingionian piece, reminiscent of the Barney 
Bigard small-band-Duke records on the same 
label ten years ago. In a similar vein comes 
Ralph Flanagan and his Orchestra (H.M.V. 
B10155) with the Blues (sic) from ** An American 
in Paris,” no more a blues than the Warsaw 
Concerto is a concerto in the accepted sense, 
but as slow, modernistic dance music it is very 
pleasant, though not the greatest thing that 
ever happened. Yet another Wang- Wang Blues 
is offered, this time by Russ Morgan (Bruns. 
04792) and featuring the sobbing trombone and 
dated section work that seems to be considered 
necessary for getting this number across. The 
reverse is Longing for You, with too much 
in lifferent vocal to warrant close attention. 
We have two English bands on_ hand, 
recording without singers, though both 
extremely noisy and apparently designed for 
riotous parties. Firstly, the Squadronaires, 
who play on Decca Fg9771 a new but not 
unpleasant arrangement of the old Padilla song, 
El Relicario, and, pairing it, a monotonous riff 
based apparently on That’s the Moon, My Son, 
entitled Teen-Ager. It might almost be described 
as a song without words, for it exactly char- 
acterises certain aspects of adolescence—chiefly 
the rowdier ones. Let’s hope no one brings 
out a poem What is a Teen-Ager? Secondly, 
Eddie Calvert and his Trumpet (and, be it 
said when he gives it a chance, his Orchestra !) 
plaving, not without an atrocious fluff, Mambo 
in F (Col. DB2953), with Some Enchanted Evening 
from “South Pacific’? verso. I find this 
generally capable, as a trumpet showcase, but 
after the first sixteen bars or so, the bland tone 
of the instrument, so exactly paralleling Harry 
James’ playing, gets very boring. On Esq. 
5-035 is another mambo, Tito’s Mambo to be 
exact, played, like its backing Baile Simon, by 
Tito Puente ani Orquesta Tropical. This is 
extremely monotonous and rough in the bad 
sense ; it may appeal to some, I suppose, but 
with so many fine Inglez and Ros records of this 
kind of music, I cannot understand it doing so. 
But let us end on a cheerful note: Col. 
DB2962 offers a new coupling by Percy Faith 
and his Orchestra. True, Flight 33} is not 
much more than a derivation of The Flight of 
the Bumble Bee, but its mate, IJ Want to be Near 
You, is a breezy march to the tune of Auprés de 
ma Blonde, with circus-band and masculine 
choral work, which is a refreshing change from 
so many emasculated and would-be ethereal 


choirs. 
Vocal 


Young people’s voices have an irresistible 
appeal to many, and I think Master Billy 
Neely (H.M.V. B1o150), while not another 
Ernest Lough, will sell very well, especially in 
view of his choice of Christopher Robin is Saying 
His Prayers and A Fairy Story by the Fire. 1 find 
phrasing rather too wooden and his pronuncia- 
tion a little too “‘ refained,”’ but to his followers 
these will either add to the charm or pass un- 
noticed. A more moving and entirely delightful 
experience is to obtained from the . 
Kirkintilloch Junior Choir (Parlo. R3449) 
singing Silent Night, and a new hymn-like song, 
Just as I am, a duet by Joan Summers and 
Moira Anderson, of the Choir. 

Contrast this with the very seductive style of 
April Stevens (H.M.V. B10152) in And so to 
sleep again (also recorded, and very acceptably, 
by Larry Cross on Parlo. R3459); he has 
much improved lately, and has become one of 
our best light sentimental singers, and its 
backing Aw C’Mon. Few mere men could 
resist such ardent pleas! The Cross record is 
paired with It’s Me Again, featuring a short 
instrumental passage in the George Shearing 
Sextet style. The other American girls include 


attractive Rosemary Clooney (Col. DB2949) 
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binaural Listening 


This is a thrill that, once having experienced, you will never forget. It consists of 
using two perfectly matched Expert loudspeakers of exactly similar characteristics, 
one in each opposite corner of the room. The perfection of binaural listening is of course 
achieved by the use of two Expert Master Speakers. This needs a large room and a lot 
of money, but the quality of the performance is indeed truly remarkable. Once listener 
called it ** uncanny.” 


The room is simply flooded with sound and it is quite impossible to pin-point the 
actual source of the sound. 


This does not mean that you have to play at full volume, quite the reverse. of course 
you can use as much volume as you wish, you will not offend the ear, but a high volume 
is not necessary or desirable. The great success of two Master Speakers used in this 
way, led us to experiment with our other speakers, and we found that two specially 
matched Expert ‘* All Range ” speakers were equally successful, but there again our 
room is a large one, and the ‘‘ All Range ” speakers cost £40—each. 


We were determined that the wonder of binaural listening should be able to be enjoyed 
by those who have a small room and who do not wish to pay more than £25—for an 
extra speaker. This lead us to experiment with two of the latest Expert ‘* Acoustic 

Coiumn ”’ speakers, both specially matched, and the result by far exceeded our greatest 

expectations. We started by standing a speaker in opposite corners as before and the 

effect was truly magnificent. We realised, however, that not every housewife can 

permit two corners of one small room to be used to house loudspeakers even though 

they are quite unobtrusive, so we tried standing the speakers one on each side of the 

fireplace, and they not only looked very good, but sounded wonderful. We then tried 

standing the speakers in various positions in the room, with equal success. The great 

secret of binaural listening is the exact ‘‘ matching ” of the two speakers. It is not 

enough to take two exactly similar speaker units by the same maker and consider them 

as *‘ matched.”” Every speaker unit made has slightly different characteristics, and 

it is only when subjected to careful tests on proper scientific instruments that one 

realises how very different two exactly similar units by the same maker can be. These 

differences have to be overcome by us and not until we have ‘‘ doctored ” each unit 

and adjusted them until they are a perfect ‘*‘ match,” both on our instruments and to 

the ear, do we consider them good enough to be used for binaural listening. Should the 

response of the two units or of the cabinets in which they are fitted vary in the slightest 
degree, binaural listening will not be a success, quite the reverse. This ‘‘ matching ” 

and testing takes time, and time is costly, but once you have experienced binaural 

listening as offered by Expert, you will agree that it is well worth while. 


EXPERT 
GRAMOPHONES LIMITED 


“Ingerthorpe,” Great North Road, London, N.2 
Telephone: Mountview 6875 
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CLAS 


SPLP 517 12” SCHUBERT 
me Side 1—Symphony No. 3 in D Major—The S‘uttgart Philharmonic 
Orchestra 

Side 2—Quartetsatz in C Minor—Barchet String Quartet 


SPLP 514 12” THE VIVALDI CONCERTO 


Featuring recently discovered works of Antonio Vivaldi in the 
Concerto Style 
Side 1—Concerto No. 1 in C Minor for two violins, harpsichord and strings 
Concerto No. 2 in G Minor (Opus 12, No. 12) for solo violin, 
harpsichord and strings 
Played by The Litschauer Chamber Orchestra of Vienna 
Side 2—Concerto No.3 in C Minor for solo violin, strings and harpsichord 
(** Il Sospeto ”’) 
Concerto No.4 in G Minor for solo violin, harpsichord and strings 
(“* Dresden ”’) 
Concerto No. 5 in E Major for solo violin, harpsichord and strings 
Played by The Pro Musica Orchestra of Paris 
LPY 112 10° CHOPIN—piano recital 
Side 1— Nocturne in C Minor Side 2—Bolero in C Major 
Nocturne in E Minor Tarantelle in A Flat Major 
Funeral March in C Minor Berceuse in D Flat Major 
Trois Ecossaises 
Played by Wilfrid Maggiar 


4 LONG-PLAYING: FLEXIBLE 
4 3 MICROGROOVE RECORDING 
R. P. 
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Over twenty minutes of uninterrupted music on each side 


SPLP 521 12° MOZART 

Side 1—Trio No. 3 for piano, violin and cello in E Major (K.542) 

Side 2—Trio No. 5 for piano, violin and cello in G Major (K.564) 
Played by Agi Jambor, piano; Victor Aitay, violin ; 

Janos Starker, cello. 

SPLP 527 12” PROKOFIEFF 

Side 1—Concerto for piano and orchestra No. 5 in G Major, Opus 55 
Played by the Vienna State Opera Orchestra 

Side 2—Sonata for pianoforte No. 5 in C Major, Opus 38 
Played by. Hans Graf, piano 


SPLP 530 12” PERGOLESI 


Sides 1 and 2—Stabat Mater—The Stuttgart Choral Society and 
The Ton-Studio Orchestra of Stuttgart 


SPLP 515 12” HINDEMITH 
Side 1—Concertmusic for Brass and Strings 
Side 2—Concertino for Horn and Orchestra 
Played by Vienna Symphony Orchestra 


OTHER LONG-PLAYING 10 INCH RECORDS 


LPY 101 PEPE NUNEZ 
and his Spanish-Argentinian Orchestra 
Side 1—La Cumparsita Side 2—En er Mundo 


Yuyo Verde Islas Canarias 
Yo no se porque te quiero La Faena 
Recuerdo Aire del Moncayo 


LPY 105 RENATO 
and his Guitar, with Rhythm accompaniment 
Side 1—Caminhemos Side 2—Malaguena 


LPY 114 DANY DAUBERSON-—Singingfin English 
Side 1—Flamingo Side 2—My Inspiration 


Ma’ moiselle de Paris La Ronde (Love’s Roundabout) 
Temptation Somewhere, Somehow, Someday 
Be My Love Dark is the Night 


LPY 116 BOBBY BREEN 


Side 1—Ciribiribin on the Mandolin Side 2—Tinker, Tailor 


The Water Mill 
The Waltz of September 
Too Young 


La Feria de las Flores Guadalajara So Deep My Love 
Me estoy enamorando de ti “Brazil White Wedding 
Dos Arbolitos Meneito Nama Five Minutes to Midnight 
78 r.p.m. 
PEPE NUNEZ ANGELILLO DE VALLADOLID 
and his Spanish-Argentinian Orchestra Flamenco Music 
La Cumparsita—Yuyo Verde BY 1527 


BOBBY BREEN 

White Wedding—So Deep My Love NY 7779 

Ciribiribin on the Mandolin—Five Minutes to 
Midnight NY 7780 

The Water Mill—Tinker, Tailor NY 7781 


RENATO 
and his South American Orchestra 
Dos Arbolitos—Me estoy enamorando rd ti 


Y 1507 
JOSEPHINE BAKER 
Boneca de Pixe—Serenata Celeste BY 1034 


SEND FOR LISTS 


Export Enquiries to 
The Nixa Record Company 


Colombiana—Los Cuatro Muleros BY 1463 
Tani-Tani—Nina de Fuego BY 1461 


DANY DAUBERSON 
Singing in English | 


Dark is the Night—La Ronde BY 1014 
My Inspiration—Somewhere, Somehow, 
Someday BY 1015 


ARMAND BERNARD 
and his String Orchestra 


Emperor Waltz—Bonbons de Vienne BY 1556 


Nixa RECORD COMPANY 


6 HOLBORN VIADUCT =. 
Cables: NIXARECORD, LONDON. 


LONDON 
Telephene: CITY 4224/5 


FRANCISCO CAVEZ 
and his Latin American Rhythms 


Sol Tropical—Somos Diferentes NY 7155 
Morocco—Chica Boa NY 7154 
The Choo Choo Samba NY 7151 
Montuno NY 7152 
PIERRE SPIERS and his Rhythms 

Piano in Dance Tempo 


Autumn Leaves—Est-ce ma faute? BY 1079 


GRAEME BELL and his Dixieland Band 


Tiger Rag—I ain’t gonna’ give nobody none o’ 
this jelly roll BY 1106 


U.K. and N. Ireland. Retail Prices ! 


SPLP 12”'27/6 plus 12/- P.T. 
LPZ 12” 27/6 _— plus 12/- P.T. 
E.C.| LPY 10’ 20/7 _ plus 8/11 P.T. 
BY 10” 4/2 plus 1/10 P.T. 
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in I Wish I Wuz, from the film “ Slaughter 
Trail,’’ a fantasy sung to the odd accompani- 
ment of harpsichord and rhythm; and 
Marion Morgan and the Skylarks, on M.G.M. 
429, who with slurring phrasing and uncertain 
pitch wallows in melancholy quite needlessly 
with Deep Night and Lonely Little Robin, a tune 
of which I hope we are all heartily weary. 

The male singers seem to be in the ascendant 
this month, qualitatively and quantitatively. 
There is Lester Ferguson, singing in his usual 
attractive way Longing for You and a new and 
exotic number, And Love is Born, with mandoline 
accompaniment (Parlo. R3457); and there 
are two versions of World is Mine Tonight, 
by Howard Keel (M.G.M. 428) and John 
Hanson (H.M.V. Bio161). The latter has a 
lighter texture to his voice, and is assisted by a 
chorus that is rather in the way in fact. Keel 
has a deeper voice, not unlike Teddy 
Johnson’s, but lacking the essential polish of 
that singer. Hear both versions; they are 
each excellent. 

Mention of Teddy Johnson brings me with 
pee to his newest record (Col. DB2944). 

t is May the Good Lord Bless and Keep You and 
Because of You, and while the former is up to 
standard, the latter ranks as by far the best 
and most artistic version so far of this attractive 
melody. Columbia, should be congratulated on 
having the services of this artist, who is accom- 
panied, as usual, by the imaginative arrange- 
ments of Norrie Paramor. I can also give 
warm recommendation to Steve Conway’s 
newest coupling, accompanied by Ray Martin’s 
Orchestra (Col. DB2951). The titles are Confetti 
and While You Danced, Danced, Danced. It is 

uite astonishing how fine artists like Messrs. 
and Conway can make something 
lovely out of some quite trivial material ; but 
they sing as if they like it. They get enjoy- 
ment, I feel sure, and thus they give it. Other 
vocalists, please copy. 

Wally Peterson also sings Confetti (Parlo. 
R3454) but without Steve Conway’s warm 
sincerity ; he is almost jovial in Cold, Cold 
Heart, which in a way is a good thing. It suits 
him better. I wish Alan Dean (H.M.V. 
B10156) didn’t sound quite as dismal as he 
does in So Deep My Love; it is, after all, a 
love-song, not a funeral dirge, but its coupling, 
Love is the Thing, is better, seeming to have 
infused the singer with its philosophy, and it 
has a neat trumpet obbligato. I do not care 
for the jerky phrasing and watery vibrato of 
Bobby Breen (Nixa NY7780), or the tired, 
flat Cockney voice of Bill Bramwell (Esq. 
5-040) ; a more utterly phoney effort can 
seldom have been recorded, for it is Barrel 
House Music and Shoutin’ in that Amen Corner. 
But despite the squawking tenor saxophone on 
Them There Eyes by Champ Butler (Col. 
DB2946) he at least is a cheerful type, even 
more so when aided by the Lee Brothers 
verso in Way up-in North Carolina, a ridiculous 
piece of minstrelsy, vintage 1900. This is 
surely preferable to the edgy voices of Joe 
Lewis, sub-titled Cannon-Ball, who yells 
about “ trurst ” and “ lurve” on M.G.M. 490 ; 
Gene O’Quin, who shares a record with 
Ramblin’ Jimmie Dolan (Cap. CL13600), 
sounding like TennesseeErniewho is present on 
Cap. CL13604 in two inane numbers, Kissin’ 
Bug Boogie and Woman is a Five-Letter Word ; 
and Mickey Katz (Cap. CL13605), who 
plumbs the depths of blatant vulgarity in a 
rigmarole of Yiddish nonsense purporting to 
have some connection with Riders in the Sky 
and Shell be Comin’ Round the Katzkills (ha, ha, 
joke). Phew! Is there a real comedian in the 
house ? Fortunately, yes; a bespectacled 


young man named Stan Freberg, getting into 
an awful muddle through acting as “ caller ”’ 
in the approved Old Smoky style, to a very good 
chorus that sings, robot fashion, even Mr. 
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Freberg’s asides and instructions to the tune of 
Pve Got You Under My Skin. This outrageously 
funny rubbish is a must ; it ison Cap. CL13595, 
backed by That’s My Boy, a perfect parody on 
Jan Peerce’s (and others’) monologues. It is a 
song, with a good deal of moral in it to over- 
proud fathers. Then there is Bing Crosby, 
Gone Fishin’ with Louis Armstrong. This is 


gentle humour, all too rare these days, and | 


there is a fine family affair between Bing and 
his son Gary on the other side, a modernised 
Moonlight Bay (Bruns. 04781). A little more of 
this rather arch style is provided by Johnny 
Desmond and Monica Lewis in I’m Glad I 
Gave it up for You and Out of Breath (M.G.M. 
427), amusing clean fun, worth a dozen of 
those irritating and obviously spurious “‘ ¢ow- 
boy ” boogie effusions. 

Mario Lanza is back again (H.M.V. 
DA1996), singing two of Tosti’s Neapolitan 
songs. Marechiare evidently got the better of 
him, for after one verse and a chorus, he lets 
the orchestra do most of the work. ’A Vucchella, 
the backing, has been many times recorded 
since that golden September day when Enrico 
Caruso recorded it in 1919, but it has never 
been improved upon by anyone. Nevertheless, 
provided all you want is a modern recording, 
and if you have a crush on Lanza, here is quite 
a reasonably good effort. Personally, I'll 
continue to play Caruso’s ’A Vucchella and Tito 
Schipa’s Marechiare. They are sung by real 
artists. 

I was glad to see another record by Les 

ons de la but though 
The Cry of the Wild Goose is very good when 
rendered a capella, the reverse, Sweet Marie, is 
such a tear-jerker that I thought had been 
discarded as supremely corny forty years or 
more ago. Songs of jilting like this are wasting 
the fine talent of this grand body of singers 
(Col. DB2942). 

M.G.M. 423/6 comprises eight sides, four of 
them purely orchestral ballet music, from the 
film ‘An American in Paris.” The rest 
feature Gene Kelly and a group of French (?) 
children whose voices on the record sound like 
Punch and Judy, and Georges Guetary. He 
seems very strident; mavbe the dubbing of 
the soundtrack gives this effect. 

Two foreign-language records complete the 
list. Renato and his guitar has two 
sophisticated Spanish songs on Nixa BY1507, 
and Anna and Maria Calouta sing a Greek 
tango and a Greek folk song on BY1441. These 
are unusual in England, and worth studying, 
apart from being very attractively sung. 


Calypsos 


There are so many of these this time that a 
special section is called for. Lord Beginner 
comments characteristically on the Festival and 
the Census (Esq. 5-041), while The Lion 
indulges in some self-glorification at The Royal 
Wedding (Melodisc 1184). Both these are more 
interesting than the monotonous Jron Bar and 
Swine Lane Gal (Melodisc 1182) by Tony 
Johnson. Although I suppose it too is very 
repetitive, the single side (entitled Caroline) by 
the Trinidad Steel Band (Melodisc 1185) is 
most interesting, for it is strange that so definite 
a melody can be produced from dustbin lids 
and oil drums, albeit imperfectly tuned 
specimens! The reverse is a more conventional 
electric guitar affair by Fitzroy Coleman’s 
Quintet, Six String Calypso. The other Melo- 
discs give us two very attractive Martinican 
folk songs by Mona Bantiste (1181), Calypso 
Blues and Ba Mwe Un Ti Bo’, the latter being 
particularly interesting, and Mike McKenzie’s 
Ha , on 1188, who play the most 
authentic Peanut Vendor for many moons, and 
Al Momento, which was improvised more or less 
on the spot. The basis of all Latin-American 


—and Afro-American—music is shown in a 
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special issue by Ambrose Adekoya Camp- 
bell’s West African Rhythm Brothers (SPr). 
There is even a suggestion of the real cowboy 
song in these, though the authenticity is marred 
by the use of an electric guitar ! 


Jazz Collectors’ Column 
Melodisc continue to do us proud by releasing 


discs of the fantastic ** Leadbelly,” but this 
month’s issue (1187) is so badly dubbed that it 
becomes indistinct on a sensitive speaker. 
Titles are On a Monday and the famous story of 
John Henry. These have harmonica obbligati by 
Sonny Terry. Chicago Bill, alias Big Bill 
Broonzy (1191), sings really authentic blues to 
his guitar, and produces a fine effect thereby, 
and Lonnie Johnson (1186) sings a semi- 
commercial number, Jn Love Again, with his 
guitar, and plays without singing, while John 
Davis demonstrates some fine piano in the early 
Earl Hines form in Blues for Everybody, a very 
interesting side. I disliked the Thrasher 
Wonders (1190) mainly on account of the 
shocking recording, and the same applies to the 
Christie Brothers’ Stompers (Esq. 10-170) 
laying Winin’ Boy Blues and Cielito Lindo. ‘Too 
little attention to light and shade in the second 
title, and a plodding, heavy rhythm that never 
relaxes rather detracts from their value as 
permanent examples of good British jazz. 

But when all’s said and done, we can always 
revert to the authentic, early recordings by the 
greatest masters of jazz playing. Such a record 
is H.M.V. Bro151, Jelly Roll Morton’s Red 
Hot Peppers playing, in 1928, Shoe Shiners’ Drag 
(or London Blues if you prefer) and Kansas City 
Stomps. These breathe the very essence of jazz 


as Morton saw it and intended it—*“ sweet, 


soft, plenty rhythm.” 

Following up on this comes Vocalion’s 
revival as an all-jazz label. Priced at 7s. 6d., 
these handsome black and gold labels denote a 
careful searching of Decca’s files for old masters 
of great jazz, and the first issue includes such 
classics as Johnny Dodds’ vivacious 1927 
record of Come On and Stomp, Stomp, Stomp and 
After You've Gone, the non-vocal version ; 
King Oliver’s Dixie Syncopaters’ Wa Wa Wa, 
a mighty, impressive tour de force in stomp time, 
and Someday, Sweetheart, as delicate and re- 
strained as its mate is high-spirited. Space does 
not allow a detailed review; there are some 
interesting glimpses of Odell Rand’s clarinet 
behind the indifferent vocals on the Harlem 
Hamfats’ Let Your Linen Hang Low and Weed 
Smoker’s Dream, and Kid Ory’s Blanche 
Touquotoux is a fascinating tune with a strong 
West Indian flavour. All five discs should be 
heard and studied by all jazz enthusiasts. 


Late Arrivals 


Jimmy Young is the featured vocalist on 
four new Polygon sides: Only Fools and Vanity 
(P1017), So many times have I cried over you and 
Because of You (P1018). The tunes, although 
rather melancholy, are well sung and are 
accompanied by Ron Goodwin and his 
Orchestra. Two other records complete the 
issue—I wanna hear it from you and Too many 
love songs (P1016), sung by Hamish Menzies, 
and Rotten Row and Moontide (P1012), by the 
Frank Baren Trio. The latter title being on 
concerto lines with vocal chords filling the 
orchestral parts. 


Dinah Shore’s 
latest hit song 
SWEET VIOLETS 


*Cause I love you 
HMV 
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SWING 


Reviewed by EDGAR JACKSON 


Georgie Auld and his Orchestra 
*** Hollywood Bazaar (Auld, Bill Byers, arr. 
Byers) (Am. Discovery 141) 
*** They Didn't Believe Me (Jerome Kern, 
arr. Gerry Mulligan) (Am. Discovery 


142) 
(Vogue V2034—6s.) 
*** You Got Me jumpin’ (H. Vernon) (Am. 
Discovery 139) 
*** Nashooma (Bill Byers) (Am. Discovery 165) 
(Vogue V2035—6s.) 

139, 141, 142—Auld (inv); John Rotella (alto) ; 
Pete Terry (inr) ; Irving Roth (jar) ; John Anderson 
(tpt); Bill Byers (tmb); Jimmy Rowles (pno); Joe 
Mondragon (bass); Alvin Stoller (drs); Karl Kiffe 
Neagley (alto) repla 

Georgie Auld will probably be best re- 
membered as a member of the Artie Shaw and 
Benny Goodman orchestras between 1939 and 
1943. After a year in the U.S. Army, he was 
invalided out late in 1944, since when he has 
devoted himself mainly to playing in more 
ty gag small groups or running bands of 

own. 

It wasn’t long before the American jazz 
critics starting raving about him. Auld record- 
ings made for American Apollo, Guild, 
Musicraft and Discovery were described as 
just about everything from “‘ two years ahead 
of their time’’ to “just what is wanted to 
bring the public back to jazz.” 

If these 1949 Discovery sides which Vogue 
recently released here are no more likely to be 
fully appreciated by the British public at large 
than jazz devotees are likely to consider them 
unduly advanced, at least they should appeal 
to modernists with a mid-way taste. 

Trumpet player Johnny Anderson makes his 
nice ideas none the less pleasing by his pretty 
tone. Trombonist Bill Byers, who has an even 
more effective tone, shows that improvisation 
can be on modern lines, and yet be full of 
delightfully melodic phrases. Georgie Auld 
graces the proceedings with his Charlie 
Ventura patterned tenor. 

Whether bongos add anything worthwhile 
to music of this sort is debatable. But if you 
like your jazz with an Afro-Cuban touch, you 
find that, too, is provided by Mr. Karl Kiffe. 


Kenny Baker and his Band 

##** 7 Can’t Get Started With You (Vernon Duke, 
Ira Gershwin, arr. Baker) (Parlophone 
CE35162) 

****7 Only Have Eyes For You (Dubin, Warren, 
arr. Baker) (Parlophone CE13515) 

(Parlophone R3452—5s. 44d.) 
Baker (tpt); Vic Ash (alto, clart); Jimmy Skid- 


more, Tubby Hayes (inrs); Dave 


Milne (pno) ; 
Allen Mac ; 
Alles Macdonald (bass); Pete Bray (drs). July 24th, 
Kenny Baker, recognised as Britain’s finest 
swing trumpet virtuoso even before he joined 
the Ted Heath band in 1946 while he was still 
in the R.A.F., makes his record debut with his 
own band which he formed earlier this year. 
His rich toned, emotionally uninhibited and 
captivatingly styled playing, together with nice 
solo work by various other members of the 
combination, give point to tasteful straight- 
forward arrangements by Baker himself, and 


all round the records come as near to being - 


perfect examples of what a modern sweet-swing 
group should be as doesn’t matter. 


Tito Burns Sextet 
*#*Fuphoria (Ventura, Krall) (Scat bop V 
by Terry Devon and Tito Burns) 
(Melodisc 178) 
Can't Get Started (Vernon Duke) 
(Melodisc 175) 
(Melodisc 1179—6s. 53d.) 

Burns (accordion); Don Savage (alto, bar); Rey 
Morris (tnr) ; Albert Hall (tpt) ; Ronnie Price (pno) ; 
Coleridge Goode (bass); Derek Price (drs). August 
10th, 1951. London. 

Euphoria is one of the many bop novelties 
written by Charlie Ventura and Roy Krall 
to feature the “‘ instrumental voice” idea that 
Ventura was exploiting some two or three years 
ago through the medium of scat bop vocalists 
Krall and Jackie Caine. 

The Krall-Caine vocal parts sung by Tito 
Burns and his wife Terry Devon would have 
been more effective had they been more 
prominently recorded. But the side has good 
solos by alto, trumpet and tenor, and all round 
is a good sample of what the enterprising Burns 
can do with bop in the Ventura manner. 

I Can’t Get Started is mainly a Burns’ accordion 
solo accompanied by the band. The intro- 
duction is rather laboured and long drawn out. 
But the rest is some of the most tasteful and 
imaginative accordion playing even Burns has 
ever committed to wax. 


Johnny Dankworth Seven 
###*7 Hear Music (Lane, Loesser) (Esquire 
T-M-7-209) 
*88*7The Slider (Wise, Raeburn, Temple) 
(Esquire T-M-7-211) 
(Esquire 10-163—6s. 54d.) 

Dankworth (alto); Don Rendell (imr); Jimmy 
Deuchar (tpt): Eddie Harvey (tmb); Bill le Sage 
(pno); Eric Dawson (bass); Tony Kinsey (drs). 
July 12th, 1951. London. 

The Slider is a slowish blues riff which many 
will already know from the Count Basie record 
on H.M.V. Bo8q91. I Hear Music is a fast 
number (slightly reminiscent of Jimmy 
McHugh’s Futuristic Rhythm) from an American 
musical show “ Dancing on a Dime.” 

Johnny Dankworth deals with it in his usual 
progressive manner which helped him to 
achieve the unique distinction of winning the 
awards for the best alto saxist, best small band 
and Musician of the Year in the 1950-51 
“Melody Maker”’ poll. In addition to his 
own superb playing you will find most of his 
satellites giving excellent accounts of themselves. 

But the surprise is the remarkable ensemble 
his group has developed. Due to clever 
arranging, the musicians’ good tones and a 
well-nigh perfect internal balance, all un- 
usually well dealt with in the recording, the 
combination sounds like a big band, although 
it has in fact only four “ front-line ’? musicians. 


Lionel Hampton and his Orchestra 
** Hannah, Hannah (Wells, Hefti) (V by 
Mixed Chorus) (Am. M.G.M. 51-S- 


209) 

** Shalom, Shalom (Jehrom, Bluestein) (V by 
Mixed Chorus) (Am. M.G.M. 51-S- 
210) i 

(M.G.M. 437—5s. 43d.) 


Hampton (vib); Gil Bernal, Curtis Lowe, Jerry 
Richardson, Bob Plater, John Board (reeds); Ben 
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Bailey, Quincy Jones, Walter Williams, Ed. 
Mullins, Leo Shepard (pis); Al Gray, Jimmy 
Cleland, Benny Powell, Paul Hagaki (fmbs); Milt 
Buckner (po); William Makel (gir); Roy Johnson 
(bass) ; Don Lamond (drs). May 21st, 1951. New York. 

The M.G.M. News Bulletin describes these 
as ‘‘ authentic Israeli songs,’’ adds “ both 
have the vigorous quality and rhythmic dash 
inherent in this of music,” and draws 
attention to the “ enthusiastic ’”’ singing by the 

orus. 

All of which is probably fair enough. But 
whether there is equal justification for the 
statement that “‘ clever arrangements allow the 
band to display its undoubted versatility, and 
in Shalom provide for some startling solos, 
duets and trios from Hamp’s vibes and the 
reed section”’ is another matter. 

I would be prepared to say no more than 
that, while the numbers should certainly appeal 
to the Jewish community, nothing whatever 
happens in the arrangements or performances 
that is likely to startle swing fans. Both are 
conspicuous for little more than their pep, 
though admittedly the band plays with more 
polish than some of Hampton’s earlier outfits 
could claim to have. 


Woody Herman and his Woodch 
**Brother Fats (Sunny Skylar) (V_ by 
Woody Herman) (Am. M.G. 


y d 
51-S-3098) (June 18th, 1951. U.S.A.) 
** Three-handed Woman (Ben Raleigh, Hilda 
Taylor) (V by Woody Herman and 
Band) (Am. M.G.M. 51-S-3099) (Same 
session) 
(M.G.M. 435—5s. 44d.) 

In Brother Fats Woody Herman tells us that 
“out in Louisiana there’s a feller plays 
ianner,”’ and the description he gives us of 
im could bring to mind Fats Waller. Un- 
fortunately nothing else in the record does. 
Woody sounds more like Phil Harris, and the 
band does little more than aid and abet him 

in the subterfuge. 


The Three-handed Woman owes her description 
to the fact that she’s right-handed, left-handed 
and underhanded, and from all accounts she 
plays most of the tricks you’d expect from 
anyone endowed with similar ambidexterity. 
As a comedy song this one is as good as most and 
better than some, and Woody Herman sings it 
with plenty of gusto. But anyone hoping for 
anything approaching the music he produced 
with his wonderful 1945-6-7 bands will only 
feel, I am afraid, that he has treated them with 
an infidelity as regrettable as that meted out by 
his multi-fisted wench. 


Louis Jordan and his Orchestra 
** Three-handed Woman (Raleigh, Taylor 
(V by Louis Jordan) (Am. Decca) 
W81152) 
Louis Jordan and his Tympany Five 
**7; My Pop in There? (Taylor, Vaughn) 
(V by Louis Jordan and Trio) (Am. 
Decca W80634) (March ist, 1951. 
U.S.A.) 
- (Brunswick 04770 —6s.) 
81152—Jordan, Oliver Nelson, Marty Flax, Josh 
Jackson, Reuben Phillips (reeds); Aaron Izenhall, 
Ermet Perry, Bob Mitchell (tts); Leon 
Bob Burgess (tmbs); Jimmy Peterson (pno); Bill 
Jennings (gtr); Bob Bushnell (bass); Chris 
a (drs); unidentified organ. June 13th, 1951. 


So Mr. Herman wasn’t the only one to get 
ensnared by that tri-mitted hussy. She’d had 
an earlier association with Louis Jordan—and 
to much the same effect. No wonder that when 
pay day came mum and the kids (not to 
mention also the cat and the dog) found pop 
missing. 
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Lord Kitchener—Calypso Singer 


K; Bebop Calypso (A. Robert) (Melo- 
isc 72) | 
*** Kitch’s Cricket Calypso (A. Robert) (Melo- 


disc 76) 
(Melodisc 1162—6s. 53d.) 

Alwyn ‘* Lord Kitchener ’’ Robert, acc. by Freddy 
Grant's Caribbean Rhythm: Grant (inv); Bertie 
King (alto); Mike McKenzie (pno); Fitzroy Cole- 
man (gir); Neville Boucarut (bass); Clinton Max- 
well (drs). recorded March 15th, 1951. London. 

This record gets its mention here not so much 
because at last they have even made a Calypso 
out of Bebop, but mainly because a number of 
readers have asked for at least a reference to 
what one correspondent describes as “ a music 
which, although it is West Indian folk-song, 
has much of the African negro rhythmic 
character that makes jazz so fascinating.”’ 

Calypsos are songs improvised on practically 
any currently popular circumstance or event. 
Most of those recently issued here are by West 
Indians who have come to this country. 

There are, for instance, Alwyn Robert, 
known as “ Lord Kitchener’? (whose other 
records include Festival of Britain Calypso on 
Melodisc 1163, and Food from the West Indies on 
1160), Egbert Moore, known as “ Lord 
Beginner ”’ (1951 Festival of Britain on Esquire 
5-041, Victory Test Match on Melodisc 1133, etc.), 
and Rasail de Leon, known as “‘ The Lion” 
(Royal Wedding Calypso, based on Princess 
Elizabeth’s wedding, on Melodisc 1184). 

Most of the performances are recorded under 
the supervision of Denis Preston, who is an 
expert on the music. Although released and 
commencing to enjoy a vogue in this country, 
the records are made mainly for the overseas 
markets, which accounts (in some instances) 
for the excessive “‘ top” for the benefit of 
natives who still have only acoustic gramo- 
phones. Those with good electric gramophones 
can easily offset this by appropriate use of the 
tone control. 


Howard McGhee Quintet 
Bean Stalking (Coleman Hawkins) (Am. 
Asch 791, renumbered for English 
release Mel. 71) 
*** Leave My Heart Alone (Coleman Hawkins) 
(Am. Asch 795, renumbered for English 
release Mel. 70) 
(Melodisc 1029—6s. 53d.) 
70—Coleman Hawkins (nr); ‘Sir Charles ”’ 
Thompson (po); Eddie Rob (bass); Denzil 
Best (drs). January, Ist, 1945. U.S.A. 
71—As above, r Howard McGhee (tpt). Same 
session. 
Issued in America as by Coleman Hawkins 
and his orchestra, these sides have been put out 
here under Howard McGhee’s name because 
McGhee is considered to be the greater attrac- 
tion at the moment among our jazz modernists. 
Actually he does not play a note in Leave My 
Heart. This is another of Hawkins’s rhapsodic 
solos, and if it is not quite the equal of his 
famous 1939 Body and Soul (on H.M.V. Bg328) 
it is still a good example of nostalgic ballad-style 
jazz in the Hawkins manner. 
In Bean Stalking Hawkins reflects something 
of the bop influence in an easy riding chorus. 
“Sir Charles’” Thompson also takes one of 
his usual bopised-Basie solos. But it is McGhee 
(who does play on this side) who, going the 
whole bop hog, contributes the most exciting 
and best half-minute of the record. 


Jelly-Roll Morton’s Red Hot Peppers 
*#** Kansas City Stomps (Morton) (Am. Victor 
A45620 
**#** Shoe Shiner’s Drag (Morton) (Am. Victor 
A45621 
(H.M.V. Bro151—5s. 44d.) 


Morton {one Omer Simeon (clart); Ward 
Pinkett (tpt); Geechy Fields (tmb); Lee Blair (gir) ; 
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Bill Benford (tuba); Tommy Benford (drs). June 
llth, 1928. New York. 

Both these records come from Jelly-Roll 
Morton’s first New York session. He had just 
arrived from Chicago, and not having a regular 
band he relied on a pick-up group. But it 
included, in addition to clarinettist Omer 
Simeon, who had been with Morton in Chicago, 
some of the best coloured jazz musicians then 
in New York, and they seem to have had no 
difficulty in capturing the Morton idea. 

Shoe Shiner’s Drag, based on the old Soh-Lah- 
Soh-Ta jazz tag, has for long been considered 
one of Morton’s best orchestral pieces. After 
three choruses in the traditional New Orleans 
style, the record goes into solos by Simeon, 
Morton, and Ward Pinkett on muted trumpet. 
Then we have Geechy Fields’s mean, growling 
trombone paving the way to a fine driving 
ensemble ending. 

Kansas City is Morton’s band arrangement of 
what was originally one of his piano solos. 
Solos by Simeon, Morton, and banjoist Lee 
Blair, together with Pinkett’s trumpet phrases 
and the ensemble, help to complete this good 
Morton reflection of the New Orleans brass 


band style. 
* 


“ORIGINS OF JAZZ” 


As announced last month, the Decca 
organisation has revived its Vocalion label for 
the periodic issue of records especially for old- 
time jazz enthusiasts, and the following titles 
are already available. 

They are described as “ Origins of Jazz.” 
This is rather misleading. Jazz had its origins 
chiefly in the chants and percussion rhythms of 
the Africans and West Indians, and the folk 
music of France and Spain, all of which were 
taken to America by slaves and emigrants long 
before the gramophone came into existence ; 
and well before the earliest of these Vocalions 
came to be recorded the origins had become 
more or less obliterated in the very music they 
had helped to create. 

However, not only are all the records of 
some form or other of the early jazz that is 
known as “ traditional’’; some of them also 
intentionally reveal much more noticeably than 
do most recordings of the music of the period 
some of the influences that went to create jazz. 

This is likely to be the main attraction of 
some of them. For while those I have given 
three and four star ratings are good from any 
standpoint, those given lower rating have little 
but their historical interest—and some may 


think 7s. 6d. rather much to pay for just that. 


Rosetta Crawford—Blues Singer 
My Man Jumped Salty On Me (Bradford) 
(Am. Vocalion 64972) 
*** Stop It, Foe (Johnson) (Am. Vocalion 
64971) 
(Vocalion V1002—7s. 6d.) 

Acc. by Jimmy Johnson and his Band: James P. 
Johnson (pno); Mezz Mezzrow (clart); Tommy 
Ladnier (tpt); Teddy Bunn (gtr); Elmer James 
(bass); Zutty Singleton (drs). February Ist, 1939. 
New York. 

Two innocuous, but typical Negro vaudeville 
songs, the first on the ever fruitful theme of 
marital disappointment, sung by the deep- 
voiced Rosetta Crawford with directness, a 
nice simulation of rueful humour, and the 
“ righteous ”’ style that made this in her earlier 
years contemporary of Bessie Smith one of 
Bessie’s closest rivals. 

Included in the appropriate accompaniments 
are, in Stop It, a good piano chorus by Jimmy 
Johnson, and in both sides solos by the gas-pipe- 
toned clarinettist Mezz Mezzrow and famous 
trumpet player Tommy Ladnier. 
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This was, I believe, Ladnier’s last session 
before he died. If he should seem not quite up 
to form it is because he had not been playing 
much during his last years and was probably 
out of practice. 


Johnny Dodds’ Black Bottom Stompers 
** 4 fter You’ve Gone (Creamer, Layton) (Am. 
Vocalion. Original Master No. un- 
and S Stomp (Smith, 

ome Un tomp, Stomp, mi 
Waller, Mills) (Am. Vocalion. Original 

Master No. untraced) 
(Vocalion V1003—7s. 6d.) 

Dodds (clart); George Mitchell, Reuben Reeves 
(cornets); Gerald Reeves (tmb); Charlie Al 
(pno); Bud Scott (bjo); Baby Dodds (drs). October 
8th, 1927. Chicago. 

Come On was recently “‘ discovered *’ by the 
jazz fans, and its gay tune seems to have 
attracted them sufficiently to inspire a recent 
recording of the number by Humphry Lyttelton. 

Otherwise there is little to be said for either 
side. Dodds takes a nice low register solo in After 
You’ve Gone. His technique is good and he plays 
with feeling. But all anyone else does is play 
poor stuff with worse musicianship. I suspect 
the cornet solo in Gone is by Reuben Reeves. 
George Mitchell could not have played so 
badly. That distinction seems to be reserved for 
trombonist Gerald Reeves, who may or may 
not be related to Reuben. 


Harlem Hamfats 

*% Weed Smoker’s Dream (McCoy, Morand) 
(V by Hamfoot Ham) (Am. Decca 
90915) (October 2nd, 1936. Chicago) 
***7 et Your Linen Hang Low (Morand) (V 
by Rosetta Howard and Hamfoot 
Ham) (Am. Decca 62643) (October 

grd, 1937. New York) 

(Vocalion V1005—7s. 6d.) 

Charles ‘‘ Hamfoot Ham ** McCoy (gtr, mandolin) ; 
Odell Rand (clart); Herb Mo (¢pt); Horace 
Malicomb (pno); Joe M gtr, in); John 
Lindsay (bass); Fred Flynn (drs). 

More lewd songs have been recorded in the 
guise of “ traditional’? jazz than any other 
music. 

In part this is a reflection of the bawdry that 
was prevalent in many of the New Orleans 
establishments where jazz flourished during the 
first two decades of the present century, and 
which ribaldry was almost inevitable in view of 
the nature of many of the establishments. But 
it is even more the result of a vernacular which, 
because it was often intelligible only to those 
familiar with it, permitted the recording of 
lyrics which could never have found their way 
into record catalogues had their full significance 
been more widely understandable. 

On the other hand, the words of some negro 
songs, especially those in blues vein, are such 
that their double entendre could hardly be missed 
by even the most naive listener. : : 

These Harlem Hamfats records come in this 
category. To those tempted to condemn 
them too forcefully I can only say that if we 
are to obtain a complete picture of jazz we 
must be prepared to consider all its aspects. 

Also it is a fact that some of the more 
authentic jazz artistes made their best records 
with risqué songs. Among them are the gravel- 
voiced Rosetta Howard, one of the most 
uninhibited of the more authentic blues-type 


Freddy Martin’s Bumble 
Boogie is erhilarating 


Bumble Boogie Staccato 
FREDDY MARTIN’S ORCHESTRA 
HMV Bo621 
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singers, and Hamfoot Ham, who is a character, 
if nothing else. 

Furthermore, while the Harlem Hamfats 
may not have been the greatest jazz group ever, 
they had a way of their own for playing what 
is described as “jump ”’ jazz that is none the 
less interesting because of Herbert Morand’s 
trumpet style. 

If Weed Smoker’s Dream sounds familiar to 


you, it is likely to be because it now becomes | 


obvious that it was the inspiration for Benny 

man’s I record with Peggy Lee of 
Why Don’t You Do Right By Me (Parlophone 
R2864). 


King Oliver’s Savannah Syncopaters 
**Wa- Wa- Wa (Bob Shoffner) (Am. 
Vocalion. Original Master No. un- 


traced) 
*Someday, Sweetheart (J. and B. Spikes) (Am. 

Vocalion. Original No. untraced 

(Vocalion V1004—7s. 6d.) 
Albert 
Barney Bigard 
ry (tmb); Luis 
Bert Cobb (tuba) ; 
). May 29th, 1926. Chicago. 

Someday—Oliver (tpt); Johnny Dodds (clart) ; 
Bigard (tnr); Darnell Howard, Stump Evans 
reeds); Shoffner (tt); Ory (imb); Russell (pno) ; 

tt (bj0); Cobb (tuba); Barbarin (drs). September 
16th, 1926. Chicago. 

These were made at the time when King 
Oliver, falling for what was becoming the 
vogue, first went in for a big band with saxo- 
phones. 

Someday opens with a not very good Oliver 
solo, proceeds to a tuba solo (one of Oliver’s 
better known delights), then to a spineless, 
slurry Barney Bigard tenor solo. The best part 
of this weak, driveless side is the final low 
register clarinet chorus by Johnny Dodds. 
Dodds, previously a regular member of the 
Oliver band, and invited to this session especially 
for this solo, is not helped by the stodgy “‘stop”’ 
accompaniment, but plays with taste and 
feeling. 

Wa-Wa-Wa is more pleasing. Kid Ory’s 
trombone solo sounds as though he were 

laying into a jug. But Oliver’s chorus is 

tter, the following choruses by two or possibly 
three clarinets is interestingly unusual for the 
period, and the band plays this lively tune 
with some life. 

Both sides appear to be dubbings, and the 
tone is rather dull and in Wa-Wa-Wa “ boxy.”’ 


Kid Ory and his Creole Jazz Band 
**Blanche Touquatoux (Kid Ory, Cecile Ory) 
(V by Kid and Cecile Ory) (Am. 
Decca 13757) 
**The Girls Go Crazy About the Way I Walk 
(Kid Ory) (Am. Decca L3756) 
(Vocalion V1001—7s. 6d.) 
Ory (tmb); Joe Da ; 
land (bass); Minor Hall (drs). March 2lst, 1945. 
Los Angeles. 


Blanche Touquatoux is interesting in that it 
stresses the European influence on jazz. The 
first half of the record is devoted to Kid and 
Cecile Ory singing in the French patois they 
learnt in their early New Orleans days, a 
typically continental folk-song to an accom- 
paniment that stemmed from the Spanish 


0. 

For the rest both sides are conventional New 
Orleans jazz, played with more relaxation and 
restraint and rather better musicianship than 
are found in many earlier jazz recordings, but 
offering nothing we have not heard before or 
that is very outstanding of its kind. 

Girls Go Crazy, said to have been featured by 
the fabulous Buddy Bolden, was one of the 
South’s coarser songs. For “Girls” a less 
delicate word was usually sung. 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


Pitching the LP 

Our brief note on the subject of Turntable 
speeds in the September issue “ Pitching the 
LP” has brought in some interesting letters. 
It is obvious, however, that quite a few people 
are still not clear as to why I said that there is 
no difference between LP and 78’s from this 
point of view, i.e. their dependence on supply 
mains frequency for correct pitch. A.T. of 
Birmingham writes “‘ I would remind you that 
one revolution being a greater fraction of 334 
than of 78 the pitch is bound to alter more.” 
Now this statement whilst true is meaningless, 
as consideration will show. Let us assume we 
have a motor revolving at say 1,000 r.p.m. 
when running on a 50 c’s supply and that this 
motor drops to 960 r.p.m. if run on a 48 c/s 
supply, a variation of 49%. Now by suitable 
gears or pulley wheels we step down the speed 
to some lower r.p.m., say we use a reduction of 
10:1, the speed becomes 100 r.p.m. at 50 c/s 
and 06 at 48 c/s, still a change of 4%. If the 
gearing used gives a reduction of 20:1 the final 
speeds become 50 r.p.m. at 50 c/s and 48 at 48 c/s 
and the percentage change the the same amount, 
4°%/,. I hope this makes the situation clear to 
A.T. and others. The variation in pitch at any 
turntable speed is proportional to the percent- 
age variation from the correct speed. With the 
modern two or three speed player unit any 
change in the motor speed affects the turntable 
speed whether set for 78, 45 or 334 by the same 
percentage and hence the alteration in pitch is 
the same at each speed. 

None of the letters on this subject were from 
the people who possess both Perfect Pitch and 
a stopwatch, a pity as I would like to clear up 
the suggestion that LPs are being issued which 
are recorded in the wrong key, a suggestion 
that I definitely disbelieve. 

One or two readers who possess rim drive 
turntables, have asked whether it is possible to 
modify the drive wheel to give slow speed opera- 
tion. The answer is yes, with qualifications, in 
some cases the required new drive wheel be- 
comes very small, and the slip factor a major 
problem which is difficult to overcome. Where 
this is not so the calculation of the diameter of 
the new wheel presents no difficulty. 

If the diameter of the existing wheel is 
measured accurately, using a micrometer or a 
vernier gauge, the diameter of the new wheel be- 
comes D x new speed where D is the existing 


old speed 
diameter. The new wheel can then be turned 
to the correct size on a lathe. 


Maenetic Recording 

Details of a new use for magnetic recording 
reach us from E.M.I. Sales and Service. In the 
new Synchrophase Sound Installation for the 
Manchester Free Trade Hall, a high speed 
turntable, the edge of which is coated with 
magnetic iron oxide, revolves past four magnetic 
heads. The first head records the sound on the 
magnetic coating of the turntable which then 
revolves past heads 2 and 3 which are replay 
units and finally head 4 an erasure unit. By 
varying the spacing between record and replay 
heads different delay times can be introduced. 
Use is made of this effect to ensure that the 
sound from the loudspeakers used for rein- 
forcement reaches listeners in the hall at the 
same time as direct sound from the speaker at 
the microphone, thus eliminating the annoying 
echo effect. The two delay channels associated 
with the two playback heads give delays of 
25-100 milliseconds and 70-200 milliseconds 
respectively, the former feeding loudspeakers 


at the front of the hall, and the latter those at 
the back. 

I believe this system is similar to that used in 
Germany during the war to ensure that no one 
could broadcast an uncensored word though 
here the delay was much longer. A continuous 
band of tape was allegedly used, which intro- 
duced enough delay to allow the programme to 
be cut-off if a wrong word was spoken into a 
live microphone. 


Essay Competition. | Those who have 
read G. Briggs’ latest book, ‘“ Pianos, 
Pianists and Sonics,”’ will be interested to have 
details of an essay competition which is being 
run by the publishers. Prizes to a total value 
of £116 are offered for short essays on the book. 
Details and entry forms from Wharfedale 
Wireless Works, Idle, Bradford, Yorks. 


Correspondence 

A lot of the letters which reach me each 
month should be sent to the service departments 
of the set manufacturers. It is flattering to know 
that readers rely on the services of our technical 
department for so many of their queries but we 
obviously cannot obtain, let alone file, complete 
data on every radio receiver and amplifier in 
existence. The manufacturers are in most cases 
anxious and able to give the fullest possible 
data to users of their equipment, and where 
queries concern the operation or modification 
of commercial apparatus, readers are advised 
to make use of the facilities available. May we 
once again remind you to quote model and 
serial numbers in all such letters. 


Barker Speakers. Due to an un- 

fortunate burglary, Messrs. Barker Speakers 

have lost a batch of orders dating from about 

October 1st to 12th. Would any readers who 

have not had acknowledgement of letters, etc., 

= write again to BCM/AADU, London, 


London Showrooms. For anybody who 
wishes to choose a new radio, radiogram 
or television, London is the ideal place: there 
are several well equipped showrooms where a 
comprehensive range of sets may be compared 
side by side. Among recent additions are 
Murdoch’s of Oxford Street, where potential 
customers will find an extensive range of sets 
well displayed. 


Book Review. Gramophone’ Record 
Library, by C. D. Overton. Grafton & Co., 
51 Great Russell Street, London, W.C.1. 153s. 
Here is a book written primarily for librarians 
who propose to operate a gramophone record 
library. Much useful information is given 
regarding the selection, care, cataloguing and 
cost of records. 


E.M.I. Catalogues, 1951. 

Appearing some two months earlier than last 
year, the new E.M.I. Catalogues have just 
come to hand. The general format is the same, 
although some sections, i.e. The H.M.V. 
Society Issues, have been reset and made very 
much clearer. These catalogues form an 
excellent companion to the record enthusiast 
and are available from your local dealer at the 
old prices. ‘‘His Master’s Voice,” 1s. ; 
Columbia, 1s.; Parlophone, 6d.; and Regal 
Zonophone, 3d. 


Books Received. Guide to Broadcasting 
Stations. Iliffe, 2s. The Songs of Delius (A. K. 
Holland). O.U.P., 3s. Opera for Amateurs (F. 
Woodhouse). Dobson, 6s. Music in Further 
Education (I. V. Homewood). Dobson, 5s. 
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Is your amplifier good enough for use 


by the B.B.C. and many Commonwealth and 
foreign broadcasting Corporations in Monitor 
systems and as a driver amplifier in the speech 
modulator chain of broadcast transmitters ? 


by famous record manufacturers for disc’recording? 


Professional audio engineers have chosen the 
TL/12 amplifier for the above apptications to help 
bring to you the music on which you rely for your 
pleasure. 


This is a unique distinction for an amplifier 
available to the general public. 


Used with the RC/PA/U pre-amplifier and the best available complementary equipment the TL/12 power amplifier gives to 
the music-lover a quality of reproduction unsurpassed by any equipment at any price. 


These amplifiers are built to a tropical specification and they are distributed throughout the world. During 1951 to date orders 


totalling over 2,000 have been received from the U.S.A. for RC/PA/U and TL/12 amplifiers for high quality radio/gramophone 
reproducers for the home. 


This illustration shows the RC/PA/U pre-amplifier mounted 
in a console cabinet designed for armchair operation. 
The TL/12 amplifier is mounted in the base of the cabinet. 
The Leak Dynamic pick-up and Leak radio unit are also 
incorporated. This console was presented to Harold 
Rawlinson, Esq., conductor of the Insurance Orchestral 
Society, on the occasion of the Society’s Silver Jubilee. 


— See 


RC/PA/U — “POINT ONE” TL/12 
REMOTE CONTROL TRIPLE LOOP FEEDBACK 
PRE-AMPLIFIER 12 WATT AMPLIFIER 
PRICE 9 GUINEAS PRICE 27 GUINEAS 


Craftsmanship is apparent on inspection. Performance is 
certified by the N.P.L. 


information of interest to music-lovers seeking the highest standard of 


A 28-page illustrated booklet describing these amplifiers and containing much 
reproduction is available free on request. * 


d H. j. LEAK & CO. LTD. (Established 1934) 


; BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Phone: SHEpherds Bush 1173 - Telegrams: Sinusoidal, Ealux, London Foreign : Sinusoidal, Londen 
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high fidelity MICROPHONES 


FOR PUBLIC ADDRESS: RECORDING: AMATEUR RADIO 


COSMOCORD LIMITED 


TYPE MIC 22: 


This model incorporates the famous Acos 
‘* Filtercel ’’ insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 
head : 

MIC 22-2 is supplied as a complete unit incorporating 
an attractive desk stand with cable side entry. 


MIC 22-1 is for fitting to any British or ‘American 
type standard floor stand and can also be used as a 
hand microphone. 


PRICE £6.6.0 (Either Model) 


TYPE MIC 16: 


Incorporates the Acos Floating Crystal 
Sound Cell giving a response substantially 
flat from 30-10,000 c.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 


MIC 16-2 is a complete desk stand unit with side 
cable entry. 


MIC 16-1 is ready for fixing to either British or 
American type floor stands by means of a knurled 


ring. 
PRICE £12.12.0 (Either Model) 


P.S.—As you probably know, we make good pick-ups, too, in large numbers. But even larger numbers of people want them. Although, therefore, 


expect to be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at ail, = . 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
_—— in letters printed. Address : The Editor, 

HE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Fred Gaisberg 


In my appreciation of the late Fred Gaisberg 
which appeared in your October issue, I was 
betrayed into the error of describing him as 
Jewish by extraction. His immediate relatives 
assure me that the Gaisberg family, to which he 
belonged, were a hundred per cent German. 
His own particular branch emigrated to the 
United States at the same time and from the 
same place as Wendell Wilkie’s forbears, and 
became American citizens. 

During the last ten years or so of our friend- 
ship, Fred Gaisberg, whose business brought 
him in close contact with so many Jews, always 
gave me the impression that he was Jewish by 
race though Christian by persuasion. Indeed 
he went so far as to tell me a delightful yarn 
against himself which confirmed me in that 
opinion. However, a niece of his assures me 
that this was one of Wncle Fred’s leg-pulls. 
Gaisberg had so many endearing qualities, and 
his intimates will bear me out that a devastat- 
ing, if disconcerting, sense of humour was one of 
them. 
Herts. PERCEVAL GRAVES. 


“His Majesty the Tenor ”’ 


I investigated the article “ His Majesty the 
Tenor ”’ by Aida Favia-Artsay in the September 
issue, with a view to finding any records 
currently available. There is only one but it 
happens to be one associated with some of the 
most rhapsodic remarks in the article—I refer 
to the penultimate paragraph (“ After these, we 
might want ...’’). There may be readers who 
would like to know that the Victor record 
V88061 is still obtainable on H.M.V. DB1r11. 
London. j. B. K. WuITTLE. 


Deletions and the Record Guide 


Like Mr. Alec Robertson, our generous 
reviewer in the September issue, we regarded it 
as a misfortune that The Record Guide should 
have had to appear after the June 1951 deletions 
had taken effect But the news that a large 
number of doomed H.M.V. records had been 
reprieved and transferred to the Special List 
converted our misfortune into a piece of un- 
deserved good luck. 

It seems important that this news should 
become widely known, since among the re- 
prieved records are to be found such invaluable 
things as the first two acts of Walkiire (with 
Lotte Lehmann), the Don Pasquale set (with 
Schipa), Rubinstein’s complete set of the 
Chopin Mazurkas, the Mass in B minor, Britten’s 
Second String Quartet, Walton’s Sinfonia Con- 
certante, Debussy’s Jeux, Ravel’s Don Quichotte 
songs (Bernac) and no fewer than eleven 
Maggie Teytes. 
London, S.W.1. | EDWARD SACKVILLE-WESsT. 
DEsMOND SHAWE-TAYLOR. 


Long Playing and Variable Pitch 


I was very interested to read Mr. Sackville- 
West’s remarks on this subject in the August 
number of the GRAMOPHONE, and also the 
letter from Mr. Denis Matthews quoted in 
his article. 

I have had the same trouble which I thought 
was peculiar to my own machine. Apparently 
however, the difficulty is not uncommon and 
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your readers may be interested in my solution. 

Quite frankly, I do not know whether the 
following are actually rules of mechanics but 
they are, I think, sound common sense. 

1. Whether one likes it or not, the turn- 
table of a gramophone plus the record on it 
does function as a flywheel. 

2. The purpose of a flywheel is to even out 
the effect of irregularities of impulse. The 
effect of such irregularities is more appreciable 
at slower speeds. 

3. Nearly every (taking friction into account 
one can say every) mechanical movement is 
produced by a succession of impulses and not 
by a constantly applied force. A perfect con- 
stant speed motor is therefore a practical 
impossibility. Nevertheless, by the use of an 
adequate flywheel irregularities of movement 
can be reduced to a minimum. 

4. Other things being equal, the slower its 

the heavier the flywheel needs to be. 

5. The LP record is considerably lighter 
than its shellac counterpart, its speed of revo- 
lution is considerably less, therefore the turn- 
table, to function effectively as a flywheel, must 
be made considerably heavier. 

So much for theory, now for the proof of the 
pudding—My own player is an H.M.V. Auto- 
changer that I have converted into a two-speed 
player. Though I was sure the conversion was 
mechanically sound, I could get no pleasure 
from LP records because of variations of pitch. 
After some thought, I tried placing three 
ordinary 12 in. records on the turntable below 
the LP record The extra weight of those three 
discs has made all the difference between agony 
and enjoyment. I intend, when I can, to have 
a disc of thin sheet-lead cut to take the place 
of the three discs, but meanwhile I can at last 
enjoy my LP records. 

Many LP discs are inclined to skid on the 
shellac. The answer is a sheet of rubber on top 
of the last shellac disc, or, my own temporary 
solution, three small strips of ‘‘Elastoplast’’ stuck 
down on the top shellac disc at regular intervals. 

Finally, may I suggest that a heavier turn- 
table even for 78 r.p.m. records would probably 
minimize that “deterioration towards the 
centre ”’ so often mentioned by your reviewers. 


Uganda. Rev. J. F. FAUPEL. 


Delius Recordings 


I am writing in the hope that other readers 
may fee] inclined to support an effort in once 
more persuading the record companies to let 
us know, a little more in advance, of their 
future recording plans and issues. 

I think particularly of the recordings issued 
by the Delius Trust ; after a great fanfare about 
a series of issues to be made, we were given a 
few records at haphazard intervals ; some even 
found their way on to the “ Special List” as 
though the company was rather apologetic to 
issue them. We have had only three new major 
works in 34 years—Song of the High Hills, 
Village Romeo and jFuliet, and North Couniry 
Sketches. 

However, the February 1947 issue of the 
** American Music Lover ’”’ gave us much more 
information, it reported that the following 
had been recorded : 

On the Mountain (4 sides) ; Songs of Sunset 
(6 sides) ; Dance Rhapsody No. 1 (3 sides) ; 
Dance Rhapsody No. 2 (2 sides). 

In addition, when the village Romeo and 
Juliet was issued, the advertising brochure 
indicated that if the response was sufficient it 
was proposed to record A Mass of Life during the 
following year. 

Perhaps those responsible for releasing these 
issues could be persuaded to give us some 
guidance on what the future programme is 
going to be, and explain to us why these sort of 
things are always shrouded in such secrecy. 
Birmingham. L. F. B. Gr.HEspy. 


Recordings Wanted 


_ In addition to my request for further record- 
ings by Egon Petri, I should like to include 
Moiseiwitsch—at any rate, in the sphere of 
Beethoven. 

How grateful one would be to have either 
of these pianists in more Beethoven Sonatas 
such as, for example, the Appassionata. 

Among recordings, I admire Moiseiwitsch 
most of all in the Emperor concerto, and— 
especially, in view of Solomon’s (Boult and 
B.B.C. !)—I think that an issue of Moiseiwitsch 
in Beethoven’s No. 3 in C Minor would be 
welcomed by many. This pianist, in his 
recent broadcast, played this concerto “ more 
ge! *” than anyone whom I have heard. 

his Third Concerto—perhaps, all-round, 
the “ Finest of its type’ in music—could well 
deserve a new recording by such a pianist as 
the above-mentioned. 


Ireland. G. E. Maurice Nessrrrt. 


Benjamin Britten’s Spring Symphony is now 
two years old, and the recording companies 
have done nothing about it. This sort of 
neglect does nothing to enhance the overseas 
reputation of the British companies concerned, 
when we remember that the Spring Symphony 
is one of the few English symphonies of recent 
years to receive international commendation. 

Here is a golden opportunity for the British 
Council to exercise a little foresight and vision. 
Liverpool. D. R. C. PEARson. 


I should very much like to echo Mr. G. N. 
Verrier’s plea for a recording by Gwen Catley, 
of Gliére’s Concerto, Op. 32, for Coloratura 
and Orchestra. 

At the same time I feel sure many gramo- 
philes would welcome recordings by the same 
splendid artist of arias from the works of 
Bellini, Donizetti and Rossini who are badly 
neglected in this country. 


London, E.11. P. T. EDWARDs. 


It would be a pleasure to have on records 
two delightful String Serenades by Dvorak and 
Dag Wiren, neither of which seem to be in the 
English catalogues now. 

Perhaps the Dag Wiren Serenade has little 
chance of recording, but the occasional broad- 
casts and concert performances which it receives 
must have endeared this charming work to 
many people who already know and love 
Dvorak’s Serenade, and who would welcome 
the chance to buy records of them both. 
Northumberland. Ivor K. Paraps. 


I was glad to see that Decca, in their seventh 
LP list, have included no less than five series of 
Overtures. On the continent light programmes 
are often made up largely of Overtures; so 
much good light music being in that form. 
Here we are averse to more than one at a 
concert ; as though the other items constituted 
an opera! Maybe Decca will break the inhi- 
bition ! 

Still more pleasing—in two of their series 
Decca seem to follow a policy of bracketing 
popular and neglected. Thus Boieldieu’s pretty 
but hackneyed Caliph is used to “ get over” 
his more beautiful and original White Lady ; 


You must hear 
Mario Lanza sing 
GRANADA and Lolita 
DB 21310 
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and Cimarosa’s brilliant but now familiar 
Secret Marriage to usher in his more serious and 
almost unknown Orazii. 

May I suggest further applications of this 
wise and welcome idea? Why not use two 
popular Mendelssohn’s to revive two Sterndale 
Bennett’s ? The Naiades and The Wood Nymphs 
are both too good to be forgotten. Two Beet- 
hoven’s might bring back Schumann’s Genoveva 
and Manfred; and two Weber’s, Spohr’s two 
splendid Last Judgment overtures. 

In lighter vein ‘“* The Bohemian Girl ”’ could 


be used to restore to favour two other Balfe’s at | 


least as good, The Well of Love and FalstaffR— 
with Wallace’s Maritana thrown in as make- 
weight. 

Best of all, MacCunn’s still well known but 
unaccountably unrecorded Land of the Mountain 
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and the Flood could be bracketed with his equally 
original but almost forgotten Ship o” th’ Fiend ; 
with two other British overtures (how about a 
German and a Mackenzie ?) on the reverse 


side ! 
Swansea. VINEY. 


May I join with one of your recent correspond- 
ents in her appeal for more recordings of Ravel 
songs, and further of French songs in general ? 
In view of the merry endless list of Wolf 
and other German “lied ”’ writers, they are 
poorly represented. English songs too appear 
far too seldom in current catalogues ; surely 
Finzi and Warlock, at very least, deserve as 
much attention as the German masters. 
Lincoln. B. B. DANBREY. 


NOVEMBER RECORDS 


A 
Abide with me—j. Watson. COL. DX1793 
Overture (Brahms)—L.P.O. H.M.V. 


Aida (Verdi) 

Oh patria mia—C. Martinis. —. LX1463 
Ain't misbehavin’—B. Greco. LI093 
Alice in Wonderland—F. Waring. BRU. 04806-7 
Allentown Jail—j. Stafford. COL. DB2961 
And love was born—L. Ferguson. PAR. R3457 
And so to sleep again—A. Stevens. H.M.V. BI0152 
And so to sleep again—L. Cross. PAR. R3459 
And so to sleep again—M. Whiting. CAP. CL1362! 
Andalucia—S. Black. DEC. F9772 
At the end of the day—D. Squires. COL. DB2950 
Atrevido—R. PAR. R345! 
Aw c’mon—A. Stevens. H.M.V. BI0i52 
Aw c’mon—D. Martin. CAP. CL1362! 


B 
Bali Ha’i—P. Como. H.M.V. BI0149 
Bali Ha’i—j. Loss. H.M.V. BD6113 
Bali Ha’i—/. Stewart. PAR. F2474 
Bali Ha’i—S. Black. DEC. F9791 
Bali Ha’i—F. Waring. BRU. 04757 
Bali Ha’i—P. Lee. CAP. CL13571 
Bali Ha’i—P. Weston. CAP. CL13573 
Bali Ha’i—B. Crosby. BRU. 04 
Barbara Allen—J. White. LON. L1138 
Beautiful Galathea (Suppe) 
Overture—Boston Prom. H.M.V. C4120 
Because of you—J. Loss. H.M.V. BD6112 
Because of you—T. Johnson. COL. DB2944 
Because of you—J. Young. POL. PIOI8 
Because of you—j. Desmond. M.G.M. 434 
Belle, My Liberty Belle—F. Cordell. H.M.V. B10160 
Beside you—L. Howard. DEC. F9766 
Bill—M. Whiting. CAP. CL1I3619 
Birth of the Blues—N. Lutcher. CAP. CL13606 
Black and White Rag—W. Atwell. DEC. F9790 
Black strap molasses—T. Williams. CAP. CL13620 
Bloody Mary—Men's Chorus. COL. DB2959 
Blow out the candle—Delto Boys. LON. LI145 
Blue smoke—L. Howard. DEC. F9775 
an American in Paris—R. Flanagon. H.M.y. 


Blues in B flat—H. Scott. BRU. 04799 
Bolero—Malando. DEC. C16173 

Bon, Bons, chocolates—B. Greco. LON. L1093 
Brother Fats—W. Herman. M.G.M. 435 
Buttercups 'n Daisies—jJ. Webb. COL. DB2952 
Bye-bye Blues—/. Murad. LON. L769 


Cc 
Cactus Polka—S. Black. DEC. F9788 
Cambiale di Matrimonio (Rossini) 
Overture—R.P.0. COL. LX1458 
Cuprice (Rimsky-Korsakov)—Kostelanetz. COL. 


Capuleti ed i Montecchi (Bellini) 

Oh ! Quante volte—Carosio. H.M.V. DB21336 
Cara, Bella—P. Como. H.M.V. BIOIS9 
Carefully taught—Lowi, Lewitt = Grant. COL. DB2958 
Castle Rock—S. Oliver. BRU. 047 

Procession of the Sardar—Philharmonia. COL. 

DX1792 

Cheers—Atlantic Ot. DEC. C16175 
Chloe—K. Graham. ESQ. 10-177 
oe oo Nos. 30 and 45 (Bach)—D. Lipatti. COL. 
Christopher Robin-—B. Neely. H.M.V. B1I0150 
Ciribiribin on the mandolin—B. Cotton. DEC. F9779 
Claire de lune—Van der Linden. DEC. C16176 
Clarinet cadenza—S. Phillips. H.M.V. BD6111 
Clarinet marmalade—K. Rena. ESQ. wit 
Cock-eyed optimist—M. Martin. COL. DB2955 
Cock-eyed optimist—M. Whiting. CAP. CL13569 
Cold, cold heart—D. Peers. H.M.V. BIOI5S 
Cold, cold heart—J. Loss. H.M.V. BD6112 
Cold, cold heart-—W. Peterson. PAR. R3454 


Cold, cold heart—P. Clark. POL. P1021 
Cold, cold heart—L. Howard. DEC. F9787 
Cold, cold heart—E. Wilson. BRU. 04809 
Come on’a my house—M. Katz. CAP. CL13612 
Comparsa, ~wx Black. DEC. F9772 
Concerto in F (Haydn)}—London Baroque Orch. PAR. 


R20594-6 
Conran, Op. 64 (Mendelssohn}—I. Stern. COL. LX 
Concerto in D_ (Tchaikovsky)—/J. Heifetz. HM..V. 
DB21228-31 


Confetti—S. Conway. COL. DB2951 
Confetti—D. James. . F9 
Congratulations—J. Stafford. CAP. CLI3615 
Cool, cool kisses—T. Ernie. CAP. CL13623 
Cook's tour—R. Anthony. CAP. CL1I3616 
Country kisses—S. Wooley. M.G.M. 439 
Cresta run—S. Torch. PAR. R3450 

Cross hands boogie—D. New. COL. DB2945 
Cross hands boogie—W. Atwell. DEC. F9790 — 

Cry of the wild goose—Les Compagnons. COL. DB2942 
Cuban Carnival—S. Kenton. CAP. CL13613 
Cumparsita, La—L. Baxter. CAP. CL13607 


Dancing at the Tower—R. Dixon. COL. FB3621 
Dancing to the piano—Semprini. H.M.V. B10162 
Deep night—C. Cavallaro. BRU 2 

Deep water—Deep River Boys. H. M.V. B10157 
Dites-mci—Lowi, Lewitt and von. COL. DB2958 
Doll dance—R. Morgan. BRU. 04795 

Don't bite the hand—R. Hogsed. CAP. CL13617 
Don’t fan the flame—Lee and Torme. CAP. CL13609 
Don’t monkey with me—H. Lyttelton. PAR. R3460 
Down yonder—S. Cooley. BRU. - 2 

Dreamy melody—T. Hayes. BRU. 04785 

Dreamy melody—J. Gry. BRU. 04810 


Elegie, Op. 24 (Fau ery Lush. H.M.V. DB21333 
Elegy—Thalben-Bal!l. H.M.V. BI0148 

Embraceable you—D. 'M.G.M. 441 

Enchanted Land—B. Eckstine. M.G.M. 433 

Esq es la Mona—H. Rossotti. ESQ. 5-043 

and G, Op. 25 (Chopin)—G. Scherzer. PAR. 
Everybody loves my baby—C. nate. ESQ. 10-180 
Ewiges Wien—E£. Kunz. COL. LB 


Fairy Story by the Fire—B. Neely. H.M.V. BIOISO 
Feed ‘em in the morning—T. ete. CAP. CL13599 
Fidgety Feet—Zenith B.B. ESQ. 10-172 
Five barred gate—Four Rhythm icon DEC. Ci6174 
Flight 33 1/3—P. Faith. COL. DB2962 
Flying Dutchman—H. Jeffries. COL. DB2960 
Flying Horse—D. Rose. M.G.M. 44] 
Foggy day—V. Lewis. ESQ. 10-174 
rza del Destino (Verdi) 
Urna fatale del mio destino—Warren and Keast. 
H.M.V. DB21297 


Four or five times—D. O'Brien. CAP. CLIS6I4 

Fox, The—R. Anthony. CAP. CL1I3616 

F’r instance—T. Edwards. M.G.M. 436 

Francesca—S. Kenton. CAP. CL13608 

(Mozart)—Danish State Orch. H.M.V. 


Gambella—J. Stafford. COL. DB2948 
Gioconda, La (Ponchielli) 

Dance cf the Hours—R.0.H. oa PAR. E11489 
Glory of love—four Knights. Sates! L13622 
Go, go, go—D. Martin. CAP. CL13621 
God bless me— M. Waite. PAR. R3448 
Grandfather Kringle—R. Ronalde. COL. DB2941 
Great Elopement (Handel)—R.P.0. H.M.V. DB9672-3 
Guid New Year—!. MacPherson. PAR. F3420 
Guitar Boogie—L. Paul. CAP. C 
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Hangin’ around with — . King. DEC. F9783 
Hangin’ around with you—D. Martin. CAP. CL13572 
Hannah ! Hannah—L. Hampton. M.G.M. 437 

Happy talk—M. Smith. COL. DB2957 

Happy talk—F. de Vol. CAP. CL13572 

Hark, hark the lark—M. Morley. DEC. F9782 
Hazel’s Boogie Woogie—H. Scott. BRU. 04799 
Heather Belle—R. Wilson. H.M.V. BI01S3 

Hey, good lookin’—Laine and Stafford. COL. DB2948 
Hey, good lookin’—T. Ernie. CAP. CL13623 

Hofbal (Haydn)—London Baroque Orch. PAR. 


Hogmanay—!. MacPherson. PAR. F3420 

Honey bun—M. Martin. COL. DB2954 

Honey bun— D. Kaye. BRU. 04758 

Honey bun—F. de Vol. CAP. CL13572 

Hoot Owl Boogie—S. Wooley. M.G.M. 439 

Hook and Whirl—C. Robison. M.G.M. 442 

Hoop diddle-ee-i—B. Thorburn. PAR. F2475 

Hoppin’ mad—H. Lyttelton. PAR. 

Horse hair boogie—S. Cooley. BRU. 048 

How high the moon—Atlantic Qt. DEC. Ci6175 

Hula-Hula Boogie—T. Dorsey. 

Hungarian Dances Nos. 17 and 18 (Brahms)—L.P.O 
H.M.V. DB9670 


| can’t get started—K. Baker. PAR. R3452 
1 don’t stand a ghost of a chance—/nk Spots. BRU. 0480! 
| dream of Jeanie—Al Jolson. BRU. 04813 
| fell—J. Desmond. M.G.M. 434 
I get Ideas—P. Lee. CAP. CL13609 
| hope you have a happy birthday—F. Ferrari. PAR R3456 
! of your smile—K. Mackintosh. H.M.V. 


I love the way you say goodnight —D. Day. COL. DB2932 

you say goodnight—D. Martin. CAP. 

| may hate myself—B. Brewer. BRU. 04796 

need a girl—L. Shearin. LON, L787 

only have eyes for you—K. Baker. 

l only have eyes for you—S. Getz. ESQ. 10-178 

| should have known—L. Shearin. LON. L787 

thought she was a local—S. Warren. LON. L1125 

told them all about you—-C. Cavallaro. BRU. 

wanna hear it from you—H. Menzies. POL. PIOI6 

want to be near you—P. Faith. COL. DB2962 

want to be near you—T. Williams. CAP. CL13620 

want to be near you—N. Lutcher. CAP. CL13606 

want to make my mother proud—J. Levitt. COL. DB 

wish | wuz—D. Peers. H.M.V. BIOI58 

wish | wuz—R. Clooney. COL. DB2949 

wish | wuz—Beverley Sisters. COL. DB2966 

wish | wuz—R. Hogsed. CAP. CL13617 

wish | wuz—A. Lund. M.G.M. 438 

| won’t cry anymore— Deep River Boys. H.M.V. B10157 

won't cry anymore—E. Wilson. BRU. 

won't cry anymore—D. Coupland. DEC. F9793 

"I! be around—K. Mackintosh. H.M.V. BD1276 

"i! be around—E. Boswell. PAR. R3455 

"tl hold you in my heart—E. Fisher. H.M.V. BI0154 

I'll sing to you—J. Hanson. H.M.V. BIOI6! 

I’m getting sentimental—S. Getz. ESQ. 10-17 

I’m gonna wash that man—M. Martin. COL. DB2955 

I’m gonna wash that man—L. Roza. ts F9785 

I’m gonna wash that man—P. Lee. CAP. CL13571 

I’m gonna wash that man—J. Stafford. CAP. CL13574 

I’m just a Coconut Collection—H. Menzies. POL. PIOI5 

I’m lucky | have you—/nk Spots. BRU. | 

I’m waiting just for you—H. Carmichael. BRU. 04805 

Ice cream Konitz—L. Konitz. ESQ. 10-175 

If—L. Armstrong. BRU. 04791 

If | had you ona desert island—A. Godfrey. COL. DB2943 

If ic wasn’t for your father—A. Godfrey. COL. DB2943 

If you turn me down—B. Wayne. 1079 

Impromptu in E and G (Schubert)—A. “Schnabel. H.M.V. 
DB21335 

In a brewery in old Drury Lane—P. Hayes. BRU. 04804 

In a shanty in old shanty town —D. Day. COL. DB2932 

In the cool, cool of the evening—A. Lund. M.G.M. 438 

Op. 118 (Brahms)—Malcuzynski. COL. 


L 
Intro. and Variations on an old Polish Noel—Thalben-Ball. 
H.M.V. BI0148 


It had to be you—S. Bechet. ESQ. 10-179 

It takes no time to fall in love—F. King. DEC. F9773 
It’s me again—L. Cross. PAR. R3459 

It’s no sin—Four Knights. CAP. CL13622 

I’ve got my mind on you—B. Eckstine. M.G.M. 433 


J 
Just as | am—Summers cnd Anderson. PAR. R3449 


K 
Kansas City Stomps—Jelly Roll Morton. H.M.V. BIOIS5! 
Kate-chen—F. Chacksfield. POL. P1023 

Kiss somebody we goes Webb. COL. DB2952 
Krausmeyer’s Band—?P. Hayes. BRU. 04804 


Lass with the delicate sir—J White. LON. LI138 
Lass with the delicate air—M. Morley. DEC. F9782 
Laura—T. Reilly. PAR. F3458 

Leetle Juan Pedro—T. Ernie. CAP. CL13599 

Lehar Medley—Ziegler and Booth. H.M.V. C4125 
Leon Bismarck—J. Dankworth.. ESQ. 10-173 

Let's make up your mind—B. Wavne. LON. LI078 
Liebesleid—K. Gordon. PAR. R3447 

Lilac Waltz—S. Thompson. PAR. R3453 

Little Grey Donkey—B. Cotton. DEC. 

Little Grey Donkey—B. Thorburn. PAR. F2475 
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Little Rag Doll—Melodeons. M.G.M. 440 
Lollipop Tree—Melodeons. M.G.M. 440 
Longing for you—L. Ferguson. PAR. R3457 
Longing for you—O. Rabin. PAR. F2476 
Longing for you—E. Smith. BRU. 04814 

Look out—H. Menzies. POL. PI0!5 

Lord is my Light—/. Watson. COL. DX1793 
Lotus flower—D. O’Brien. CAP. CLI3614 
Love is here to stay—R. Flanagan. H.M.V. BIOIS5S 
Love is the thing—A. Dean. H.M.V. BI015S6 
Love is such a cheat—F. Laine. COL. DB296I 
Love is such a cheat—Andrews Sisters. BRU. 
Luna lunera—O. Calle. ESQ. 

Lying in the hay—Andrews Sisters. BRU. 04797 


M 
Manon (Massenet) 
Ebben ! Lo deggio—M. Carosio. H.M.V. DB21336 
Slave (Tchaskovsky)—Rawicz and Landauer. COL. 


(T osti)—M. Lanza. H.M.V. DAI996 

May the good Lord—T. Johnson. COL. DB2944 
Midsummer Vigil $.0. DEC. X569 
Milenberg Joys—K. Rena. ESQ. 10-17 

Mixed emotions—R. Clooney. COL. 

Moon was yellow—V. Lewis. ng 10-174 

Moontide—F. Baron. POL. P10 

Morningside of the Ban Dae Edwards. M.G.M. 4 
Moto perpetuo (Paganini)—Van der Linden DEC. Ciel76 
My blue heaven—E. Fisher. H.M.V. BIOI54 

My boy—F. Cordell. H.M.V. BI0160 


N 
Neapolitan nights—R. Morgan. BRU. 04795 
and Day—,. Gray. BRU. 04810 
ht watch—S. Kenton. CAP. CL13608 
Nobby nightingale—Brough and Andrews. H.M.V. BD1275 

Noche de estrellas—Malando. DEC. Cl6 oe 73 

Noche de lan ronds—O. Calle. ESQ. 5-04 

Nola—S. Torch. PAR. R3450 


Oberon (Weber) 

Overture—Vienna Phil. H.M.V. DB21104 
Obsession—L. Tuebois. ESQ. 5-044 
Old rugged cross—Silver Chords. PAR. R3448 
Only Fools—J. Young. POL. PIOI7 
Ordinary People—F. King. DEC. F9773 
Otello (Verdi) 

Ave Maria, Piena di grazia—C. Martinis. COL. LX1463 

Era la notte—de Sved. PAR. SW8124 
Out o’ breath—D. Coupland. DEC. F9793 
Over and over—F. King. DEC. F9783 
Over the rainbow—K. Graham. ESQ. 10-177 


P 
Pastel—E. Garner. ESQ. 10-176 
Paul Jones—H. Davidson. COL. 
Paul Jones—V. Silvester. COL. DX1796 
Peg o’ my heart—C. Dennis. CAP. CL13610 
Phantom Pianist—H. Menzies. POL. PIOI9 
Penge Bere (Carissimi)—Gatti and String Qt. H.M.V. 


Piccadilly Piper—H. Menzies. POL. PIOI9 
Plaything—B. Brewer. BRU. 04796 
Please don’t talk about me—S. Bechet. ESQ. 10-179 
Poet and Peasant 
Overture—L.P. DEC. X570 
Poems by mag ‘Murray. COL. DX1794-5 
Pray for me—O. Gilbert. COL. DB2964 
Prelude (Debussy)—G. Scherzer. PAR. E11490 
Preludes, Op. 3, No. 2, and Op. 32, No. 5 (Rachmaninov) — 
Philadelphia Orch. COL. LX1464 
Pretty mocking bird—L. Pons. COL. LX1462 
Pretty Polly Polka—E. Smith. BRU. 04814 


R 
Rebecca—L. Konitz. ESQ. 10-175 
Orchestra (Schnabel)—Philharmonia. COL. 


Rigoletto (Verdi) 
Duet, Act | : Mio Padre—Pagliughi and de Sved. PAR. 

SW8124-5 

Robin’s reward—Brough and Andrews. H.M.V. BD1275 

Rocky mountain rag—j. Doakes. ESQ. 

Rondino—kK. Gordon.” PAR. R 

Rondo in A (Beethoven)—Schnabel. H.M.V. DB21343 

Rosaline—/J. Loss. H.M.V. BD6110 

Rotten Row—F. Baron. POL. P1012 


Ruses Music (Glazounov)—Philharmonia. 


Santa Claus Rag—I. Dookes. £50. 

Santa Lucia—J. Levitt. COL. D 

Scarlet ribbons—J. Stafford. CAP. P CLI36I5 

Scottish Dances—J. Shand. PAR. E1149! 

Seasons, Op. 67 aes —Ballet Suite—Philharmonia. 
H.M.V. C7874- 


Sechts’ leut’lin—E. COL. L 

Shake it and break it—Zenith B. 8. PESO. 10-172 

Shoe Shiner’s Drag—Jelly Roll Morton. H.M.V. BIOI5! 
Sholom ! Sholom—tL. Hampton. M. pe M. 437 

Sierra Granada—t. Pescador. ESO. 5-046 

Siesta at the fiesta—S. Oliver. BRU. 04789 

Silent night, holy night—Kirkintilloch Choir. PAR. R3449 
Op. 84 (Haydn)—Danish State Orch. 


Skaters’ Waltz—R. Ronalde. COL. DB2941 
Sleigh ride for two—F. Saare. POL. P1023 
So deep m y love—A. Dean. H.M V. B1I0156 

So many times—L. Howard. 

So many times—J. Young. POL. PIOISs 
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Some enchanted evening—P. Como. BI0149 

Some enchanted evening—J. Loss. H.M.V. BD6113 
Some enchanted evening—W. Evans. COL. DB2956 
Some enchanted evening—V. Silvester. COL. FB3623 
Some ehcnanted evening—E. Calvert. COL. DB2953 
Some enchanted evening—!. Stewart. PAR. F2474 
Some enchanted evening—S. Black. DEC. F9791 
Some enchanted evening—L. Howard. DEC. F9792 
Some enchanted evening— F. Waring. BRU. 04755 
Some enchanted evening—B. Crosby. BRU. 04756 
Some enchanted evening—Al Jolson. BRU. 04813 
Some enchanted evening—G. MacRae. CAP. CL13570 
Some enchanted evening—P. Weston. CAP. CL13573 
Some enchanted evening—J. Stafford. CAP. CL13574 
Somnambulism—S. Kenton. P. CL13613 

Sonata in Op. (Beethoven)—Schnabel. H.M.V. 


DB2I 

Sonata in E, Op. 109 (Beethoven)—A. Schnabel. H.M.V. 
DB21337-9 

Sonata rr 8, Op. 13 (Beethoven)—Solomon. H.M.V. 


C4117-9 

No. 23 (Beethoven)—Malcuzynski. COL. LX1459- 
Sonatas in D and G (Scarlatti)—K. one. DEC. M677 
Song of the Mermaid—P. Clark. P1022 

Sound o Katz. CAP. CLI36 

South Bank Scramble— D. New. COL. D i? 

South Pacific Selection—Mecelachrino. H.M.V. C4121 

South Pacific Selection—Drurv Lane Orch. COL. DX1797 
South Pacific Selection—V. Silvester. COL. FB3623 

South Pacific Medley—E. Kunz. DEC. F9789 

‘ 
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Spanish Gavotte—S. Thombs»n. PAR. R3453 

stay Awhile—L. Boxter. CAP. CL13607 

steel Guitar Rag—L. Paul. BRU. 04798 

Stringin’ along—V. Young. BRU. 04811 

sugar-loaf samba—S. Black. DEC. £9788 

Swamp girl—H. Jeffries. COL. DB2960 

Sweet Marie—Les Compagnons. COL. DB2942 

Sweet Polly Oliver—P. Pears. DEC. M678 

Sweetheart of Yesterday— Beverley Sisters. COL. DB2966 
Swedish Rhapsody (Alfven)—Cincinnati $.0. DEC. X569 


Tales from the Vienna Woods—t. a COL. LX1462 
Television, La—H. Ross-tti. ESO. 5-4 

Tell me trulv— L. Howord. DEC. 

Tell me truly—P. Clork. POL. P 

That ever lovin’ rag—S. Phillips. H.M.V. B 

That’s how a love sone is born—P. Clark. OPOL. P1021 
Them there eves—C., Butler. COL. DB2946 

There is nothin’ like a dame—Chorus. COL. DB?7959 
There is nothin’ like a dame—D. Kove. BRU. 04758 
There is nothin’ like a dame—D. Barhour. CAP. CL13572 
There's none to soothe—?. Pears. DEC. M678 

These thines | offer you—T. Haves. BRU. 04785 

They didn’t believe me—G. Jenkins. BRU. 04800 

They sav the woman alwavs pavs—F. Ros. DFC. F9786 
This nearly was mine—W. Evans. COL. DR?956 

This nearly was mine—L. Howard. DEC. F9792 

This nearly was mine—F. Waring. BRU. 04755 

Three handed woman—W. Herman. M.G.M. 435 

Tin Pan Alley Medley—Moreton and Kave. PAR. F2477 
Too many love sones—H. Menzies. POL. PIONI6 

Tropic Moon of Carihea—R., Inclez, PAR. R345! 
Toreros y Toros—t!. Pescader, ESQ. 5-046 

Trin—E. Gorner. ESO. 10-176 

Tulios and heather—J. Loss. H.M.V. BD4ATIO 

Tulins and heather—V. Silvester. COL. FB3622 
Twilight nocturne—V. Young. BRU. 04811! 


Unforgettable—D. James. DEC. F9784 
Unless—L. Armstrong. BRU. 04791 


Vv 
Vanity—/j. Young. POL. P1017 
Violetta—L. Tuebois. ESO. 5-044 
Vucchella (Tosti)—M. Lanza. H.M.V. DAI996 


Waltzing Cat—F. Zabach. BRU. 04803 

Way down South—Sundry Artists. COL. DX1790 

Way the wind blows—£. Boswel/. PAR. F2455 

Wav up in North Carolina—C, Brtler, COL. DB2946 
We'll eather lilacs—O. Gilbert. COL. DB2964 

Webb Citv—H. Dantworth. ESO. 19.173 

What is a Doe—B. Johnson. DEC. F9778 

What is a horse—B. Inhnson. DEC. F9778 

When the work’s all done—C. Robison. M.G.M. 442 
bata the dew on the heather—R. Wilson. H.M.V. 


While you danced—S. Conway. COL. DB2951 

While you danced—V. Silvester. COL. FB3622 
Whisperinge—G. Jenkins. BRU. 04800 

Whistler and his Doe—F. Zabach. — 04803 

Whoop it uo—C. Barber. ESO. 10-180 

Willow, ween for me—J. Murad. LON. a 69 

With all my heart—?. Como. H.M.V. BIOI59 

Woman is a five letter word—H. frie se BRU. 04805 
Wonderful Guy—M. Martin. COL. DB2954 

Wonderful Guy—M. Whiting. CAP. CL13569 

Wonderful Guy—L. Roza. DEC. F9785 

World is mine to-niecht—J. Hanon. H.M.V. BIOI6! 
World is mine to-nieht—O. Rabin. PAR. F2476 

Would you dance with a stranger—F. Ferrari. PAR. R3456 
W ould you dance with a Pi ey Howard. DEC. F9766 


Yellow Rose of Texas—J. Gosnell. COL. DB2947 
You blew out the flame— T. Dorsey. BRU. 04808 

Younger than springtime—F. Waring. BRU. 04757 
Younger than springtime—G. MacRae. CAP. CL13570 
You’re breaking the only heart—S. Warren. LON. L1125 
You’re gonna miss my k Aces. DEC. C16174 
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The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the odeestiens offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charzved at the rate of sixpence 

per word. If a Box Number is used an extra ls. 6d. 
- be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ty ” address as stated below. All advertise- 
in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 

The Gramophone,’ 49 Ebrington Road, Kenton, 
Middlesex. The Froprietors retain the richt to refuse 
or withdraw ‘‘copy’”’ at their discreticn and accept no 
responsibility for matters arising from clerical or 
— errors, or of an advertiser not completing his 
contrac 


FOR SALE 


ABRIDGED ** GONDOLIERS ” (Carte), also German 
fols songs (Tauber) with words and translations: both 
six-record 10-in. albums; excellent condition; exchange 
for classical autos or LPs.—Box No. 4700. 

ACOUSTICAL QA/12P AMPLIFIER with CQA’R a. 
pensator (£21). For connecting Decca pick-uv. 
bayonet fit heads, type C. for 78s., D for LP, £4; a 
sales phase inverter sneaker in medium walnut cabinet 
£8 €%9 comn'ete—Box No. 4854. 

ADVERTISER would like to hear from American col- 
lectors interested in obta’nin¢g Fnelish deletions, etc. at 
y-- 2 prices. Would accept payment by L.P.s.—Box No. 


A FEW VOCAL SETS.—“ Flagstad in Song.”’ Frijsh. 
Lehmann and Lashanka recitals. Sayao and Traubel 
operatic albums; Schumann “ Liederkreis’’ (Traubel).— 
Box No. 4906. 

AIDA (Gigli), Acts 1-2. in albums. 70s.; 
Fantastic. 25s.; Dvorak 5th, 20s.: Schubert 9th, 30s.; 
Mozart 39th. 15s.: Franck D Minor. 20s.; Concertos 
Liszt 1st, 10s., 2nd., 13s.; Mendelssohn ist, 10s.; 
Schumann. 20s.: Mozart Clarinet. 15s.; Saint Saens 2nd, 
12s.; Enigma, 15s.; other classicals.—Davies, 139 Bryn 
Road. Swoncea. 

AIDA (Pertile). Butterfly (Pamvanini). Faust (Journet), 
Rigoletto (Pagliughi). Boheme  (Giorzini). 
(Thill), etc., etc. Deletions of:—Melchior (odd Sieg- 
frieds) 12s. 6d.. HM V. (Twilight odds) 10s.. Caruso 


Berlioz 


DB’s to 20s.. Coates (Bronwen) 9s. 6d., Zanellis 25s. 
ee to 25s.. Chaliapins to 20s.. ERB (Odeon) 

30s., ee DA’s. 5s. to 12s. 6d. Encvelovedia 
(1936) 2 en Overa at Home 20s., + na all dates. 


—174 Ellerdine Road, Hounslow. Midd'e 

ALL EXCELLENT CONDITION. Feral or savvhire. 
Sibelius Society. vols. 1-5 strai¢ght. vol. 6 auto, £10 10s.; 
Delius Society. vol. 1 straight. vol. 3, auto, £3 10s.; 
Schonberg. Verklarte Nacht. DB8011-14, auto. £1; Bach 
Society, vol. 8. auto, Casals Suits 4 and 5. £1 13s.; 
Haydn Trios, limited edition, Parlo., SW21-26, straight. 
= 10s.; Bruckner Svmvhony 4, DB4450-57. straicht, 

£1 12s.; Tchaikovsky Violin Concerto. Elman, D¥81405-8, 
straight, 16s.; Brahms Double Concerto. DB1311-4, 
straight. 16s.; Elear Piano Quintet. DB2094-7. straight, 
16s.: Mozart Quintet G Minor, LX61-64, straight, 12s.; 
English Music Society, vol. 2. Bax. auto. £1 15s.; 
Mahler Symvhony. No. 9. DB8569-78. auto, £2 10s.; 
Dvorak Quartet E Flat Ma‘or, LX8428-431. auto, £1; 
buver examine and collect Bournemouth —Rox No. 4834. 

A LARGE COLLECTION.—Fibred, new and o'd. many 
deletions: all classical. few vocals.—Box No. 4891. 

AMBROSE, Geraldo. Levy. Yorke. Melachrino, Loss. 
Fox, Simpson. Roy. Kostelanetz deletions.—Clarke. Phone 
Rivercide 4475 eveninzs. 
~AMPLIFIER, approx. 8 watt output. with 10-in. 
Gramnvian speaker. in maker’s case. £12 10s.—Devoy, 
71 Lichtburn Road. Halfway. Cambuslang. Lanar'shire. 

A PRACTICALLY NEW DECCA.—PA/1X amplifier. 
£25. cost £45.—Box No. 4912. 

A RARE OPPORTUNITY to acquire what is probably 
the finest sound and vision equipment in the country. 
Laboratory built regardless of expense at a cost of 
well over £500, consisting of large screen projection 
television, hich quality audio amplifier (modified 
Williamson) with H.M.V. autochanger, motorised push 
button radio. Voi¢t corner speaker. all remotely con- 
trolled and housed in three oak cabinets. The equip- 
total of more than 40 valves, and gives 
sound and picture quality as high as can be obtained. 
In use only a few months and offered as the owner is 
going abroad. Sware valves and cathode ray tube 
included. Best offer over £250 accepted. For demon- 
stration at Chingford. London. Phone SILverthorn 5737. 


AUTO, new (Schnabel), Emperor 25s., 4th, 21 21s.. Triple 


20s., other Classics.—5 Quarrv Lane, South Sh‘ elds. 

AUTOS. — Concertos, piano. Chorin 1 and 2, 
‘* Emperor ’’ Schumann, Grieg. Tchaikovsky. etc. Violin. 
Elgar. Bruch, Paganini. etc. Symyhonies. Havdn. Franck, 
Dvorak. etc. Many singles. Offers.—Box No. 4360. 

A WILLIAMSON 3-VALVE GRAMOPHONE pre- 
amplifier with high-pass filter, is urgently required by 
by Roger’s Developments preferred: 
For sale, 8-valve double push-puil 
amplifier with 12-in. speaker: details on request.— 
Box No 4852. 


AXIOM 12 GOODMAN’S, new. unused, £7 10s.— 
Box No. 4916. 

“BACH PARTITA (Menuhin) ee og 36s.: J. C. Bach 
Sinfonia (Mengelberg), D1988- 6s.: 
(Weingartner), 60s.; Mozart BLE 388 (Fiedler). 
20s.: exce’lent. fibred.—Box No. 4991. 

BARGAIN.—As ao, {Simon tape recorder; cost £60; 
acce™t £45 —Box No 

BEETHOVEN 9 album). Mass 
offers?—Westland, 41 Pembridge Villas, W.1 


4 
3 
= 
LX8843-4 
¥ 
q 


144 


BARKER 148A LOUDSPEAKER. — Perfect nen. 
£10; reason for sale, have purchased Model 
Crabbe. 62 Trinity Gardens, Brixton. S.W.9. 


BARKER SPEAKER in Felicity walnut corner cabinet, 


cost £30; demonstration; offers?—Coombes, 8 Colling- 
wood Road, Sutton, Surrey. 
“BEAU DECCA RADIOGRAM.—As new, £100.—1901 


London Road. Leigh-on-Sea, Essex 

BRASS BAND RECORDS. —Dver 60, s.a.e. for par- 
ticulars.—Meacock, 81 Southend Road, Rainham, Essex. 

B.S.R. complete disc recording equipment, including 
vibrator, P.A.20 amplifier, AG4C P.U. unit. 2 Vitavox 
speakers, 2 microphones with stand, few hundred discs 
earphones, all accessories; excellent condition; hardly 
used.—Offers to Box No. 4717 ai 

CABINET GRAMOPHONE in oak with Connoisseur 
2-speed motor and suver lightweight pick-up Leak point 
one amplifier with RC/PA/U, Decca corner speaker to 
match; cost £120 in April, 1951; any demonstration or 
inspection; nearest offer £70 secures.—Thompson, 
oie Southborough Lane, Bromley, Kent. Phone Imperial 


CABINET GRAMOPHONE in oak, with double spring 
motor, electric amplifier and Marconi lightweight pick- 
up, £18; really good value.—63 Cranbrooke Road, 
Chiswick. W.4. 

CABINET.—Solid mahogany, new, and Pye all-wave 
radio, giving exceptionally good record reproduction, £19. 
—Box No. 4914. 


CAREFULLY USED. — Polovtsian Dances, 
Mozart Jupiter, C7759/62; Flute/Harp 
DB6485/7; Daphnis 2nd, K1585/6; Bolero, 
Hebrides, K1120: Holberg, X144/6; Bantocx 
yerememd. DB21145/8; Strauss, Téd. AK1892/4; 3s. 6d., 

2d., 5s., plus postage-—35 Old Bridge Road, 
Whits table. 


~ CARUSOS.—One-sided. non-catalogued excellent con- 
dition.—Shelley, 28 Derwent Road, Liverpool. 

CINEMA ORGAN. — Pre-war, Finch. Dixon. Torch, 
others, new.—64 Mackets Lane. Hunts Cross. Livernool. 

CLASSICAL RECORDS, 12-in. and 10-in., all in brand 
new condition. some in albums. for sale, mainly orches- 
tral.—63 Cranbrooxe Road, Chiswick, W.4. 

COIL PICK-UP with equaliser and sapphires, new con- 
dition. £4.—Baxter, 31 Northcote Avenue, West Denton, 
Newcastle-on-Tyne, 5. 

COIL PICK-UPS, two, equalisers and sapphires, excel- 
lent condition, £4 each.—Shepherd, 40 The rive, 
Tynemouth. 

12-in. ELECTRIC TURNTABLE, with 

lator. in good condition, £2 15s. c.p. — 
inecinam 34 Barnsley Road. Wombwell, Yorks. 

COLLARO RC49 MIXED AUTOCHANGER, 
£10.—Martins, 1 Elm Cottages, East Runton, 
Norfolk. 

COLLECTION 100 CHOICE RECORDS, £17. 85 12-in., 
15 10-in.. McCormack, Grace Moore, Caruso, Alda. 
Chaliapin, Galli-Curci, Gigli, Gadski, Hempel, etc.— 
Box No. 4918 

COLLFCTOR THINNING OUT COLLECTION, has some 
Tare and interesting vocal records for disposal; bargain 
prices.—Box No. 4686. 

COMPLETE OPERAS in albums =_ librettos. Carmen. 
19 records. £4; Cavalleria. 9 records. £2: Butterfly, 14 

records. ~‘t Aida, 18 records, £4. —Jackson, 57 Salmon 
Grove. Hul 

OTELLO, (Fusati, Granforte), good con- 
dition. with Libretto. best offer over £6.—Box No 4861. 

COMPLETE “DON GIOVANNI” MOZART SOCIETY 
ISSUE, 6s. 6d. Record, with Libretto. Complete “ La 
Traviata’ 3s. d. Record.—Spicer, 9 Crane Way, 
Whitton, Middlesex, 

CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP, 
with long-playing head. and transformer: £5 or offers. 
—Box No. 4816. 

CONNOISSEUR’S COLLECTION.—Over 300 recordings, 
Viennese Operetta. many rarities: immaculate condition; 
will await US A. readers.—Box No. 4903. 

CONNOISSEUR DUAL-SPEED TURNTABLE and Red 
Spot Pick-up. has only plaved ascetates. unmar‘ed, £22. 
DR49A Portable Disk Recorder in strong wooden case, 
a hifi recorder in perfect condition, £110.—Box No. 4757. 

~ CONVERTING TO LP.—Offers invited for part of 
large well cared for collection of 78s: Don Giovanni 
(Glyyndebourne): Handel Water Music (Harty); Mozart 
Haffner (Beecham); Mahler 9th, Brandenburgs (Busch); 
further records available: also 4 record cabinets. leather 
covered but without numbered containers. capacity 100 
each.—Tenbosch, 4 St. Matthew’s Road, St. Leonards- 
on-Sea. Sussex. 

DECCA PA/1X 
Suite (Boult), 
Derbvshire. 

DECCA age SPEED PLAYER.—Magnetic heads; 14 
gns.—Box No. 

DECCA TRANSCRIPTION QUALITY 2-SPEED PLAYER 
4824. with Decca X/M/S pick-up, new, £14.— 


K1536/7; 


perfect, 
Cromer, 


Decola amplifier, £27; also Planets 


fibred, 35s—6 Fletcher Street, Ripley, 


Box No. 


“DECCA TRANSCRIPTION 2-SPEED PLAYER. com- 
plete with LP and 78 heads: perfect, £15.—Hitchings, 
3 Bel¢rave Place, Birkdale, Southport. 


DECCA TWO-SPEED RECORD PLAYER with Decca 
pick-up with two interchangeable heads, £15. E.M.G. 
DP4 Pick-up for miniature thorns with transformer, £10. 
Both as new. Lexington de Luxe Pick-up and pre- 
amplifier. very little used, £10.—Gair, 80 Cosmeston 
Street, Cathays, Cardiff. 


DECOLA FOR SALE, with matching LP Unit. both 
in walnut; excellent condition, little used; no reasonable 
offer refused. —Box No. 4774. 


The GRAMOPHONE 


DECOLA WITH RADIO, Walnut, 1948, a used, best 
offer over £150. Seen London, write Box No. 4942. 
DELETED AND HISTORICAL OPERATIC RECORDS 


mostly; send for list. — Lewis, 15 Mayfield Road, 
Sanderstead, Surrey. 

D/POLYDORS, P/Odeons; CA8168 (Berlin). 25s., 
PO5016 (Pataky), 12s. 6d., R20085, 


R20104 
Lehmann-Fledermaus, Gipsy Baron), 15s. each. H.M 
Columbia numericals.—Box 4718. 

DUAL-SPEED TRANSCRIPTION DECCALIAN. ~ 
1951; perfect, guaranteed; first offer over £30. Also 
Decca 2-speed motor unit, with change-over pick-up, 
instantaneous speed change.—Howell, 56 Apsley Road, 
Off Kingsway, Quinton, Birmingham. 

EXPENSIVE REPRODUCTION period oas cabinet, 
£12 10s.—Box No. 4913. 

F. F. JENKINS. One mint To 
(3 gns.), Bell Song ‘“‘ Lakme 
Song (2 gns.).—Box No. 0048. 

FIBRED ORCHESTRAL RECORD SETS for disposal, 
standard couplings; send stamped oaverepe for 5-page 
list. —Price, 16 Rushmere Avenue, Upminste 

FINE MAHOGANY CABINET. — Beautifully made, 
polished. £12.—Box No. 4911. 

FOR SALE.—Connoisseur standard pick-up with trans- 
former. £2: also portable cabinet loudspeaker with carry- 
ing handle, in 12-in. unit, 15 ohm impedance, £7 10s.— 
Box No. 

FOR — Combined television-radio-gramophone. 
H.M.V. Model 1901, as new, cost £336; offer of £250 
would be considered by private owner; can be viewed 
at a London hotel.—Apply Mrs. W. Miller, Sharlands, 
Blackboys. Nr. Uckfield. Sussex. 

FOR SALE.—“ Song of the Flea” (Chaliapin), 022005; 
Musica Proibita pe ne 052129; O Casto Fior (Battis- 
tini); 052201; good condition; offers?—Frost, 164 Devon- 
shire Street. Sheffield. 

FOUR COLLECTIONS of classical records at £25 each 
or £95 lot): each collection 80-100 records, includes 
foreign and deleted: immaculate, fibred;: with each col- 
lection 200 special cardboard cases; send s.a.e. for lists. 
Box No. 

GARRARD RC/60/D16 MIXED AUTO CHANGER.— 
Standard pick-up: excellent condition; Template, etc.; 
£12 or nearest. — Madill, 47 Dundrennan Road, 
Glasgow. S.2. 

GARRARDS best 78 A.C. Motor 201B, used by B.B.C. 
Best offer.—382. Ewell Road, Tolworth. 

GARRARD TYPE V SPRUNG MOTOR.—Complete 
with pick-up arm; £3. H.M V. record player, complete 
in case: £5.—170 Lower Clapton Road. E.5. AMH 3651. 

GARRARD HIGH FIDELITY SP and LP 3-pin heads, 
very little used, £4 4s. pair.—10 Horsefair, Chipping, 
Norton. Oxon. 

GARRARD MIXED AUTO-CHANGER, 
pick-ud. as new. £12 10s.—Box No. 4915. 

GOODMAN LOUDSPEAKER, Axiom 150 (15 ohms. 15 
watt). unused, £10 10s.—Dr. Eric Perkins, 5 Park Cres., 
London. W.1. 

GRAMOPHONE,” vols. 22-27, 
Knowles. 72 Evington Road. Leicest 

** GRAMOPHONE.’’—November, oN to October, 1948; 
April. 1950, to February, 1951, 6 months missing; no 
reasonable offer refused.—Webber, 57 Thorpe Road, 


each, Queen of Night ght 
2 gns.), Adele’ Leushine 


RC65A, with 


bound, offers?— 


Peterborough. 
** GRAMOPHONE ”’ to May. 1940, com- 
plete, unbound, £6 post free anted: Fibred 


only, DA1322 ‘* Faust, OB 4667 “ DA4402, 
By Ivogtin,’’ DB1021, Gerhardt, D1733 Schéne.— 
Ox 


~HALLICRAFTER 5 x 


28 pkyrider 15-va radio 


receiver;- ‘‘ the Ro ALA ; perfect condi- 
tion. £100.—Box No. 4853. 
HERITAGE. Alda. Tetrazzini. Journet. Ancona. 


Amato, Plancon, Boninsegna, Sammarco. Ruffo. Caruso, 
Slezak, Caruso, 27s. 6d. erican operatics, deleted 
titles 20s., new 13 Station Road, 
Alford, Lincs. 

H.M.V. GRAMOPHONE, Model 12. electric automatic 
playing 12 records mixed, 10- and 12-in.; cost £150 in 
1932; in perfect condition and wortcing order 
for seen and tried by appointment.—Dr. 
Melstock, Nunton, Salisbury. Phone 


G. Bourne. 
Bodenham 234. 
H.M.V. RADIOGRAM, Model 801, high fidelity, in in- 
corporating three loud speakers, in perfect condition, 
£95.—Box No. 4851. or telephone GROsvenor 3115. 
IMPROMPTUS, DB8524/9, 36s.; Beethoven Society, 
ee. III, IV, VIII, 45 XII, 39s. Columbia 


5s. each, vol. 
867-71, Pathétique Symphony, pre-war album, 25s.; per- 


~ fibrings.—Hardisty, 10 Palm Grove, Southport, 
ancs. 
I.T.M.A. ALBUM, £2. Wanted: MacDonald’s “San 


Francisco ’’ Records from Wildflower,’’ ‘* Jimmy, 
Polly.”"—1 Wilton Gardens, Shirley, Southampton. 

~ KLIPSCHORN CORNER REPRODUCER, £45 or offer. 
—Box No. 4910. 

LP BARGAINS.—Brahms’ 


Fourth, Images, Sacre, Pet- 
Rouchka, Zarathrusta, Berlioz, Romeo, Ss. 
Box No. 4720. 


LEAK TL/12 AMPLIFIER, RC/PA/U pre-amp., Decca 
Transcription Quality Dual-Speed Player Unit. — 
housed in polish mahogany cabinet, Corne 
Speaker, all as new £65, or agi Collaro = “41 Motor 
LOWTHER LES PRE- 
over £60, completely as new, what ee are 

4 Suffolk House, Circus Road, St. Johns Wood, w.8 
Primrose 


** DECOLA ”’ RADIOGRAM, superb figured walnut, 
perfect order and condition, new power pack and _— 
we spare set — and gram valves; £190 or 


er.—Box No. 


Ps. — doliers, 30s.; Berlioz, 

and 30s.; rak, Quintet. 30s.+ 

Jupiter, 22s. 6d; Recital, 
20s.—G rtin Recto 


rifith, Barford St ry. Salisburv. 


55S.; 
Dvo 
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LARGE AND VARIED COLLECTION for disposal; 
state wants: no reasonable offer refused.—Box No. 4655. 

MAHLER SYMPHONY No. 1 (Mitropoulos), 60s.; Sym- 
phony No. 4 (Walter), 35s.—Box No. 

MEISTERSINGER, H.M.V., Act 75s.; Walkure, 
Columbia, Act III (New York), 40s.; nAids (Gigli), 100s.; 
all auto ‘and albums, perfect.—Turner, Spa Lane Mills, 

MURPHY AUTORADIOGRAM, A138R, as new, superb 
reproduction, walnut cabinet; offers to Miller, ‘‘ Green- 
lea,’’ Underhill, Lympstone, nr. Exmouth, Devon. 


NEW WALNUT RECORD CABINET.—29 x 19 x 16, cost 
16 gns., will take 10 gns., delivered.—Peaslake.—Box 
No. 4970. 
NORMA (Parlophone), complete set of 18 discs (auto), 
a eee Pasero, Cigna, brand new, only 8s. 7d. 
isc, t free; no extras whatsoever; payable in 
if two or more sets taken.—2327 
Arthur Street, Los Angeles, 65. 
OAK TWO-DOOR CABINET GRAMOPHONE.—Decca 
audioscopic model; condition, as new; auto release 


and stop; fittings all chrome; 15 gns. or near offer.— 
Box No. 4889. 
OFFERS INVITED. All H.M.V., good condition, 


Caruso 2-52641. 052074; ~ Melba 2-033022, 053211; Lauder 
Clara Butt 03222, 03152; Farrar and Scottie, 
7-34000 —Box No. 4908 

FINZA Mozart Operatic Arias, four 12 in. American 
Columbia in art album, excellent oe, 
Pertile, Concise ‘‘ Carmen’’ Set, six in. Co 
tox No. 

“PRIVATE COLLECTOR has fibred work for exchange 
on even basis; would appreciate details of disposals and 
wants.—Box 4905 


PUSH-PULL AMPLIFIER, Connoisseur pick-up .,pre- 
speaker; perfect, genuine; £20.—Box 

ECGRD 2D PLAYER.—Two-speed, walnut case, £10.— 


Wemblev 2388. 

REFLEX CABINET in polished — with Goodman’s 
12-in. ow? cabinet is 32 ins. 24 ins. x 16 ins. 
lined 1 in. felt and in new quniittien: £15. watt 
amplifier FF. tone controls in oak cabinet with “ea 
motor and Decca pick-up, 78 r.p.m., £15 oigt 
energised speaker with power £12. 
48 Swanage Road. Wandsworth, S.W 

SALE.—Acoustical QA/12/P 
dition; recently overhauled; quality 
£16 10s.; also Collaro AC/47 motor, 
used. 52s. 6d.—Box No. 4862. 

SEASONS.—Haydn Society, complete on LP by Vienna 
State Opera (Kraus); as new.—Box No. 4536. 

~SEMI-PORTABLE GRAMOPHONE, Goodmans 12 
speaker, in heavily lagged case, £6 10s. Player 78 will 
cover 45/33, Connoisseur 78 Pick-up. £6 10s. Both in 
grey enamel, chrome handles. Charles Kl Type Ampli- 
fier, £9. Complete outfit £20 only. View by appoint- 
pens. Buyer collects.—J. Ellis, 11 Courtfield Crescent, 

rrow. 


SYMPHONIC RECORDS. — Automatic, complete in 
albums, thirty works in all.—Brewster, ‘‘ Heather Bryn,’’ 
Prehen. Londonderry. 

TESCHEMACHER / WITTRISCH ‘* Hugenotten,’’ 
Tauber ‘‘ Onegin,’’ Tauber/Rethberg ‘‘ Carmen,’’ Schoene 
Butterfly.’’ etc.; would exchange German vocal 
ag ng for  - or American; send offers or wants.— 

ox 

THREE- SPEED PLAYING DESK, using Acos pick-up, 
£9 10s. Charles tuner unit wanted.—Box No. 4688. 

TOSCA, GIGLI, set. coupled: fibred, as new; 
Peters. 23a Elliston Road. Bristol. 

TRIXETTE PORTABLE RAM. — 3-speed changer 
latest: almost unused; £35.—Siggers, Penseth Close, 
Bagshot Road. Sunninghill, Berks, 

TRIXETTE, three-speed, two heads, nearly new, £24. 
Also amplifier complete, Garrard motor, B.T.H. Piezo 
pick-up, 12-in. Rola speaxer, £10.—Dance, Cottesmore, 
Braintree, Essex. 

UNIQUE COLLECTION.—McCormack records; excellent 
condition: offers?—54 Priory Road. Gloucester. 

VILLAGE ROMEO AND JULIET (complete), St. 
Matthew Passion (H.M.V. set), new; offers’ or would 
exchange for certain Caruso and McCormack records.— 
F. J. Kelly. 20 Oakley Road, Ranelagh. Dublin. 

WILLIAMSON AMPLIFIER and power pack contained 
in separate grey steel cases, pre-amplifier tone control 
unit, Vitavox K12/10 speaker oak corner cabinet, 
32 gns. Ideal for music society.—Box No. 4788. 

WRIGHT & WEAIRE TAPE DECK in makers’ packing, 
offers? Vortexion amplifier AD/47, play-back and record, 
in new condition, £20. Wanted, 12-in. speaker in port- 
able cabinet.—Box No. 4589. 

* YEOMEN OF THE GUARD,’’ complete set, 
£3 10 10s.—Armytage, Hillboro. Sandgate, Kent. 

“8-WATT QUALITY AMPLIFIER, Bass and Treble 
Controls. L.P. Switch, new, unused £12 10s. 0d., with 
pre-set T.R.F. Unit £4 15s. 0d. Walnut Console Record 
Player Cabinet £5 10s. Od. Hartley-Turner True Bass 
Baffle.—Cun. 6610 10 evenings. 

16-VALVE SCOTT i oe CHASSIS with parallel 
push-pull amplifier, ins., M.E.L.S.; needs slight 
attention: spare valves maine. —Phone CHI 4038. 

80 ABSOLUTELY NEW, mostly FFRR orchestral, many 
overtures, 5s., 5s. 6d.; seen Bromley or London.—Box 
No. 4819. 


100 FOREIGN AND DELETED VOCALS.—Lauri-Volpi, 
McCormack. Pertile, Slezak, Tauber, Wittrisch, 
Demuth, Rehkemper. Schw ; De Angelis. Hesch, Pinza, 
Cigna. Giannini, Koshetz, Praticillo-Kauffmenn, Ponselle, 
Teschemacher, etc.—Topping, 7 Bernays Close. Stanmore. 


old music hall stars; 
rman classical and light music.—Box 


excellent con- 
reproduction; 
turntable, little 


in. 


£5.— 


new, 


250 OLD MUSICAL PLAYS, 
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BARKER 
NATURAL 
SOUND UNITS 


The quality of naturalness which is so 
evident in the sound produced by 
Barker units is due to a combination 
of patented and exclusive features. 
These are : 


DUAL DRIVE 
WITH BUILT-IN CROSSOVER 


giving in the one unit a wider frequency 
range than that of most twin unit 
combinations, with absolutely uniform 


quality. 
FEED BACK 


and damping of a very high order 
which irons out all resonances and 
sub-harmonics to produce unexcelled 


smoothness, amazingly clear detail and 
transients. 


GRADED CONE 


with patented corrugations which form a 
tapering compliance from apex to rim 
and assist effective, even radiation over 
the whole audible range of frequencies. 


UNIQUE CABINETS 


of very pleasing appearance, giving 
all-round distribution of sound, are 
available in various finishes. 


ORDER SOON FOR XMAS 


BARKER 
NATURAL 
REPRODUCERS 


BCM/AADU 
LONDON =- 


W.C.I 


The GRAMOPHONE 


WANTED 


ABRIDGED Freischiitz,’’ Fledermaus ’’ ‘‘ Carmen,”’ 
** Hansel,’’ ‘‘ Hoffman,’’ ‘‘ Sorcerer.’’ Complete ‘‘ Gon- 
doliers,’”” ‘‘ Yeomen,’’ ‘‘ Mikado,’’ Schnabel-Schubert 
records. Lemnitz-Wagner-Wesendoncklieder. — McHardy, 
” Woodlea,”’ Brocxenhurst. Hampshire. 

ACOUSTIC SOUND BOXES.—Meltrope No. 2, E.M.G., 
Expert, cheap.—Box No. 4848.0 

ALL FINEST CLASSICAL RECORDS in perfect fibred 
condition. Particularly we reauire collections of unusual 
works; chamber, electric vocal, deleted, foreign, society, 
special list, etc., and all recent issues and perfect LPs. 
Collection, distance according to auantity. — K. ‘ 
Holman, 143 Greenway, Ickenham, Middx. Ruislip 2518. 

ALL KINDS of Records wanted; any quantities; state 
prices.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, Not- 
tingham. 

A NUMBER OF LONG-PLAYING ORCHESTRALS and 
Operatics wanted, in good condition; hichest prices 
given.—174 Ellerdine Road, Hounslow. Middx. 

BEETHOVEN ERIOCA”’ by Toscanini or Kous 
sevitsky (auto or manual), £2 10s. for one in good 
condition.—Robert Giddings, ‘‘ Edenhurst,’’ Lawn Road, 
Fishponds, Bristol. 

CLASSICAL, LIGHT AND SWING RECORDS, also 
good Record Player or Radiogram.--28 Cedars Road, 
Thorpe, Norwich. 

CONTINENTAL RECORDINGS ssunz in German, 
French, Norwegian, Spanish, by Lilian Harvey, Zarah 
Leander, Marlene Dietrich, Anna Sten, Suzy Solidor, 
Danielle Darrieux. Greta Keller.—Box 4713. 

DELETED CHALIAPINS, state price, shipping costs, 
condition.—-W. Ross, 1116 Wilshire Boulevard, Los 
Angeles, 17, California, U.S.A. 

DIXIE, JAZZERS, Washboard Band on  Pathé, 
** Actuelle ’’; state condition, etc.—Newell, 172A Upper 
Tooting Road, London, S.W.17. 

FATS WALLER DELETIONS on Victor and Bluebird. 
also Pianolo Rolls. Can purchase or trade unreleased 
items including ‘‘ Lonesome Me,’’ Nagasaki,’ etc.— 
Swinbanks, 21 Sunniside Drive, South Shields. 

FOLK SONGS. — Australian Collector wants Sea 
Shanties, Folk Song Records of Annette Blackwell and 
the following of Stuart Robertson, B3604, B3971, B4381, 
B8194, C2592 and *‘ The Crocodile,’’ also Il Mio Tesoro 
(McCormack) and the songs from ‘‘ Show Boat” by 
the original artists. English agent can be arranged.— 
Badham, 9 Warrangi Street, Turramurra, N.S.W. 
Australia. 

FULY. SCORE (orchestra of ‘‘ La Bohméme.’’—Ritchie, 
6 Finlaystone Road, Kilmarcolm, Renfrewshire. 

H.M.V. DB5956 Prelude La Traviata (Toscanini).— 
Barlow, 22 Webster Avenue, Scunthorpe, Lincs. 


' HLM.V. J.O.X.1. Song of Triumph also Peaceful St. 


and Crumits Granny’s Armchair.—Turley, 6 Causeway 
Head Road, Dore, Sheffield. 

“PVE GOT SIXPENCE,” vocal.—Toft, 31 Shirley 
JOSEPH SCHMIDT, Conchita Supervia. Korius- 
Wittrisch, ‘‘ Lakme Duet,’’ other records wanted. Pur- 
chase, exchange your wants.—Kilroy, 3505 Meisner Street. 
Los Angeles 63. California. , 

JOSEPH SCHMIDT, Yvonne Printemps. Gerald Griffin. 
—Hitchcock, 291 Farnham Road, Slough, Bucks. 

LINGUAPHONE.—French and Italian courses: condi- 
tion essential.—10 Butthill Avenue. Prestwich Manchester. 

OTELLO (Verdi), C2420, 2421, 2423, 2427. Perfect 
condition essential.—Machin, 182 Milton Road, Sneyd 
Green, Hanley. Staffs. 

PAUL ROBESON DELETIONS and foreign recordings. 
—Buctley, 2 Courthill Street, Stockport, Cheshire. 

PARLOPHONE R1614, ‘‘ Qua Qua” Hawaiian novelty, 
one or more copies in good condition, state price.—Hen- 
derson, 13 Grosvenor Crescent, Edinburch. 

PAUL ROBESON DELETIONS.—B8918, B2771, B8156: 
good condition essential; state price. — Playford, 47 
Coronation Grove. Oaklands, Harrogate, Yor‘sshire. 

REQUIRED NEW OR OTHERWISE.—Columbia record 
DB2121, ‘‘O Ravishing Delight ’’; urgent; will anyone 
please oblige?—Roberts, 16 Elmbank Road. Liverpool. 18. 

RUSSIAN CONVERSATION RECORDS wanted.— 
H.M.V. 3B9436-41; generous price for mint set.—2327 
Arthur Street, Los Angeles 65. 

‘SING MY HEART,” Quickstep, No. FB2244, Colum- 
bia, by Carroll Gibbons, or any other recording.—Write: 
Jarrett. 164 East Rochester Way, Bexley, Kent. 

SWEDISH CONVERSATIONAL GRAMOPHONE COURSE 


required —G. Pyle, 130 Vicarage Road, Chelmsford, 
Essex. 


MUSIC INDEX 


t3 Write Now for Complete 


IVFORMATION SERVICE. [VC 
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SOLESMES CHOIR, H.M.V. D1971-1982.—E. Rainier, 
52 Campden Hill Square, London, W.8. a 
"TREBLE LIST PRICES offered for MR112 (Evelyn 
Griffiths): MR2014 (Miss Joy): Parlophone’ F1056 
(Ovalineys. ‘‘ Snow White ’’); Rex 8950 (Corona Babes 
with Phyllis Robins); 9026 (with Fred Douglas); 8456 
(with Foster Richardson): Decca F6819 (with Arthur 
Tracy; Crown 260 309 (Little Joan Stansbury).—Vasey, 
35 Powderham Crescent, Exeter. 
“URGENT REPLACEMENT DX742 (deletion); first 
record Mozart Divertimento K563 (Pasquier Trio); 
Fibred.—Box 4653. 3 —, 
“URGENTLY WANTED, H.M.V. DB2221, Quartet bv 
Schubert C Minor. G. E. M. Johnson, 34 Bridlesmith 
Gate, Nottingham. 
“WANTED.—Subscriber willing to pay 15s. per record 
for complete Berlioz ‘‘ Requiem ’’; new condition essen- 
tial; also urgently wanted: R. Strauss: Alpine and 
Domestic Symphonies, Macbeth (Tone Poem), Aus 
Italien (Tone Poem), Beethoven: Irish Songs. 6 Gellert 
Songs; Mendelssohn: Piano Concerto in D minor; Res- 
pighi: Pines of Rome, 3 Botticelli Pictures; Liszt: Hun- 
garia, Tasso, Faust Symphony; Rimsky-Korsakov; Antar 
Symphony; Goldmark: Spring Symphony; Schubert: 3rd 
Symphony (Kabasta).—Box No. 4754. 
ANTED.—Strauss Heldenleben (Bohm); ubert 3r 
9th (Mengelberg); Beethoven 8th (Kabasta); 
9th (Béhm); Mozart Coronation (Backhaus); Casadesus 
Flute Sonata (LFX330, LF147); Wagner Tannhauser Ov. 
(Moiseiwitsch, C3002/3); Beethoven C. Minor Concerto 
(Murdoch), Columbia); Emperor (Lamond, H.M.V.): 
Bach Wedge Fugue (Dupré, DB4000/1).—T. L. Clear, 
64 Kensington Road, Bronxville, N.Y. 
D.—Recordings of ‘‘ Toad o 0a a 
Frazer—Simson).—Send details to 
BM/LNO. W.C.1. 

WANTED.—Gcod condition (swing and vocal) records 
of popular American artists: best prices paid.—P. 
Shoben. 4 Albert Gardens, London, E.1. Phone evenings 
NANT: k, The old Scotch songs 

D.—By John McCormack, 60 
vriend. a Mine, Moon of My Delight.—D. P. Biggs, 
14 Lydwell Road, Torquay. 

WANTED in good condition, H.M.V. BD1016, Nightin- 

gales and Bombers; state price.—Box No. 
NTED.—HM.V. B2836, ‘‘ D’Ye Love e,”’ 

A... and Gladys Rice; state price——Chard, 86 Neate 

Street. Camberwell, S.E.5. 

—WANTED.—AC/DC record reproducer, maximum £29. 

—MclIlwain, 122 Fcxhall Road. Nottingham. , 

“WANTED URGENTLY.—Tommy Sandilands (tenor) on 
hone records (1927-28 approx.), @ 

oy “Soon.” Victor Silvestor (Col. FB3232).—Ed. Monahan, 

14 Fenwick Drive. Hillmorton. Rugby. 

WHARFEDALE SUPER 8/CS/AL.—Will pay up to £5 

for good specimen.—Box No. 4846. 
BUY OLD PIANO RECORDS.—Louis Kentner, 
» 4 Liszt (Columbia); Anatole Kitain, 
Chopin Etudes. Liszt Sonette Petrarc: Godowsky. Fleder- 
maus, Liszt, Waldesrauschen; Friedmann, Chopin Prelude 
B flat Minor. Etudes G flat Ma‘or opus 10 and opus 25, 
G sharp Minor opus 25: Landowska. Bach Chromatic 
Fantasy, Couperin Chaconne, Daquin La Coucou; 
Godowsky playing Chovin Nocturne D flat Major; 
Moiseiwitsch, Liszt Etude F Minor: Horowitz, Hayden 
Sonata. Beethoven Variations: Rachmaninov playing 
Beethoven Variations, Dohnanyi Cappriccio. Rach- 
maninov Moment Musical, Schumann Carnaval. 
Tchaikovsky, Melodie by Josep Chasid. The condition 
of records not necessarily have to be  perfect.—J. 
Holeman. 514 West 114th Street, Apt 61, New York 
icks, BD5484; Hurry 
OFFERED Jack Hylton Chonsticks, 
BD5474: Shasha, BD5456.—Clarke, 14 Brook Green, 
Hammersmith. 


MISCELLANEOUS 


ER (25) could offer hospitality to other young 
ACHELOR (40), Somerset; interests. music, books, 
a... life: wishes hear from other similar.—Box 4923. 
YOUNG GENTLEMAN, reasonably civilised, used com- 
fortable home life, gramophile, interested arts generally, 
would like correspondence others view, new friends; 
any distance.—Box No. 4899. 

YOUNG LADY (21), opera and concert lover, seeks 
correspondence from others with same interest.—Anna 
Clements, 511 Alfred Street, North Sydney, N.S.W., 
Australia. 

YOUNG MAN, enthusiastic gramophile, concert, Dalilet, 
playgoer, etc., shortly to live in London, seeks friend- 
ship other similar tastes; also wishes to find or share 
accommodation.—Box No. 4898. 

h MAN, ex-university, congenial, wishes 
Mm, interested music, theatre, arts.—Please 
write Box No. 4900. . 

YOUNG MAN (26) desires correspondence other in- 

terested music generally, photography, art and enter- 
tainment.—Box No. 4836. 
“YOUR RECORD COLLECTION completely catalogued 
and/or indexed to your special requirements. Send 
brief details in first instance to Roger Musgrave (see 
preface, ‘‘ The Record Guide,’’ ex-Decca catalogue staff). 
—Box No. 4818. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

A BIG FREE LIST of Records and Books, including 
hundreds of imported LPs. Please request vocal or 
non-vocal. Special (tax-free) overseas service. Enquiries 
welcomed.—Renton, Tiptree, Colchester, Essex. 
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This valuable guide will 
keep the music minded 
informed on the Music World. 
i 1949 and 1950 Cumulation eee 
each 
a, 12 monthly issues and 195 
e, ngual Cumulation $125.00 
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ALL KINDS of CLASSICAL RECORDS bought and 
sold. Send 6d. stamps covering November and subse- 
quent issues of our well-known catalogue of high- 


class recordings in the finest possible condition, with 
details of our prompt and safe postal service. Our 
ever-changing stock comprises both standard and 


unusual works, current and deleted, by composers of 
all periods. Perfect 78 r.p.m. records part-exchanged 
for Decca LP discs and equipment.—K. S. Holman, 
143 Greenway, Ickenham, Middlesex. Ruislip 2518. 


AMERICAN wishes to reach American collectors, mili- 
tary or civilian, stationed in England, Germany or Japan, 
and British collectors in Germany, to mutual advantaze. 
—-Box No. 4790. 


BORROW YOUR LONG-PLAYING RECORDS and save 
tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staffs 
ee Library, 25-27 Victoria Place. Fenton, Stoke-on- 

rent. 


C.J.R. ELECTRICAL and ELECTRONIC DEVELOP- 
MENT LTD., Hubert Street.- Birmingham, 6 (Aston 
Cross 2440), the Midlands specialist manufacturers of 
high fidelity sound reproduction equipment for the 
world-famous Williamson ’’ Amplifier and associated 
accessories including tone control stages, leudspeakers, 
cross-over units, distortionless contrast expanders and 
radio feeders. Send for details and prices. 


COLLARO AUTOCHANGE UNITS. — fr.p.m. 
£11 16s. 9d, 3-speed £15 lls. 9d.; with dual purvose 
head. Decca 3-speed motor and pick-up in walnut case 
£15 19s. 6d.—Readings, 11 Station Approach, Clapham 
Junction. S.W.11. Battersea 0956. 


CORNER SPEAKER BAFFLES and record cabinets. 
Photogravhs and details from H. C. Harridge, 8 Moor 
Street. Cambridge Circus, W.1. 


EVERY RECORD SOLD with a money back guarantee. 
Over 5.000 to choose from; symphonies. concertos, 
orchestral. instrumental, operatic and lieder—H. C. 
Harridge, 8 Moor Street. Cambridge Circus, W.1. Open 
daily (except Thursday) from 11 a.m. till 5.30 p.m. 
List sent to those who cannot call. 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan. 50 Corso 
Garibaldi (the interior of a palace). early gramophone 
records for collectors. Lyric Opera Celebrities, Rare Re- 
cordings from 1898 to 1935 on records, Fonotipia. Zono- 
fono. G. & T.. Berliner, H.M.V., Victor, Columbia Gigale, 
Odeon and Pathé, etc. 


GOOD PRICES PAID for classical records in fine con- 
dition. Also sold and exchanged. — Gate Bookshon, 
1B Ladbroke Road. Notting Hill Gate, W.11. Park 5108. 

LP AND 78 classical and operatic records bought. sold 
and exchanged.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. 
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LE GUIDE FRANCAIS DU DISQUE, listing all records 

issued in France from 1946 until October, 1951, will be 

published at the end of the year. A special subscription 

rate, available until November 8th, costs 24s. 6d. After 

that date the price will be not less than 28s.—William 

ae Concerts Co., 38 Norbury Avenue, Thornton 
eath. 

MAKE OR HAVE MADE a modern combined record 
cabinet and bookcase, plans 3s.—P. Yates, 9 Manor 
House Lane, Preston. 

‘““MUSIC PARADE,” magazine of musical Britain, 
offers gramophiles articles, pictures and prizes. Subscrip- 
tion 6s. 6d. six issues by post.—Unwin, 4 Fellows Road, 
Hampstead, N.W.3. ~ 

ORGAN RECORD CATALOGUE, 1951 edition. an 
American prcduction duplicated on 129 pages good quality 
paper, 6s. post free.—Cameron, 75 Devonshire Road, 
London. 5. 

PHASE-IN SPEAKERS. Present items of interest to 
all Gramophiles. Three-speed Players fitted Decca MU.14 
Motors at £10 12s. 6d., Polished Walnut finish, any 
make Pickup (or yovr own) fitted if required. Record 
Filing Cabinets in Hand French Polished oak, Walnut 
or Mahogany from £13 15s. 0d. to hold 300 or 500 discs. 
Special sizes made to order. Loudspeaker Treble and 
Bass Separator Units. Constant resistance types from 
£4 10s. Cd. Any values to order. Loudspeaker Bass- 
Reflex Cabinets of highest possible efficiency constructed 
from Plywood and Weyroc. Non-Resonant sand-fill 
corner Cabinets (as described by G. A. Briggs in ‘* Sound 
Reproduction") in polished Walnut finish from £13. 
Any type and make of quality equipment supplied, 
Special Cabinets of any design constructed to customer’s 
own requirements. Write us on any problem you may 
have concerning sound equipment. 


Full details and free 
advice for 21d. stamp from ‘“‘ Phase-in,”” 99 Ashbank, 
Bucknall, Stoke-on-Trent. 

PICK-UPS WITH LP. AND STANDARD HEADS. 
Decca £7 3s. 6d. Connoisseur £10 Os. 8d. Acos 
£5 14s. 8d. Dual Speed layers. Connoisseur 
£20 19s. 2d., Decca 347c or 347m £19 19s. Od. Plessy 
3-speed mixed 10 in. and 12 in. automatic with all pur- 
pose pick-up £23. Postage, etc., 2s. Cash with order or 
C.O.D.. All Decca LPs in stock, post free.—J. F. Sutton, 
89 Crane Street, Salisbury. 

“RECORD COLLECTING.” by Bor:s Semeonoff; 100 
pages of facts and hints; illustrated: 8s. 6d. post free. 

kwood Press. Tanglewood. South Godstone. Surrey. 

RECORD COVERS.—Made of stiff brown board. 10-in. 
size 3s. per dozen; 12-in. size 4s. per dozen; please add 
packing and carriage; trade enquiries invited.—M. Young 
& Co., 194 Drayton Park, London. N.5. Telephone 
Canonbury 2296. 

SPECIALIST IN UNUSUAL RECORDS.—Standard. LP, 
old vocal and old-time music hall; collections bought; 
monthly lists.—Ivor Finlay.—4 Denmark Street, Charing 
Cross Road, W.C.2. 
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SPRING-WOUND PORTABLE GRAMOPHONES.—Lead- 


ing makes in new condition; fully guaranteed; list, 
stamp.—Lunts (G.), 4 Woodland Grove, Woodthorpe, 
Nottingham. 


“VOICES OF THE OPERA,” the stories of Flagstad, 


Svanholm, Christoff, Hammond, etc., by Granville Barker, 
3s. 6d. from booksellers or ‘‘ Music Parade,’’ above 
address. 


YORKSHIRE GRAMOPHONE LIBRARY, 168 Briggate. 
Leeds, provides a unique Postal Library Service of 
Classical Records; stamp for details; list 2s. 9d. 


YOU ARE INVITED to-call and hear the wonderful 
new ‘‘Symphony”’ range of Amplifiers by N.R.S. with 


Pick-up to match fitted Acos hifi crystal cartridzes for 
78 or 334 Yr.p.m., 


post ls. 6d. N.R.S. 
Players fitted Decca motor and lightweight Pick-up with 
Acos interchangeable heads, only 15 ems., Carr. . 
Record Player Cases, 153 x 133 x 7 ims., beautifully 
covered in brown leatherette, uncut motorboard. 
57s. 6d.. carr. 2s. 6d. Bass Reflex Cabinet Kits, give 
superb bass and top, 37 in. patent timber, fully cut, com- 
plete felt. 8 in. model 2 ft. 6 ins. high x 15 ins. wide x 
12 ins. deep, 85s.; 10 in. model 97s. 6d.;: 12 in. speaker 
model 107s. 6d., carr. 7s. 6d.. ready built 7s. 6d. extra.- 
Recommended Speakers: Wharfedale Super 8 Csal, 
92s. 6d., Golden 10 in. CS, 107s. 6d., Vitavox Super 12 in.. 
170s. Full catalogue 5d.—Northern Radio Services, 16 
Kings College Road, London, N.W.3. Primrose 8314. 


YOU MAY FIND that item you are seeting in our 
postal list, which covers all sections except vocal 
rarities; send 6d. stamps. — ‘“‘ The Record Album, 
13 Gloucester Street. Brighton. Cond:tion guaranteed. 


103. DOWN secures records avproximate cash value 
£5. balance 10s. monthly; H.M.V., Columbia. including 
special list and Society, Decca. Brunswics, Capitol, and 
long playing; other makes available —Hamiltons of 
Bristol Ltd.. 45-53 Church Road, Redfield. Bristol. 5. 


303. ONLY to play 9.000 records with new ‘ Eternavox ” 
adiustable . (loud, medium-soft) gramophone needle. 
Records cannot be damaged. State type of dianhragm. 
Trade and export enquiries invited. Obtainable only 
from James & Gossland Ltd. (Dept. AG.13), 120 Barons 
Court Road, London, W.14. 


NUSOUND FIDELITY-TEN 
The latest super-quality amplifier with the all-triode line-up. Push-Pull 
PX4 output. independent Bass and Treble controls, Long Playing correction 
14 in. by 9 in. by 73 in. 
Leaflet.) 


all incorporated. All contained on one chassis, size 
high. AC model only £26 0s. Od. (Send for 


44 Watt AMPLIFIER 


This popular model is self-contained and neatly finished in brown wrinkle 
ize | Its wide frequency 
coupled with independent bass and treble controls, cules it suita 
standard and LP recordings. Radio feeder outlet provided. A 


enamel. Size 12 in. by 7 in. by 6} in. high. 


£11 10s. 0d. AC/DC Model £12 Os. Od. 


8} Watt AMPLIFIER 


A well-designed push-pull amplifier incorporating a pre-am 


range of tone controls. Ideal fi 
tained. Size 14 in. bv 9 in. 
Response 25 to 18,000 c.p.s. 

with remote control unit £17 17s. 6d. 


REMOTE CONTROL AND PRE-AMP. UNIT 


dent bass and treble controls. LP correc- 
Ideal for W/W and Willi 
114 in. by 33 in. by 3 in. £5 7s. 6d. 


A NEW FEEDER UNIT 


Voltage gain of 10. Indepen 
tion and V/C with on/off switch. 
Completely enclosed. Size 


or Standard and LP sesundinns. Self con- 
by oF in. high. Finish—brown wrinkle enamel. 
+ $d4.b. AC Model £15 17s. 6d. As above 


response, 
ble for 
C Model 


and a full 


liamson amps. 


V/Selectivity—3-wa 2 IF st _ S/Het Radio-G SW. etc. This Teacher ’’) has kindly consented to act as adjudicator. Prizes in 
unit will give you quality or selectivity at 1 
ty y at the turn of a switch. Price 17 gns. RULES 
Pie This competition is open to readers in any country. 
Our other units inc. : Pre-Set 3 Station TRF £7-12-6. Local Station The adjudicator’s decision is find. 
Pre-Set 3 Station S/Het £8-18-0. 2-Band—Variably Tuned S/Het £11-5-0. NO CORRESPONDENCE can adiiaing £25. 0 . C 


Stamped addressed envelope for full leaflet on any of the above. 


Nusound Products 
136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 


We stock a full 


(Shop hours 9 to 5.30 ~.m. 9 to r p.m. Sat.) 


Leak 


BRADFORD ROAD 


All 
PIANISTS & SONICS by G. A. 
seller or dealer and write an essay of not more than 300 words on one 
of the two following subjects : 
(a) Which in your opinion is the most interesting chapter in the book, and why ? 
(b) Which chapter do you find the least interesting in the book, and why ? 
Entry forms will be supplied with your purchase, or if you have already made 
your purchase apply to your bookseller or to the publishers for an entry form. 
13 Prizes will be awarded for essays in each section. 


Mr. J. Raymond Tobin, B.Mus. (Editor of ‘“‘ The Music 


ENTRIES will not be acknowledged or returned. 

The Publishers, Wharfedale Wireless Works reserve the right 
to use or reprint any of the prize-winning essays. 

No employee of Wharfedale Wireless Works nor anyone con- 
nected with the production of the book is eligible to 


compete. 
Closing date of competition January 3\st, 1952. Winners will 
be announced in MUSIC TEACHER & WIRELESS 4 


All entries must be sent postage paid direct to : 


WHARFEDALE WIRELESS WORKS 


With this Book 


you do is purchase a copy of PIANOS, 
Briggs, for 10/6 from your local book- 


2ND 

PRIZE S010 

‘3RD 

PRIZE £5 
10 Consolation Prizes 
of £1 each making a 


total of £100 that 


WORLD must won. 


Phone: Idle 46 


BRADFORD . YORKS 


4... treble, middle and bass. 5 watt model 93 gns., 10 watt 
a Special model. designed specially for the Decca low out- 
: . put magnetic pick-ups, £17. If you cannot call, send 
‘Ga 5d. for full catalogue and barga'n supplement. Decca 
x A. C. Gram Motors for 78 or 334 r.p.m., £4. Ditto with 
: heads, 84s. 6d., post 1s. 6d. cos 2 ICK-UDS 
ee a Std. or LP head, 71s. 5d. or with both heads 114s. 9d., 
S: wit 
wi 
YOU Can 
: 
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_ SIDGWICK & JACKSON LIMITED 


in association with 


THE DECCA RECORD COMPANY LIMITED 


in the U.S.A., Canada, and South America: THE LONDON GRAMOPHONE CORPORATION 


Announce joint publication of 


THE WORLD’S 


RECORDED MUSIC 


by Francis F. Clough and G. J. Cuming 


The only Encyclopedia that includes all 
electrically-recorded music of worthwhile interest 
from every record producing country in the 
world, both available and deleted, as well as pre- 
electrical recordings of unique interest, in 
classified lists for easy reference ; together with 
an exceptionally detailed essay on the meaning 
and importance of the record numbering methods 
of different makers. 

Many years of research have been spent by the 


two leading English discographers on the com- 
pilation of this work, which has already been 
acclaimed as a great feat of documentation. A 
unique catalogue of the achievements of the 
whole gramophone record industry in recordings 
of serious music, brought up to May/June 1951. 

An indispensable book of reference for all record 
collectors, librarians, broadcasters, dealers and 
musicians in all countries and the only current aid 
to the collection of out-of-print electrical discs. 


Price approximately £5 5s. Od. Royal octavo, cloth bound. 800 pages approximately. 
To be published early in 1952. 


American orders to: 


Canadian orders to: 


ORDERS 


To make sure of your copy. order immediately from any bookseller or gramophone dealer or direct from : 
Sidgwick & Jackson Ltd., 44 Museum Street, London, W.C.1 


The London Gramophone Corporation, 521-539 West 25th Street, New York 1, N.Y. 


The London Gramophone Corporation of Canada Ltd., 2123 St. Catherine Street East, Montreal 24, Quebec. 


SUBSCRIBERS 


The pre-publication subscription list is now closed, but all registered subscribers will receive their copies on 
publication at the previously announced subscription price. 
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HIGH FIDELITY — 12” P.M. 


TWIN 


cons AXIOM 150 


This 12-in. high fidelity unit has a twin-curvilinear 
diaphragm (patent No. 451754). A carefully designed 
magnet assembly using anisotropic material provides 
a total flux of 158,000 maxwells on a 13-in. pole. 
The back centring device is a dustproof bakelised 
lined disc with concentric corrugations. 

The combination of these features gives this precision- 
built instrument an outstanding wide coverage from 
40 to 15,000 c.p.s. free from bass modulation effects. 
An ideal high fidelity reproducer for the record 
enthusiast and the connoisseur of wide range musical 
reproduction, it gives exceptionally fine transient and 
frequency response. 


For use with this model 
we recommend Good- 
mans Fidelity 
Heavy Duty Output 
Transformer Type H.4. 
Net Weight 5 Ib.— 
2.3 Kg. 


A Bass Reflex Cabinet 
measuring approxi- 
mately 30” x 23” 
x 16” and a corner 
cabinet have _ been 
specially designed for 
this loudspeaker and 
working drawings are 
available. 
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Frequency Coverage 
40/15,000 c.p.s. 
Overall Diameter 
12 4,-31.3 cms. 
Overali Depth 
6%-17.6 cms. 
Fundamental Resonance 
55 c.p.s. 
Voice Coil Diameter 
12 in.-4.4 cms. 


FULLY 
Ovu>»TPAOOF 


Voice Coil Impedance 
15 ohms at 400 c.p.s. 
Maximum Power Cap. 


1S Watts Peak A.C. 


Flux Density 
4,000 gauss 
Nett Weight 
12 Ib. 13 oz. (5.8 Kg.) 
Finish—Grey Rivelling 
Enamel 
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LIST PRICE 


£10.5.6 


now available here / 


HEUGEL POCKET SCORES 


Classical and Modern Works 


GOODMANS INDUSTRIES LIMITED 


Lancelot Road, Wembley, Middx. 


WEMbley 1200 


e handsome production 


authentic text 


® scrupulous revision 


@ lowest prices 


Write for catalogue, gratis from the Sole Agents 


UNITED MUSIC PUBLISHERS 


1 MONTAGUE STREET 


LONDON, wW.C.1 
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GRAMOPHONE NEEDLE 
PLAYS FOR MONTHS 


AS USED FOR BROADCASTING 


No. !. TRAILER for use with heavy Kam 4 No. 2. STRAIGHT for wee _— standard No. 3. LIGHTWEIGHT for use with 
netic pick-up or ordinary gramophone. or crystal pick miniature pick-up. 


OBTAINABLE FROM ALL MUSIC AND RADIO DEALERS 


or direct from BROADCASTER RADIO SUPPLIES LTD. (Dept. G), 112-116 OLD STREET, LONDON, €E.C.! 


Be Your 
ecording Gngineer 


WIREK Magnetic Recorders will give you up to 60 
minutes’ continuous playing time per reel. Record 
direct your favourite radio programmes and hear 
them any number of times at your leisure. Take a 
recorder with you to your next party—you will find 
it far more ‘successful than Gracie Fields’ harp ! 


Recordings are permanent unless deliberately 
removed by making a fresh recording, thus allowing 
a reel or wire or tape either to be used again and 
again, or stored for future playing. 


The operation of these machines is simplicity 
itself. Wire or tape models are available for com- 
parison side by side and demonstrations can be 
arranged at any time at the Boosey & Hawkes 
showrooms, or by appointment in your home. 


Hire Purchase terms are available, Please send by return of post full particulars and prices of your wire and tape recorders. 
BOOSEY & HAWKES Ltd. (Electronics Dept.) 
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‘| Send for this Book 
NOW! 


2’- 


Post free 


The Radio Press acclaim this instruction book 
to build a Record Player of the highest quality 
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PSS 


inest Heedle for your Radiogram 
GOLDRING ACOUSTICFILTERED 


@ Eliminates Needle Changing @ _ Filters out Surface Noise 
@ Gives Better Reproduction @_ Increases Life of Records 


GOLDRING “ACOUSTIC-FILTERED” NEEDLES 
SUIT ANY STANDARD PICK-UPS 


% 


0/6 GOLDRING GUARANTEED PRODUCT 


ERWIN SCHARF + GOLDRING PRODUCTS 


49-5ia DE BEAUVOIR ROAD: LONDON 


GRAMOPHONE PICK-UPS e PICK-UP HEADS * SOUND BOXES * NEEDLES 
JEWEL POINT NEEDLES | AND GRAMOPHONE ACCESSORIES 


se ds in the years to viously hesitated to pla 
in good papers like the: “ Gramo- your recor . play 
phone,” but we sometimes wonder whether come and cost you less in the ng eae pelts commen o> 
it is really necessary—we find our customers long run than sapphires. And have diminished consider- 
do quite a bit of useful “ blowing’? on Webb’s’ § record wear is less ! age 

account by recommendation. Our technical “IT can now play many of 


advice, courtesy and afier-sales service is always appreciated, 
and we receive many compliments on our Demonstration 


We thoroughly enjoy “ blowing 
our own trumpet’’ by advertising 


The Starr 
Diamond 


These Diamonds are certainly a Mr. 
wrote in the 

big step forward in playing «Gramophone 

points. Every letter we get from For come months 

users proves this, indeed it is Spon he Star Diamond 


scarcely an exaggeration to say the most satisfactory 


; from th t of of 
that every user does write to say sound I have tried.” mi 


how good they are. From letters from other 


users— 
They’re an investment that will «1 am quite astonished by 


. the vastly super‘or repro- 
bring you greater pleasure from duction. Records I pre 


my older records which I 
For most popular light weight pick-ups, have never been able to re- 
7 gns. plus 62/11 tax. For LP 8 gns. Produce satisfactorily The 


Room where you can hear almost countless combinations ples 71/11 tax. with Of my new 
of the leading makes of High Fidelity apparatus. points, 9/11 extra. aii od a been 
Do please forgive our complacent mood: to get down to Available from leading dealers, i a 
‘‘Brass Tacks,’’ come and hear some good reproduction, 
y Trumpets ’’ if you like, with the STARR BRITISH PRODUCTS 
‘ Bite’’ of brass. 


ZZ 


Tel. : GULiiver 1131 


| ‘8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 
Export Sales : GENERAL & OVERSEAS TRADING 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel GERrard 2089 YJ 6 DUKE STREET, ST. JAMES’S, LONDON, S.W.1 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. | 


CORPORATION, LTD. 


| 
XXX 
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Let me say this 


if you can be satisfied only by sound repro- 


duction as close to the original as is possible 


with present knowledge and technique and 
accept that the cost will necessarily be 
high, then you will not be satisfied 


by anything less than the Vitavox 


Klipschorn Reproducer. | 


VITAVOX LIMITED, WESTMORELAND ROAD, LONDON, N.W.9 TEL : COLINDALE 8671-3 


YOU WILL FIND THE GEAR YOU 
NEED AT THE RADIO CENTRE 


The M.O.S. “EASY-TO-BUILD” Kit 
Build yo your AMPLIFIER 


‘* | am extremely pleased with perform- 
ance . . . the reproduction is the best 1 
—From a user’s letter. 


Even if you know Ri by . radio YOU CAN 
BUILD this wonderful amplifier. Can be used 


| by with a microphone for HOME BROADCAST- 
r 7 m 0 D : ING, or you can play your records through it. 


Kit complete down to nuts and bolts and solder. 
AMPLIFIER and 


DEFINITELY NOTHING ELSE TO BUY. 
Instruction manual contains easy step-by-step § 
instructions. 


PRE- AMPLIFIER Complete Kit Post 
Instruction Mi £4 .12.6 Free 
4 4 ONSTRU ON Manual only, 3/6 For A.C. Mains only, 200-250 v. 
Giagrams, and’ our ready drilled, part 782 || ASIDE 200-250 v. REI. Complete Medium Wave 


Tuning Unit for use with the Al or — 


assembled chassis and tag boards make | mui4: 333, 45 or 78 by sim imps Employs same fundamental circuit as the | A.C. amplifier. A “straight” T.R.F 


the job simple. You can build this fine |knob control .. 


Al. Gives first-class reproduction. Kit | is employsd using two 
amplifier, and the pre-amplifier too, for | Chancery Mi singe | | complete in every detail. @ 
under £20. —- for 334 or or 78 alg Complete kit with instructions / used i in areas of moderate 
READY BUILT we supply the Gramo- | 7he above tems are as andes Instruction Manual only, 3/- ran kit with i instructions $2/ 6 
mone ton poll at 17 gmns., the Pre- | Decca players. | Tone Control Kit, 5/- Instruction manual only 2'- 

lifier ACOS GP20 .. .. 7 
Our customers agree with us that this | Rothermel U48 crystal pick-u MODEL 268RG (Just Released) | SPEED AUTO £45.3.0 
amplifier designed by THE GRAMOPHONE a COMPLETE AMPLIFIERS H.P. 12 mnthly 
is really superlative = — — less Chancery LP Attachment fi Cash Deposit pmts. 
rmance. t on 78 moto 7216 M.O.S. T a £4. 2.6 1.12.6 7/6 
than anything comparable in perfo with LP pu... 125 MOS: Tipe AL tested as 
UALITY MART speaker .. .- 32/6 Conno £36.10.0 £12.10. 
oO. io Assembled and tested .. £3.10.0 7/6 
Mail Orders only POST FREE FROM Q.M.| | Sis com. HIRE PURCHASE TERMS nocllable'on ALL our equipment. 


110 VILLIERS ROAD, WATFORD 


The Radio tre (Dept. G 
33 TOTTENHAM COURT ROAD, LONDON, | 


M0 MAIL ORDER SUPPLY COMPANY 
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The GRAMOPHONE 


“LONG PLAYING” 


RECORDS : Decca. Capitol. Brunswick. All records carefully packed and 
promptly despatched by post. Orders over £2 post free, under 
= add I/-. Complete LP record catalogue |/6 post free. 

** Connoisseur ’’ super light-weight with two heads, £10. 0.8. 
Acos GP20LP, €3.11.5. Decca XMS ‘RD GP20 Adaptor ”” 
me accurate compensation for LP and standard records), 21/-, 

** Connoisseur 2-speed precision... ... £22,188 

ecca 3-speed, rim-drive .. £7, 3.4 
Full details of complete renge of amplifiers and tes for use with the above 

available on request. 


(All pick-ups and motors despatched post free.) 


PICK-UPS : 


MOTORS : 


ROGERS DEVELOPMENTS CO. 


** Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 
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THE GRAMOPHONE SHOP 

BECORD SUPPLEMENT 
Subscriptions for the 1951 issue 

of our RECORD SUPPLEMENT. 
‘mow being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, gnc: 


ba branches anywhere) 
i8 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER —A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


' Private collections purchased. 


The Gramophone Exchange L“- 


hold the largest stock of fibre-played records in the country 
© CLASSICAL & OPERATIC only 


Special section for Collectors Items—Deleti 
Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. . 


@ NO LISTS — CALLERS ONLY. 
Full stocks of all new records kept. 
Every possible accessery. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours : 10 e.m. te 5.30 p.m. i o’clock Thursdays. 


4 p.m. Seturdays. 


READ 


What. great musicians said about Cherubini : 
BEETHOVEN : “If! ever write a Requiem, | shall borrow from Cherubini— 
the greatest of my contemporaries and first dramatic composer of the age.’ 
BRAHMS: “A portrait of Cherubini must be buried with me ’’ (Funeral 
instructions). 


BERLIOZ: “‘The Requiem in C minor is his greatest work. No other 
composition of this grand master can bear comparison with it for sustained 
sublimity of style.’’ 


TOSCANINI: ‘In orchestral effects, Cherubini was a hundred years 
ahead of Stravinsky.’’ 
AND NOW 


do yourself and music the justice of hearing this great work : 
REQUIEM IN C MINOR. Portsmouth Philharmonic Society, conducted 
by John A. Davison. C.S.9-13. Five 12” (auto or straight). 10.0. 
Postage and packing, 2/6. Records unbreakable. Copies lent without 
obligation to Gramophone Societies. 


THE CHERUBINI SOCIETY, 362 CITY ROAD, LONDON, E.C.! 


H. C. HARRIDGE 


$ Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE GERRARD 7108 


Tel. : TER. 7561 
HEAR THESE 


ARTISTES ON Melodise- 


EDDIE CALVERT JOSH WHITE ELTON HAYES 
LORD BEGINNER RALPH SHARON DELIA MURPHY 
LORD KITCHENER NAT “KING” COLE 


SHOP FOR SLIGHTLY 


Melodisc Records Ltd., 48 Woburn Place, London, W.C.1 LAN 7304 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


ORDER FORM 


THe GRAMOPHONE, 
49 EBRINGTON Roap, Kenton, MIDDLESEX. 


1 enclose my subscription for 145. for ome year, post free, 
beginning 


‘QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

le until November 30th. 
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Tbe GRAMOPHONE 


Three heads 
are better 
than one ! 


oo, Spot with .000” radius sapphire for mircogroove 
recordings. 

Red _ t with .0025” radius sapphire for modern standard 
recor 

Yellow Spot with .003” radius sapphire for older standard 
recordings. 

These pick-up heads are fitted with an easily replaceable 


For Standard and on Recordings 


Extremely low mass at needle point (4/5 m.g. —. allowing 
for reduction in downward pressure to 10/12 grams for 
standard recordings, and 7/9 grams for microgroove recordings. 


Prices : With one Head £4 10 0 plus £1 19 0 Purchase Tax. 
Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
Armature System with Sapphire 14/8 including Tax. 


armature system a semi-permanent sapphire. 
Armature mass 20 milli 


Licensed under Letters Patent No. 586900 and/or 615424. 


prodict 


Telephone HALIFAX 69169 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS. 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 
Offer the following guaranteed used 
equipment : — 

Pye 3 speed portable Radiogram ... 26 guineas 
Marconi 5 valve 5 waveband Radiogram 59 _ ,, 
H.M.V. 5 valve Radiogram _... 
Decca 33B: Record Player 
H.M.V. Hi-fi Record player ... ... 84 ,, 
Decca twin speed Record player ... 12 ,, 
Trixette 3 speed auto Reproducer ... 30 ,, 


Collaro portable Microgram ...  ... 124 ,, 
Beau Decca T/Speed Radiogram 
Warfedale 10-in. Golden Speaker ... £312 6 
Wharfedale W 10/CS in cabinet 


Part exchange your present equipment 
H.P. TERMS ARRANGED ON ALL NEW EQUIPMENT 
Write or phone for full details. 


And still they come... 


EVERY other post brings a further batch of enthusiastic 
letters. Our DS/8 AMPLIFIER has won country- 
wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 
reproduced—and we are quite 
prepared to show you the 
originals at any time 


oe 


ate * i ot es et 


guaranteed for | year 


Price £9-15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models for 

AC or AC/DC. Please specify voltage when ordering. 
SEND FOR BROCHURE “G’’ 
CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTIN’S LANE, LONDON,W.C.2 
(1 minute from Leieester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 
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A NEW SERIES FOR CHILDREN + 


Apchie Andrews’ 
LITTLE STORIES 


Peter Brough with Archie Andrews & Company 
No. | Nobby Nightingale _ BD 1275 


No.2 The Robin's Reward - 


ANNE ZIEGLER & WEBSTE? BOOTH 

Orchestra conducted by Mark Lubbock 

LEHAR MEDLEY 

Intro: A fitile maiden; Serenade; Are you 

going to dance? and Clear the way; Waltz 

(Schon is die Welt) ; Vilia; Wayside Rose; Say 

not love isa dream ; You are my heart's delight 
C4125 


MASTER BILLY NEELY 


Fiano accompaniment by Gerald Moore 
Christopher Robin is saying his prayers; 
A fairy story by the fire - 10150 


ROBERT WILSON 

Orchestra conducted by Philip Green 

Where falls the dew on the heather; 
Heather Belle- - - - BIOI53 


FRANK CORDELL THE DEEP R'VER BOYS 

AND HIS ORCHESTRA featuring Larry Day With rhythm accompaniment 

Belle, Belle, my Liberty Belle Deep Water- - - - 

My Boy - } B 10160 | won't cry anymore - B 10157 
JOHN HANSON 

DONALD PEERS Orchestra conducted by Frank Cordell 

With instrumental accompaniment The world is mine tonight \ BIO16I 

wish | WuUZ od \ 10158 il sing to you 

Cold, cold heart - -  - SEMPRINI (Pianoforte) 


With rhythm accompaniment 

DANCING TO THE PIANO (No. 9) 

“Hit Mediey of Waltzes’ :—Sweet Vioiets; 
While you danced, danced, danced; La Ronde; 
Cold, cold heart; Because of you ; I'll be around 


B 10162 


PERRY COMO 

With Mitchell Ayres and his Orchestra 

With all my heart and soul 

Cara Cara Bella Bella- - } B 10159 
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PERRY COMO 


with Orchestra conducted by Mitchell Ayres 
Some Enchanted Evening; Bali - - BI0I49 


Bey “SOUTH PACIFIC” SELECTION 
THE MELACHRINO ORCHESTRA conducted by George Melachrino C 4121 


APRIL STEVENS 
With Henri Rene‘s Orchestra 


And so to sleep again ‘ 


JOE LOSS AND HIS ORCHESTRA 


Rosaline- - - - - 
Tulips and Heather - \ BD 61!0 
EDDIE FISHER 


With Hugo Winterhaiter and his Orchestra 


My Blue Heaven; I'll hold you in my 
Heart (‘Till | can hold you in a hee 


ALAN DEAN 
Orchestra conducted by Frank Cordell 


So deep my love- - - 
Love is the thing- B 10156 


SWING MUSIC 195! SERIES 
GellyRoll Morton's 
RED HOT PEPPERS 


Kansas City Stomps 
Shoe Shiner’s Drag } B 


¥ Dancing Time for Dancers — 


Foxtrot—Some enchanted evening. 
Foxtrot — Bali Ha’i. (Both from “South 
Pacific’) - - - - - BD6Ii3 


Foxtrot — Because of you 
Foxtrot — Cold, cold heart BD6/12 


RALPH F! ANAGAN 

AND HIS ORCHESTRA 

The Blues from ‘An American in Paris’; 
Love is here to stay. (Both featured 
BD6I11 in film ** An American in Paris "’) 


B 10155 
KEN MACINTOSH 
HIS SAXOPHONE AND HIS ORCHESTRA 
| love the sunshine of your smile; 
I'll be around - - - 8D1276 


SiD PHILLIPS 
AND HiS BAND 
That ever-lovin’ Rag, Quickstep; 
The Clarinet Cadenza, Blues 
Solo clarinet : Sid Phillips 


“HIS MASTER’S VOICE” 


Remember “ His Master’s Voice’? RECORD TOKENS for Christmas Gifts. They 
are obtainable and exchangeable at all *“‘ His Master’s Voice” Record Dealers. 


THE GRAMOPHONE COMPANY LIMITED - HAYES + MIDDLESEX 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the P ad 
y the Proprietors, General Publications Ltd., 49 Ebrin Rood. 
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